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PICTURES 


FROM A™CHAIN GANG" 


WITH = 


Based upon the startling auto- 
. biographical best seller by 


Robert E. Burns, who is still a 


HIS FIRST PICTURE SINCE ““SCARFACE”’ | “Fugitive.” 
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‘| Am A Fugitive From 
Loaded With T.N.T. Sales Bombshells! 


eeooooooooooeeeeeeeeooeeoooooeeewu=—=: 


HAT a picture with which to do things! 


If you get behind it you can tear the town wide open—have editors writing editorials about it — have priests, 
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Chain Gang’ 
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ministers and rabbis shouting about it from the pulpits—and have the public storming your doors to see it. 


The picture is one of the greatest exploitation naturals that has come along in ten years. It is IMPORTANT— it 
is worth spreading yourself on—it is worth increased advertising appropriations! 


While the picture is a vivid tale of a fugitive from 
than in it. 


Here is our recommendation for selling it. 


a chain gang, there is more action outside of the chain gang 


Sell this picture as a BIG SHOW—One with lots of GUTS — 


SHOWING A STARK REALISM THAT 


It is leaded with Box Office values and can BEST be sold 


on those values, rather than by over-emphasis of a woman appeal 
in your copy. 


Because of the TOPIC and the FACTS revealed, the pic- 
ture will arouse the sympathy of all for “The Fugitive,” and will 
have a great appeal for the women. 


* * * 


The picture is a grimly accurate and authentic picturiza- 
tion of a brutal condition that actually exists—that depicts the 
HELL the author himself went through. Do NOT overplay the 


grimness, but don’t neglect it. 


*% ** * 


The next important selling point is the fact that “I Am a 
Fugitive From a Chain Gang” is Paul Muni’s first picture since his 
' sensational “Scarface”? but in an entirely different kind of role. 


*% ok * 


While the cast is made up of dozens of featured players, 
concentrate on selling Paul Muni. Do NOT attempt to sell the 


supporting cast except as a BIG CAST consisting of hundreds in 
“wport of the star. 
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“Stark Unrelenting Drama--Raw Meat for Any Audience’ 


Say Trade Paper Reviewers 


MOTION PICTURE HERALD 


IT TOOK LOTS OF GUTS TO MAKE! 


Robert E. Burns, the author, offers you another strong 
selling point. His case and his book have been widely publicized. 
His two escapes created national furores—his name was on the 
front pages of the nation’s press. The shocking conditions he re- 
vealed have been made the subject of hundreds of. editorials. 

x # XK 
For the FIRST time in history, a great picture is being 
shown which millions will see, but its author DARE NOT attend. 
This is an absolutely unique situation and should be played up to 
the limit. It in itself accentuates the daring of the picture. 

Liberty Magazine has given the picture a “FOUR STAR” 

rating. That fact is worth a strong plug. 


Sull another strong selling point is the fact that the pic- 


ture is playing day and date with Broadway and over 200 First Ren—— 
houses all over the country. 
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The picture also affords a timely tie-up with the recent 
Maillefert trial in Florida of the two guards who were tried for 
the killing of young Maillefert in the Florida Chain Gang™“‘Sweat - 
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in Praising Pictures Power 


| Am a Fugitive From a 
Chain Gang 


(Warner ) 
Drama 


Stark, unrelenting drama, this will be raw, 
red meat for any audience but it has been pro- 
duced with such vitality and attention to de- 
tail that in its gripping appeal the audience 
should overlook the. bitterness of the story 
told. It is'a tense drama of a dream shattered, 
a man ruined, and the horror and brutality 
of. the chain gangs of the southern prison 
camps. 

Standing head and shoulders above every- 
thing else is the powerful performance of Paul 
Muni, who here again demonstrates his ability 
as one of the most capable actors on the screen. 
He draws every last particle of feeling and in- 
tensity out of the role he portrays here. 

The exhibitor should sell this film as a stun- 
ningly- powerful dramatic picture. Indicate in 
hammering terms that here is a starkly realis- 
tic expose of conditions in those chain gangs 
where brutality rules with gun and lash; where 
men wear chains and toi] all day in the broil- 
ing sun on rock piles and roads.’ This is not 
a “horror” picture in the generally accepted 
sense of that term as applied to pictures. It 
is rather a brutally accurate picture of a con- 
dition which may well make animals of men, 


@ @ e AFTER GIVING the Warner opus 
Fugitive From A Chain Gang” the critical once over 
we came away with a very strong conviction 
it will be a Clean-Up........ ‘ 


* * * 


@ @ e THIS REMARKABLE drama is essentially the’ 

Story of the Underdog of Mister Average Citizen. . 

who rides into a jam through circumstances beyond his con- 

trol is sentenced to hard labor on a chain gang for ten 

; excapeS........ becomes a useful citizen : 

has within his grasp a career of honor the love of a fine- 

is railroaded back to the chain gang... again 
and becomes a hunted thing condemned 
for the rest of his life to play the outcast 


that scores: of ~women’s organizations everywhere are up in 
arms over his martyrdom that Paul Muni gives a mar- 
vellous, restrained performance in a powerfully sympathetic 
role that brings a lump in your throat all these are na- it 
turals for the ole ballyhoo. : brilliantly done. 

There is no comedy; there is little sentiment. 
There might have been romance, you may tell 


the prospective patrons, but the chain gang 


* 


@ @ @ A DELIGHTFUL book “Manhattan Oases” 
a journey through the town’s most colorful speakeasies 


with full-page illustrations in Al Hirschfeld’s inimitable tragic ending is stirringly dramatic. 


-Do not overlook the origin of the story, 
written by a man who is himself still a fugi- 
tive from just such a chain gang as is here 
delineated. It is a tremendous selling . point. 
That man wrote of his experiences and a mo- 
tion picture has been woven from it. The 
local newspapers can be drawn into the cam- 
paign even to the editorial page, and the ex- 
hibitor should not overlook that angle. 

It is true that there are comparatively few 
outstanding names in the cast, but that need 


cocktail recipes by the 
you can tear ’em out and 
send ’em to your pals for Christmas 
and cheap (By our Scotch Book Reviewer.)..... cen 


* * * %* 


@ @ @ A LOT of wives of our best film execs 
participating in the American Bridge Olympics 

under way at the Martinique Hotel under auspices of 
Capt. V. S. Mameieff so if the wife is missing 

“we've tipped you off but don’t tell the missus where you 
got your info : 


« «& « »> > » 


Your newspaper critics will undoubtedly write raves every bit as strong as those above. We suggest 
you use the above reviews, together with editorials and news stories from your local paper that were published 
at the time Robert E. Burns’ escapes created national furores, for advance and current lobby blow-ups, for 


advertising inserts and for special enclosures to your mailing list. 


The stories broke in the nation’s press on the following dates: 


May 22nd—June 25th, 26th, 27th—August 25th, 1929. Sept. 4th, 5th, 1930, and Jan. 6th, 1932. 


If you can’t get copies of your local newspaper for these dates—then get the newspaper to let 


you have photostats. 


but which is+technically and in performance. 


reached out and crushed it and the man. The’ 
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not matter. Paul Muni carries the weight 


of the performance with such brilliance that) Paul Muni in that life and love offer are his. Suddenly 
the lack of others is not noticed. There are, “1 AM A FUGITIVE FROM A 9 he ope Pi Be seein 

. » a a. 
however, numerous well known and highly ca- CHAIN GANG ee dew. he doa Mente teins ietaieon 
pable players in the large cast. "| Warner Bros. 76 mins. to skulk and prowl like a wild beast 


OUTSTANDING PERFORMANCE BY for the remainder of his life—afraid to 
MUNI_ IN POWERFULLY SYMPATHET- even visit the woman who waits for him 


“IC DRAMA THAT PACKS A HEART ;,, vain. It’s. strong meat that doesn’t 


WALLOP. i all th a thi pull the punches. But it’s Life—and car- 
ee Ge tea rs Soar. tiraat ae Hesia emneae wen se should Sy 
‘ i i & e 
tugs at your heart. Muni dominates it Uidode ak. sas Rael 2 
from opener to close in one of the finest Cast: Paul Muni, Glenda Farrell, Helen 
gues of rena Ag Rap Rages Vinson, Preston Foster, David Landau, Sally 
esi jetven us.) Henmsheeay . Blane, Noel Francis, Berton Churchill, Ed- 
utter helplessness and tragedy of a man oi ict rence See ee Oscar 
caught in the web of circumstance, with Apfel, Roscoe Karns: Sheva Terry. 
the thought of freedom urging him on Director, Mervyn LeRoy; Author, Robert 
desperately against insurmountable a E. Burns: Adaptors, Sheridan Gibney, Brown. 
It Mane Meet Matec e bok fugi Hlmes; en ee Pees William 
bd ’ : y - Holmes; Cameraman, Sol Polito. 
tive from a chain gang. He escapes, and, Direction, Expert. Photography, Good. 
builds himself an honorable career. All. . 


Aman committed to a living death for a 
crime he did not commit; forced into continu- 
ous fear for his life; never permitted to_en- 
joy more than a moment’s happiness, They 
are strong lines, but the picture is strong medi- 
cine, and therefore they are justified. To 
fall back into a prosaic treatment of this film 
from the selling standpoint would be to dam- 
age its chances of success. Despite its stark | 
grimness, the picture should be a box office 
sensation. Think of it as something extraordi- | 
nary—and treat it as such. Needless to say, 
this is adult fare exclusively—Aaronson, New 
York. . 

Produced and distributed by Warner. Directed by 
Mervyn LeRoy. Original story by Robert E. 
Burns. Screen play by Sheridan Gibney and Brown 
Holmes. Editor, William Holmes. Photography, 
Saul Polito. . Art director, Jack Okey. _Release date, 
November 19, 1932. moore Sh yal 90 minutes. 


James Allen.......... gsi ncg bisa bitin. a8 vahoinn = Paul Muni 
Marie i) cin cugacee ss omewseeae tues ; 


Pete iia seak rs adv seichandewntas salto MOTION PICTURE 


eee DAILY 
SF J 


The Judge... . 0000+ Coie, | eae a 
The Bomber . 


d oe 
Sheriff's Sones, sasaens scsivesiee's st 
Chairman, Chamber of Commer: 
INGEOING 2g. cere see seeibarren ston 
Reverend) Avlenisiccc..)....cee eee: 
District Attorney 


Ce RK, - Hob iactoncia staat cis sats dese e oie ; 
SECVE: ascot to srants owes sie. pietarelecersic 

mee Aun : 
onductor . seeees M : return to the chain gang Wes ef-] i: 
pherit a ; sas Beemer z AN’S size enter-| fort to clear his name, a second i 
Mrs, Allen sattece ts ceaitenes sane tainment all the way. Not a pretty} break for freedom and the subse- ; 
Prison Commissioner. ne picture, but one with guts and plenty | quent life of a hunted fugitive. : 
Sokrope Syacatapente ot it. ; v = 
Apkeriiait  ccclisergessos eee -| | “1 Am a Fugitive from a Chain . 
Hot Pos Manis siscacsseescenas Gang” is punch-loaded drama with a Pau MUNDI in: the } 
Sheriff .. the , } j 


grip that will sink its hooks into you} lead, gives a powerful performance in 


eee Se ri hold clear down the line to the} his first role since “Scarface.” His t 

cal 2 nal fadeout. James Allen is a worthy successor to 4 

Tee eae Cd v the acting job that brought him jus- j 
Fs 


tifiable praise for his work in How- 
ard Hughes’ shocker. 

He dominates the picture, interpo- 
lates his characterization with under- 


é I HIS is the story of 
a man unfairly hounded by a dubious 
justice, his efforts to rise out of the 


. ‘ . . é 
misery and brutality of chain gang standing and dramatic force and fF 
imprisonment in the South and what again proves that he is a performer Be 
happens to him when the scales of] whom Hollywood can use to Holly- ie 
justice dip sharply in the direction] wood’s advantage. a 
of prejudice and revenge. Prison and prisoner types are ex- Ms 


Episodically, it tells the events that cellently depicted and, as a matter of 


involve Paul Muni, war hero and} fact, the long cast does work of a 
|contributor to the nation’s fight for] high order. “I Am a Fugitive from 
a Pa acy, in a petty robbery of which} 2 Chain Gang” adds additional lustre 
e€ wanted no part, of his long] Mervyn Le Roy and his direction. 
months of civilized torture on the} f{e and Warners can afford to be 


rockpile with a ball and chain to re- isfi ith tl It 
mind he has transgressed the law, a Siar ee ee 


his break to freedom, his rise in the 
world of construction engineering, his KANN 


HERE IS A ROAD SHOW CAMPAIGN FOR 
A POPULAR PRICED B.O. SMASH! 


SPECIAL ADVERTISING SUPPLEMENT 


Because of the IMPORTANCE of the picture, we have given you a most unprece- 
dented advertising campaign with which to bring the “fugitive” dollars back to the 
Box Office. This advertising campaign, designed to sell every phase of the pic- 
ture’s greatness, has been made up into a SPECIAL ADVERTISING SUPPLE- 
MENT printed in full newspaper size. 


YOU WILL FIND THE SUPPLEMENT INSERTED IN THE CENTER OF THIS 
MERCHANDISING PLAN. 
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TORY 


CAST OF CHARACTERS 


James Allen is determined to get| forms the police. He is arrested— dames: Allow. Gd CONUICE. oS ee eas Paul Muni 
Ce marr i the: Wasivoms mat, AEN Wim” le Mare, Ms Wife io OO nel a Glenda Farrell 
portunities are scarce, however, and| was’ associated believe in him and Hel Vi 
he igs more often out of work and|make a fight against his return to Heien, the woman he loves ee elien Vinson 
broke. Hungry, he is persuaded by|the chain gang. Pete, Hobo who gets Allen into trouble..............ccccccc00.. Preston Foster 
Pete, a tramp, to panhandle a hand-| Officials of the state from which he Second Warden, in chain gang......cccccccccccccsecceseee: Edward J. McNamara 
out at a lunch wagon. But Pete | has escaped offer to pardon him if he ; f Sheila T 
draws a gun and holds up the pro-| will serve ninety days in a clerical Allen’s secretary, after first CRCBP Oe re Se eila erry 
prietor telling Allen to take the money | position. Hoping to elean up his past Barney, convict who befriends Allen...........c.ccccccccccececcsee Allen Jenkins 
out of the cash register, Allen does) record and marry Helen, he consents. Phe Warden ee ee ee David Landau 
so only when the gun is pointed at| However, the authorities are angered §.§ 76 "Warden................ Bort Churchill 
him. Just then, the police enter. Pete | at his exposure of the horrors of the The J udge he aay PA ssn eatin esate oe erton ure . 

_ is shot, Allen flees. He is caught,|chain gang and he is returned to the The Bomber, life prisoner who tries to escape.................. Edward Ellis 
and sentenced to ten years at hard|same prison and the same hardships. Alice, friend of Allen’s before conviction. ...........cccccccccesese. Sally Blane 
labor in a chain gang. At the end of the ninety days, he is cate : Iti J Bell 

His experience in the chain gang is|informed that if he is a model Ked, prisoner killed by crmelties....... cc ccccecccccccceeseeseeeseeee ames Be 
one horror. He is flogged on the| prisoner for another year, he will be Chairman Chamber of Commerce .............c.cccccccccccccscececeecesess Osear Apfel 
Slightest pretext, compelled to work | unconditionally pardoned. Nordine, a compct and Willer ence. aS John Wray 

to the point of exhaustion, the food Still hoping for a full pardon, he ‘ 
is nauseating. Unable to bear it any|works out his year. But another ex. fev. Allen, brother GP IAMOS. 3, oc I Hale Hamilton 
longer, he makes his escape. After|cuse is made. Desperate, realizing Districk: Atlorney. io ee ae Douglas Dumbrille : 
“ST OYE L,, “WIV YETAYPRaes to cross | he is never to be pardone*“~eplots__ we Fame S&T Pam 70 RR enn Spencer Charters 
ee _—-— | with another prisoner. When they get St t Ro K 
el TT wiider a new name, he finally gets their chance they fiee on a truck after eve, abitllatens ve eran eeeeee teil see : a at CO ee i ae rs scoe soa 
a job as a laborer and works his way| tricking the guards. But the pub- Fuller, assistant to Allen in engineering corps............ Robert Warwick 
upto an important position in an | licity has made him a marked man. PTO CONMUCION a EO RO, Charles Middleton 
engineering office. Marie, his land-| The state authorities dodge his every Sheriff of M H Hol 
lady, has discovered through a letter, | footstep; there is no chance to change Leriff 0 OMT OE aaa essereeserrecessscessecssnseessessssnisceeieetnnness seen arry Ho man 
¢ that he has escaped from a chain|his name and start over again; he DUNGGy th Me MONE i Oe ee Noel Francis 
gang. Realizing his growing impor-|skulks from town to town, always in Mes. Alien, Allen's mother ces. cht Louise Carter 
tance, she threatens him with exposure | fear of capture. Finally, he reaches ei ‘ei iS dane ' John Marst 
Ciless hha sama fhe-town in’ whieh he donde easd aid rison ila: ONG Betis ints eee un Se ohn Marston 

Eventually, Allen meets Helen, a|sees the woman he loves. Allen tells Ramsey, Allen’s lawyer antiatele ee MIC tp Ree nancantes oso cama vacant Miri Robt. MeWade 
fine woman with whom he falls in| her to forget him as he knows he will Parker, Allen’s home town employer’.............cccc0000000.. Reginald Barlow 
love. He offers Marie everything he|be hounded to his grave. After a “ . . 
possesses if she will free him. She| final farewell, he slips off in the night, Ackerman, recalcitrant prisoner, whipped ............c0c0000000... Jack LaRue 
refuses. They quarrel and she in-|a hunted fugitive. Owner Hot Dog Stand ganda Wiemeselsmie Vago eluste aise sete ras asaN tease yeaine tees Charles Sellon 

SVU a ee eg te ee ees Erville Alderson 
VEWUGOR,@ DYMONOR a George Collins 
OFFICIAL BILLIN & Doygy, G prisoner. .chee ee Ne he Will Pawley 
2 Mike, owner of lunch stand held UD bY Pete oe Lew Kelly 
Warner Bros. Pictures, Inc., Sebastian ?’. Yale, negro convict i ete sab a Serene Sse rR Ie Everett Brown 
; r r 1 te coy Pa often hee RCS Serb i 
and The Vitaphone Corp. 25% Texas, soldve on troop ship William LeMaire 
' Blichsnilhi ce a, il i ee ec ka Walter Long 
r 
Peet POW eee ee Oe Edward Arnold 
“IT AM A FUGITIVE FROM A CHAIN GANG”? 100% \ 
by Robert E. Burns 10% 
with 
Paul Muni 715% : 
Glenda Farrell—Helen Vinson—Preston Foster 20% AUTOR eS a eS See ae Robert E. Burns 
Directed by Mervyn LeRoy 20% Screen OY DU sei Sheridan Gibney and Brown Holmes 
A Warner Bros. and Vitaphone Picture 40% Director PR a creep Pore se Aichi Bet ae ares Ce eee a Mervyn LeRoy 
CREE PCC OR tea coe Jack Okey 
8651 Feet PRULOGFADN ETS. ee. io ee ee Ra ea Sol Polito 
ee OR UY ie ea ice, ee eer nes Orry Kelly 
e . f N . ° 
93 Minutes Film Editor..... Pighscs (toes suds me ee ee a ee William Holmes 
LOCHMIORL AQUIBOR sc5 8 ee ee ee S. H. Sullivan 
Latest Vitaphone Shorts Available for Showi ei 
Rel. Date Title Star Rel. No. Reels Series 
11/5 Vitaphone Sport Thrills No. 3........................ FOU, TURE i ie ens 6503 1 Sport Thrills 
11/5 A Modern Cinderellla............0.......cccccccssescoeeees Bhithe Wthing oie a ee 7105 2 Broadway Brevities 
11/5 Wailig  DOlsiiOR: os. ee Lowell Thomas <5. eae 6905 I Pepper Pot 
11/12 BEE DOD, ei sehiorini cli eee CRAUS Arbuckle: sca ee 71204 2 Big V 
11/19 Pickin( <A: Winner... 60 fc oe Les Mota a 7106 2 Technicolor (Mus.) 
11/19 Rambling ’Round Radio Row No. 2............ All Sime se oe 6906 1 Pepper Pot 
11/26 Then Came The Yawn...............cccccccccc00000... JRC: FIOIG re 7205 2 Big V 
11/26 Smash Your Baggage...............666.6..c00060-0..... Small’s Paradise Band................................. 7003 z Melody Masters 
11/26 Curious Customs of the World... Bu Mia Newnan iS ike es 6604 1 World Adventures 
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“IT Am a Fugitive 
From a Chain Gang” 


By WILTON CHALMERS 


Adapted from the Sensational Warner Bros. Picture 
of the Same Name Starring Paul Muni 


CHAPTER I 


James Allen came back from the war with a burning ambition 
to build big things—bridges, roads, great inanimate things of steel 
and concrete which somehow had the breath and strength of life 
to him. 

If it had not been for the war, James Allen probably would have 
remained an inconspicuous factory worker in his home town. But 
the two years in France with a division of engineers had changed 
his outlook on life. He turned his back on the job waiting for him 
at home and told his family he was going to look for the work that 


pleased him. 
**T’ve been doing engineering work 


and that’s what I want to do,’’ he 
said. ‘*A man’s job .. . where 
you really accomplish something — 
construction work, where I can be cut 
in the open, building, creating, doing 
things.’? 

His mother and his preacher brother 
advised him to ‘‘try’’ his old job 
again and he did. But it was a fail- 
ure. They were building a bridge 
that he could see from his window in 
the factory. More than ever before, 


ter a day of unsuccessful job-hunting, 
he welcomed Pete’s suggestion that 
they ‘‘bum’’ a free meal from Mike, 
owner of a nearby hot-dog stand. 

It was with amazement and horror 
that he suddenly saw a revolver in 
Pete’s hand, saw Mike standing with 


his hands raised, unbelievingly heard 


Pete order him to take the money out 
of the cash box, at the point of the 
gun. He turned to flee, but the gun 


James Allen Was a Prisoner in the’ Hands of the Law. (Paul Muni 
as “The Fugitive’’). 


the sight of a construction job made 
him realize that that was his life. He 
failed at the uninteresting job of 
shipping clerk and told his family he 
eouldn’t stay any longer. 

‘What would you do, son???’ his 
mother asked, ‘‘Where would you 
got”? 

James Allen answered, ‘‘Some- 
where, anywhere, where I could do the 
sort of work I want—building—’’ 

‘‘Tf your heart’s really in that,’’ 
his mother said, ‘‘I think you cer- 
tainly should follow it.?? 


Drifting, Drifting, Drifting 

Jubilantly her .son shouted ‘JI 
knew you’d understand! You’re a 
peach, mom! Listen—I know there’s 
a lot of construction going on in New 
England, and if I—’? 

Next day he was off to New Eng- 
land. A brief period of employment 
on a construction job and then a lay- 
off. Then he went South, to the Mid- 
dle West, wherever a big construction 
job called him. Then came lean days 
when he couldn’t get a job even as 
a day laborer. James Allen, veteran 
of the war, possessor of a croix de 
guerre for bravery in action, was re- 
duced: to walking the ties, ‘‘ grubbing 
handouts’’ wherever he could. Foot- 
sore and weary, he kept looking for 
a job. Finally he was forced to visit 
a pawnshop with the last of his treas- 
ured possessions—the Belgian Croix 
de Guerre. 

“‘How much will you give me for 
this?’’ he asked the pawnbroker. 

The pawnbroker silently shook his 
head. He turned and pointed to one 
of his showcases—a pile of unclaimed 
war decorations. 

Back South again, James Allen 
found a place where he could buy a 
meal for fifteen cents, a bath for five 
and a bed for fifteen. He scraped 
up the money somehow and went in. 
There he met Pete. Returning to the 
‘*fiop-house,’’ weary and hungry af- 


Page Four 


forced him to obey. 

Just then, two policemen entered. 
Pete whirled. His gun spoke, but an 
answering shot from a policeman’s 
gun left Pete lifeless on the floor— 
and James Allen in a panic of fear 
and with the few dollars from the 
rifled cash-box in his pocket, was a 
prisoner in the hands of the law. 


All these things raced through Al- 
len’s mind as he stood before the 
bar of justice, waiting to hear his 
sentence. 


No one had understood his am- 
bitions in the past. No one seemed 
to understand him now. 


No Reason for Clemency 


‘*T see no reason for leniency.’’ 

How could this judge know the 
struggle Allen had made in those two 
years since he had run away from the 
oppressing routine he dreaded? 
Couldn’t the judge realize his am- 
bitions, didn’t they realize he had 
been forced to rob or be killed him- 
self? 

‘‘The money was found on your 
person.’’ 

So it was. And Pete was dead, 
Pete who could have told the court 
that Allen was as much a victim of 
that holdup as the lunchroom pro- 
prietor. 

**T therefore—sentence you—ten 
years—hard labor.’? 

Two years on the road taught Al- 
len something of the meaning of these 
words. A southern prison camp. 
Chain gangs. Above the sound of 
the judge’s gavel, Allen heard his 
own voice protesting to his mother 
and brother before he went away: 

‘*No one seems to realize now that 
I’m different than when I went away. 
I’ve seen things. I’ve been through 
hell. I want to be free again. You’re 
trying to harness me, lead me away 
to do what you—?’’ 


(Continued tomorrow) 
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NGROSSING NEWSPAPER SERIAL 


“I Am a Fugitive 
From a Chain Gang” 


By WILTON CHALMERS 


Adapted from the Sensational Warner Bros. Picture 
of the Same Name Starring Paul Muni 


WHAT HAS HAPPENED 


When James Allen returned from France with a brilliant war record and a 
string of medals, he tried to settle down on the old job. But it wouldn’t work. 
Allen had tasted adventure and he wanted more of it. He tried to break into 
engineering work, but it was a time when men weren’t needed. As the years: 
went by, he became a drifter, homeless, desparing, haunted by memories of the: 
war. A casual acquaintance he meets in a ‘‘ flop house’’ down south offers to pro- 
vide a meal. The friend double-crossed Allen and forced him to assist in a holdup. 
Allen was caught and sentenced to ten years of hard labor in the chain gang. 


CHAPTER II 


‘‘One—two—three—four,’’ the prison blacksmith seemed to take 
a kind of delight in counting off those iron links. ‘‘Five—six— 
seven—eight, the links which held Jim Allen’s legs together and 
which fastened him securely to the most vicious penal system in the 
world. ‘‘Nine—ten—eleven—twelve and thirteen’’ links made the 
chain on which the blacksmith’s light sledge rose and fell. His 
strokes fell on the rivets of the shackles in the same terrible rhythm 
the judge had used with his gavel. 


‘“In accordance with the laws of 
this state, ten-years hard labor.’’ 

Jim Allen had wanted to build 
bridges. 

Ten- years. Hard labor. 


If Jim Allen should live to see a 
new century he could never complete- 
ly erase the indelible marks left on 
his soul by that first day in the chain 
gang. Somehow he gathered strength 
to endure ‘the torture of the galling 
chains, the heavy work under a merci- 
less run, the open hostilty and half- 
hidden brutality of the wardens and 
the guards. 

Quickly he learned the rough rou 
tine, the rules and the vicious penal- 
ties dealt to those who violated them. 
Sixteen hours of that day in spirit- 
breakine. . soul - destroying, body - 


wearing labor. Labor with ‘*Réd,/# 97> 


‘Bomber’? Wells, Barney Sykes, 
Nordine and the other members of 
the chain gang. Once ‘‘Red,’’ ob- 
viously sick and weakening, fainted. 
The treatment that followed left <Al- 
le white with rage. Only Bomber’s 
friendly, silent intervention kept him 
from violent action. 

That night, after a nauseating mea! 
of rancid food, wolfed down by men 
too hungry and too tired to care, Al- 
len watched the first forma] discipline. 


Brutal Discipline 


‘*Red,’’ who had fainted, was one 
selected by the warden for whipping 


There was a snarl of sadistic pleasure 
on the warden’s face. ‘‘Well, take 
a look at this.’? 

He poked the broad leather whip- 
ping strap into ‘‘Red’s’’ pinched 
face. In spite of all he had learned 
that day, Allen could not hold his 
temper. 

‘‘The skunk,’’ he whispered, half 
to Bomber, half to himself. 

Slowly the warden let ‘‘Red’s’’ 
shoulders settle back into place on 


the greasy blankets. His yellowed | 


eyes followed the sound of Allen’s 
voice, carried to him in the tense 
silence of the bunk house. He fo- 
eused them on Aller with a stupid 
kind of fury. 

**You’re next,’’ he leered, pointing 
his whip Stou~ a 
stinking shirt off.’? 

Men have died under less punish- 
ment than Allen received that night. 
‘“Red’’ did die, but Allen lived. 

There are two ways to get out, 
‘*Bomber told him. ‘‘Work out, or 
die out!’? 

But already, in his tortured heart, 
Allen was dreaming of another way 
out—escape! Secretly he mentioned 
it to Momber. 

‘*Tt might be done,’’ the big man 
said quietly. ‘‘But you got to figure 
out a perfect: scheme. You got to 
beat the chains, the bloodhounds, the 
guards with their guns. You got to 


His Strokes fell on the Rivets'of the Shackles in the Same Terrible 
Rhythm the Judge Had Used with his Gavel. 


because he had not done his share of 
the work that day. He had not 
smelled ‘‘hot’’ when he came in from 
work. He had ‘‘pulled a faint,’’ ac- 
cording to the guard. 

Slowly, deliberately, the warden 
lifted ‘‘Red’s’’ shoulders from the 
dirty bunk. 

‘*T don’t care what you do to 
me,’’ he groaned. ‘‘It doesn’t mat- 
ter.?? 

‘*So that’s the way you feel?’’ 


watch—you got to wait—maybe a 
year—maybe two... ’’ then hang 
it on the limb ’.’? 


Allen nodded. Some day he would 
do it. He would make something of 
his life. Fate hadn’t beaten him yet. 
And as the bitter days merged into 
weeks, into months—the months into 
a year, two years—he perfected his 
plans. 


(Continued tomorrow ) 
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“IT Am a Fugitive 
From a Chain Gang” 


By WILTON CHALMERS 


Adapted from the Sensational Warner Bros. Picture 
of the Same Name Starring Paul Muni. 


WHAT HAS HAPPENED 


James Allen, war hero suffering from shell shock, finds on his return from 
France that he can’t settle down to the old job. Unable to find work as an 
engineer, he becomes a wanderer. A friend he met in a southern city framed 
him in a holdup and Allen was sentenced-to ten years hard labor. For two years 
he endured the torture of the brutal chain gang system. Then he decided it 
would be better to die attempting to escape than live on in torment. 


CHAPTER III 


Sebastian, the giant negro who worked next to Allen in the gang, 
willingly gave his help to Allen’s plan to ‘‘hang it on a limb.’’ 
Rhythmically swinging his heavy sledge hammer, he bent Allen’s 
shackles slightly out of round while Allen held his ankles against a 
railroad tie and went through the tortures of Hell from the heavy 
blows. The next day Allen completed his plans. 

He asked the guard’s permission to go into the bushes. ‘‘ All 


“T Am a Fugitive 
From a Chain Gang” 


By WILTON CHALMERS 


Adapted from the Sensational Warner Bros. Picture 
of the Same Name Starring Paul Muni 


WHAT HAS HAPPENED 
Unjustly accused of robbery and sentenced to ten years at hard labor, James 
Allen endured two years of torture and misery as a member of a chain gang. 
A chance finally came for a getaway and he grabbed it. He made his way to 
a city nearby and found refuge in a hotel operated by a former member of the 
chain gang. A girl, Linda, offered to help him. He was still in the heart of 
the enemy country and every road of escape was being watched. 


CHAPTER IV 


Next day Jim Allen prepared to leave town, fortified with some 
money that Linda pressed into his hand. 

He got to the railway station several minutes ahead of train time 
and was having a breakfast of hamburgers when he spied the sheriff 
pulling up in an auto at the station with three of his men. For a 
moment, Allen experienced a sinking feeling in the pit of his stomach 


right,’’ said the guard, ‘‘go out there, you have two minutes.’’ 


Allen went. Once in the shelter 
of the bushes he slipped the bent 
rings from his ankles and stealthily 
darted away into the depths of the 
adjacent woods. 

Bomber, to help him, called the 
guard’s attention to some work he 
was doing. By the time the guard 
realized that Allen had escaped, he 
already had gained a valuable start. 


gang fugitive who had been reported. 
Allen got out of the shop without 
being recognized and made his way 
to Barney’s address, a fellow member 
of the chain gang who had been re- 
leased a few months before. Bomber 
had told him he would find safety 
and shelter there until he could make 


Once in the Shelter of the Bushes, He Slipped the Bent Rings from His Ankles. 


But, not for long. The alarm was 
sounded. Guns were fired as the 
alarm was spread. The dreaded dogs 
which were always kept with the chain 
gang were loosed on the scent of their 
human quarry. The man-hunt was on. 


The Man Hunt Is On 


Desperately, Allen plunged through 
the undergrowth, unconscious of the 
briars that ripped his legs and face. 

nd tore at his convict garb. As the 

yelping of the hounds came closer, he 
headed frantically for the swamps. 
He came to a river, waded in, seized 
a hollow reed and walked into the 
water. Using the reed as an air tube, 
he sank beneath the surface of the 
water, one end of the tube in his 
mouth, the other just above the wa- 
ter. 

Beating the brush, the guards and 
dogs reached the river bank. The 
guards plunged in, passing within a 
foot of the fugitive. The dogs yelped 
and coursed about, seeking the lost 
trail. The guards were puzzled. They 
turned and started off in another di- 
rection. 


Cautiously, Allen came out of the 
water and hastened on. Presently he 
came out into a small clearing. A 
negro shack stood there. A pair of 
overalls and some shirts hung on the 
clothesline. Allen seized the overalls 
and a shirt, dashed into the woods 
and changed hastily, discarding the 
prison stripes for the  laborer’s 
denims. Traveling futively, avoiding 
railroad stations—hiding every time 
he saw a policeman, James Allen fi- 
nally made his way to a large city, 
where he made his way to the nearest 
barber shop. 


He spent breathless minutes in there 
while the barber removed the many 
days’ growth of stubble beard. A 
police officer walked in to smoke a 
cigarette, and discussed the chain 
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his way out of the state. 

“So you ‘hung it on the limb’ !’’ 
Barney exclaimed as he saw Allen. 
‘<Tt’s good to see you, kid!’’ He put 
his arms about the thin shaking 
figure. 

‘‘Got a place I ean hide out?’’ 
Allen asked wearily, looking nervous- 
ly over his shoulder. 

‘Sure I’ll fix you up,’’? Barney 
responded heartily. ‘‘Come on.’’ He 
led the way to a room. 

‘¢Think I’ll be safe here tonight?’’ 
the fugitive asked, still fearful that 
the police would apprehend him. He 
sank, exhausted on the iron bed. 

‘‘Sure, you’ll be all right,’’ Barney 
said. ‘‘The cops won’t look for you 
here. I’ll send you some company.’’ 

In a few moments, Barney came 
back with Linda, beautiful blonde 
friend of fugitives and men who live 
on the fringe of society. 


Bound by Common Ties 


‘¢This is Jim Allen, a friend of 
mine from the chain gang,’’ Barney 
said as he introduced them. ‘‘He’s 
just escaped.’’ 

‘¢QListen,’’ said Allen, ‘‘never mind 
the advertising.’’ 

*¢Tt’s all right with Linda,’’ Bar- 
ney said. Then to Linda, ‘‘ Take good 
eare of him, babe. He’s my personal 
guest.’’ Barney left them together, 
saying ‘‘So long, kid, I hope you 
make it.’? 

Linda was pretty, dressed in tight- 
fitting pajamas which accentuated her 
sensuous body. There was a hardness 
in her face. But the expression melted 
as she looked at Allen, admired him 
and was attracted to him. Allen ap- 
praised her. It had been years since 
he saw a woman and there in front 
of him was a beautiful woman—alone 
with him. But he didn’t want-a 
woman—he wanted sleep. 


(Continued tomorrow) 


at the thought of losing his freedom again after having got as far 


as he had. 

Tossing away the hamburger, his 
appetite now gone, he started for the 
train as it pulled in. As he got to 
the tracks someone shouted, ‘‘ There 
he is!’’ and everyone started running 
toward him. Desperately he leaped 
to the train and got aboard as a hobo 
was tumbled out of his hiding place 
in the ‘‘blinds’’ under the train. 
With a sigh of relief, Allen went 
into the car and weakly sank into 
a seat. F 

As the train moved on, Allen settled 
back to think of the months and 
years of horror, his gratitude to those 
who helped him escape and his ap- 
preciation for what Linda had done 
for him. The train neared Chicago. 
When Allen got off in the great term- 
inus of the great city, he felt like 
a man who has come out of hell into 
ths peace of heaven. 

Months later, Allen was busy at 
last in his beloved construction work, 
apparently safe at last. He had 
started as a laborer and was working 
himself up to better jobs as time 
went by. He studied hard at night 
in preparation for the future in which 
he was so confewet 0 


Promotions Came Fast 


As his position improved, he sought 
a better room. He wanted better con- 
ditions under which to study all the 
intricacies of his chosen profession. 
Fate, which had so far been unusually 
favorable, preversely led him to the 
home of Marie and embroiled him in 


ciety, married the women he did not 
love. He turned all his energies to 
the building of his career. 

As he made progress, Marie spent 
more and more money. He rarely 
saw her and was perfectly satisfied 
with the arrangement as long as she 
did not interfere with his career. 


He Falls in Love with Helen 


One evening, finding her gone as 
usual, Allen accepted an invitation 
to a dinner party at the home of one 
of his associates. And there he met 
Helen. For the first time, his long- 
starved heart opened out. He had, 
he felt happily, found a friend. 

*“Don’t you dance?’’ Helen asked 
as he sat down beside her. 

““Not if I can get out of it,’’ he 
said with a frank smile. 

She studied him thoughtfully. ‘1 
rather suspect this party bores you,’’ 
she said presently. 

‘*It did—until now,’’ he returned 
impulsively. She smiled. ‘‘That was 
a pretty speech. Tell me about your 


work,’’ she went on. ‘‘It’s wonder- 
Ty ; 

‘‘Other things interest me; 100,” 
he countered. ‘‘How about taking a 
little ride. Or must you stay here?’’ 

‘‘There are no ‘musts’ in my 
life!’’ she laughed. ‘‘I’m_ free 
white and twenty-one! ’’ 


‘*You’re lucky!’’ A strained note 


crept into his voice. 


“Youre Hired,” Allen Said Eagerly. (Paul Muni and Helen Vinson 
in a touching scene from the picture). 


a one-sided love affair from which he 
could not escape. 

With Allen’s importance to his 
company increasing day by day. Ma- 
rie became increasingly desperate in 
her efforts to hold the man who did 
not love her. When it became evi- 
dent that Allen intended to leave 
in spite of all her efforts to hold 
him, Marie played her trump card. 
She disclosed to him that she knew 
he was an escaped convict, having 
intercepted a letter from his brother 
in which he had mentioned Allen’s 
escape from the chain gang. Only 
marriage would seal her tongue. So 
James Allen, the fugitive who had 
retrieved his honorable place in s0- 


‘‘Why?’’ she asked curiously, 
studying his sombre face. 

Well, you can go where you want, 
when you want—’’ He broke off. 

**Can’t you??? 

‘¢Yes—and no,’’ he answered eva- 
sively. 

**You’re a strange, moody person,?’ 
she said thoughtfully. ‘‘You need 
somebody to pull you out of the 
doldrums. ’’ 

**You’re hired,’’ Allen said eager- 
ly. 

James Allen has found love for the 
first time. What influence will this 
new woman have on his life? Read 
tomorrow what happens when Marie 
finds out about Helen. 
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WRITE FOR THIS SERIAL NOW! 


“| Am a Fugitive 


From a Chain Gang” 


By WILTON CHALMERS 


Adapted from the Sensational Warner Bros. Pic- 


ture of the Same Name Starring Paul Muni 


WHAT HAS HAPPENED 


After enduring two years of torture in a chain gang, James Allen staged 
a daring getaway and fled north. In Chicago, he met Marie, an ambitious 


and unscrupulous woman who 


orced him to marry her using the threat 
of exposure as a club, after she discovered he was a fugitive. 


Allen knew 


Marie was untrue to him, but he was powerless to get rid of her as long 
as she held the threat of exposure over his head. Meanwhile, he had become 


a successful engineer and respected citizen. 


with Helen. 


Then he met and fell in love 


CHAPTER V 
They saw each other frequently after that, and with increas- 
ing mutual interest. Helen drove over to the bridge on which 
Allen was working, and was stirred by his tremendous interest 


and pride in the construction. 


‘“You know,’’ she said one day as they drove along the shore 
of a moonlit lake, ‘‘I haven’t succeeded so well in my job as you 
have in yours... You still have the doldrums! 


Allen sighed. 


Allen had all he could do to keep his hands off her. PAUL MUNI 
and GLENDA FARRELL in a scene from the picture. 


‘¢That’s because —’’ he began. 
Then, hurriedly, ‘‘There’s so much 
I’d like to tell you—but I can’t.’’ 

Her hand closed softly over his. 

‘¢Why don’t you tell mef’’ she 
urged gently. 

‘¢T’d like to!’’ he cried fervently. 
‘¢Because—I need you—and want you. 
You know I love you, Helen! But 
first ... ’’ His voice trembled with 
pent-up emotion as he restrained him- 
self from taking her in his arms. 
‘¢First—I’ve got to be free!’’ 


As he saw the answering love in 
her eyes, his heart beat happily. For 
the first time he dared to hope. Life 
with Helen ... Love... Happiness! 


He went home—a home littered 
with cigarette butts and all the evi. 
dence of a wild party that Marie had 
held while he was at work. Marie 
was out and as he waited for her to 
return, Allen determined to ask her 
for a divorce so that he could marry 
the woman he really loved. 

It was quite late when Marie got 
home, Allen immediately broached the 
subject of divorce. 


Marie Refuses His Offer 


‘‘Don’t you understand,’’ he plead- 
ed,’’ I’m asking you for my free 
dom,—real freedom. If you get a 
divorce I’ll give you anything you 
want ... 1 swear I will.’’ 

But to all his entreaties, Marie 
turned a deaf ear answering with. 
¢*T’m satisfied with the way things 
are. Some day you’re going to be a 
big shot with plenty of sugar, and 
I’m going to ride right along. Get 
that through your head!’? 

Allen had all he could do to keep 
his hands off her. 


Page Eight 


‘*Tf you won’t listen to reason, I’l] 
find a way.’? 

‘*Tf you do,’’ she retorted hotly, 
‘‘yvyou’ll serve out your time—and I 
mean it!’? 

Shocked by Marie’s selfishness — 
and her taunting threat, he grabbed 
her arm and_ shouted, ‘‘Listen! 
You’ve held a sword over my head 
long enough, and it’s time we call 
it quits. You’ve been pulling a bluff 
on me and I’ve been coward enough 
to fall for it!?? 


‘“You filthy good for nothing con- 
viet,’’ screamed Marie tearing her- 
self loose from his grip ‘‘A bluff, 
huh? You’ll see!’’ 


Then, a few days later, the blow 
fell! It was his happiest day! His 
bridge was finished. It was to be 
opened and dedicated that day. 
Representatives of Chicago’s civic 
organizations were congratulating him 
and inviting him to speak before a 
public gathering. 


Marie Has Her Revenge 


Even as he was framing the speech 
of acceptance, detectives walked into 
his office over the protest of his sec- 
retaries. 


‘*We have a warrant here, Mr. Al- 
len, for your arrest.’’ 

Marie had taken her despicable re- 
venge. 

Helen alone understood. Her de- 
votion to him and activity on his be- 
half was the brightest spot in a world 
snddenly gone grey for the fugitive. 
Puhlie officials and private friends 
rallied to Allen’s defense. Even if 
guilty of the first offense, they uar- 
gued, Allen had earned his right to 
freedom by six years of hard work 
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whole miserable chain gang penal vyr 
reviewed, itS h0isvfS dis 
closed-.2 & public which shuddered 
at the thought of what still existed 
in so-called civilized times. 


Allen gave interviews to the press 
which left the authorities of the state 
which sought to extradite him grim 
and determined that he should suffer. 

While the question of extradition 
was fought out in the Chicago courts, 
with increasing evidence that Allen 
would never legally be sent back to 
serve out his term, authorities from 
the southern state sought him out 
with a compromise plan. 


The State Promises a Pardon 

‘sTf,?? they said through their 
representative, ‘‘ Allen will voluntari. 
ly return, if he will reimburse the 
state for the expenses to which it has 
been put, if he will accept a nominal 
sentence of ninety days, at the end 
of that period he will be granted, by 
the state, a full and unconditional 
pardon.’’ 

‘¢But why,’’? Allen’s attorney pro- 
tested, ‘‘is it necessary for my client 
to return at all? Why mete out pun- 
ishment to a man who has proved 
himself a useful and honorable citi. 
zen??? 

‘¢Merely a technicality,’’ the rep- 
resentative assured him. 

‘¢You mean that I will have to 
serve ninety days more on the chain 
gang?’’ Allen asked. 

‘Oh, no,’? the smooth voice re- 
turned. ‘‘You’ll be given a clerical 
job in one of the camps.’’ 

‘¢The matter rests entirely with my 
client,’’? Aiien’s attorney said stiffly. 
‘‘T advise him to stay right here.’’ 

Allen asked permission to consult 
with Helen. Gravely they talked it 
over together. ‘‘Can you trust 
them?’’ Helen asked doubtfully. 

‘¢T don’t see why not,’’ Allen re- 
turned. ‘‘And I do want to get this 
whole thing cleared up, so that no 
shadow will hang over our happi- 
ness.’? 

‘¢T suppose it’s best, dear,’’ she 
yielded. ‘‘They can’t fail to pardon 
you, when you deserve it so much! 
You’ll be back in three months, free 
for always—and,’’ she went to his 
hungry arms and lifted adoring eyes 
to his, ‘‘we’ll be together—for al- 
ways!’? 

(Concluded tomorrow) 


The . 


“IT Am a 


Fugitive 


From a Chain Gang” 


By WILTON CHALMERS 


Adapted from the Sensational Warner Bros. Pic- 
ture of the Same Name Starring Paul Muni 


CHAPTER VI 


So Allen said goodbye to Helen and to Chicago, whose citi- 


zens had fought for his freedom ; 


rode past the great bridge which 


was the actual, tangible evidence that dreams come true, and 
eventually faced the authorities who marked his back with lashes 
and his ankles with irons. Then for the second time James Allen 
heard a blacksmith counting links between his feet, and deep un- 
der those convict stripes he wore again he knew he had been 


tricked. 

It was useless now for his Chicago 
friends to try to help him. His 
brother’s pleas to the Prison Com- 
mission were worthless now. All their 
combined efforts could do was to ex- 
tract a new promise—that if he were 
a model prisoner for one year, the 
state would consider that he had paid 
his obligation in full. 

‘¢Nine months more of this tor- 
ture!’’ Allen eried. ‘‘I won’t do 
it! I’ll break out, even if they kill 
me. It’s better than staying—’’ 


State Breaks Its Promise 


‘¢Tt’s still better to be honorably 
free,’’?’ his brother urged. ‘‘We’ll 
be working for you day and night. 
We’ll have the whole country behind 
you. Then they’ll have to let you 
go free.’’ 

Allen’s anguished eyes stared into 
those of his brother. ‘‘All right,’’ 
he said bitterly, ‘‘I’ll serve the ex- 
tra nine months. I’ll be a model 
prisoner, if it kills me.’? 

The nine months went by. Allen’s 
lawyer presented letters and petitions 
from the most powerful organizations 
and people in the couutry. He made 
sioned plea to the prison 
VYhen he had finished, the 
hard, wumoved._expression 


_.va him that he had failed, that 


nothing human could move these men 
to an act of humanity. 

Then, one day, as they worked on 
the road, Allen and Bomber decided 
to take a desperate chance. Their 
lives were worth nothing on compari 
son with the desire for freedom and 
escape from the tortures of the 
damned. 


The Second Escape 
They engaged the attention of a 
guard, stole a dump truck and started 
off at full speed amid a hail of bul- 
lets from the guards’ guns. Not 


broken Bomber to the road. Allen 
saw that Bomber was dead. He drove 
on. Furiously, insanely, blindly. 

He sped on and on, making good 
use of the momentary advantage given 
him by Bomber’s sacrifice. He knew 
the chase would be resumed almost 
immediately. The sound of the sirens 
kept coming closer and closer. 

A bridge. Allen drove the steam- 
ing truck across it and set the brakes. 
He had a brief moment to spare. 
Quickly he stretched the chain be- 
tween his ankles across the cogs of 
the truck’s dumping device and turned 
on the power. The links ground to 
powder just as the first of the pur- 
suing cars approached the bridge. 

Grimly, deliberately, Allen lighted 
a fuse. Cars filled with guards ear- 
reened down the hill toward the 


—_ 
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bridge while Allen waited behind the 


protection of the dump truck. 

As the first car neared the bridge, 
Allen threw the dynamite. He threw 
it far out toward the center of the 
structure, toward its weakest point. 

The bridge writhed like a hum: 
being, Allen thought, before it f 
twisted and broken, into the riv 
Bridges had always been tangible, 


ter to Alien. 
He felt as though he had destroyed 
a friend. 


“7 Steal’’ 


Allen saw Helen again. She came 
in answer to a mysterious telephone 
call and met Jim in an unfrequented 
Chieago alley. 

‘¢You could have written,’’ she 
cried. ‘‘It’s been almost a year since 
you escaped.’? 

‘‘T haven’t escaped,’’ Allen said 
bitterly. ‘‘They’re still after me.- 
They’ll always be after me. I hide 
in a room by day. I travel by night. 


A Year Later Helen Met Jim in An Unfrequented Alley. 


until they were in full flight did 
they discover a box of dynamite and 
fuses on the seat beside them. 
Indignantly, the state which had 
tricked Allen took up the chase. 
Other trucks and cars joined a head 
long pursuit of the escaped convicts. 
Bomber was shot in the chest, but 
lived long enough to light a fuse, at- 
tach it to several dynamite sticks and 
hurl it at the vanguard of the pur 
suing guards. A tremendous explo 
sion! The first of the pursuing cars 
was wrecked and the force of the ex- 
plosion hurled the poor wounded and 


No friends. No rest. No peace. 
Keep moving—that’s all that’s left 
for me.’’ 

And then, as Allen started away, 
to go finally and for all time out 
of the life of the girl he loved, she 
cried after him: 

‘*But you must take some money, 
Jim. How do you live?’’ 

And from out of the darkness into 
which James Allen’ had already dis- 
appeared, she heard an agonized whis- 
per: 

‘*T steal—’’ 
THE END 


animate things of beauty and charac- ~~ 
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EXCEPTIONAL FEATURE STORIES 


Advance Feature 


Chain Gang Drama Has 
Year’s Largest Cast 


HE largest cast of important players engaged in the produc- 
VD tion of any picture this season is said to be employed in the 
Warner Bros. picture, ‘‘I Am a Fugitive from a Chain 
Gang,’’ taken from the sensational book of that title by Robert 
K. Burns, who twice escaped from a chain gang and who 
is still a fugitive. This thrilling and realistic depiction of life in 
a prison camp will be shown on the screen of the ............cccc000... 
Prenite Next 
The production, which stars Paul 
Muni, “the leading character in the| he was chased by armed guards and 


Broadway hit ‘‘Counsellor at Law,?? bloodhounds. He was fired on several 
times, but fortunately for him the 


and famous for his characterization 


of ‘‘Scarface’’ on the screen, calls 
for thirty-seven selected players, all 
of whom have important roles requir- 
ing histrionic experience and marked 
ability. There are also fifty-three 


‘‘bits’’ or speaking parts which range 
from a line or two to short sequences. 
There are more than two thousand 
players altogether, the extras running 
the total cast up to that figure. 


% 


aim of his pursuers was bad. 


Escaped by Dynamiting Bridge 

Burns finally threw both dogs and 
guards off his track by hiding in a 
river where he immersed himself and 
breathed through a hollow bamboo 
stick. In his second experience, he 
escaped by dynamiting a bridge and 
preventing the guards from following. 

Besides the many thrills, the pic- 
ture abounds in glowing love affairs 


GLENDA FARRELL, appearing in an important role in the 


new Warner Bros. drama at the Strand, “I Am a Fugitive 


From a Chain Gang.’’ 


Paul Muni is the star. 
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The entire number does not appear 
in any one scene, however, the largest 
individual sequence requiring ubout 


609 Players in One Sequence 
six hundred players. This scene is 
& prison camp and includes prisoners, 
guards and a scattering of civilians, 
besides the principals. Another scene 
calls for about five hundred extras, 
these being soldiers crossing to Amer- 
ica on a transport after the world 
war. With the exception of those 
having specific roles, these are all new 
faces. 

Still another set of three hundred 
extras are employed in an engineer- 
ing construction gang. Two hundred 
and fifty are used in a court scene, 
three hundred at a railway station 
when there is a chase for an escaped 
prisoner, two hundred in a ball room 
scene, two hundred at a cafe and one 
hundred in a flop house. Several 
other sequences call for a hundred or 
more extras. In a few instances the 
same players are used, but for the 
most part a new set of extras are 
employed for each sequence. 

The story is an intensely dramatic 
one and is based on the actual ex- 
periences of Burns, who was sentenced 
to a chain gang for ten years for 
the theft of less than five dollars. 
Incidentally, Mr. Burns claims that 
he was compelled to take the money 
from a cash register by a tramp com- 
panion who held a gun to his head. 

Not only are the terrors of chain 
gang life depicted with a realism that 
makes the chills run up and down 
the spine, but also the thrilling epi- 
sodes of Burns’ two escapes. The 
first time he fled, or ‘‘hung it on a 
limb,’’ according to the prison term, 


of which the author recounts three. 
The first was a passing fancy of a 
man starved for love after not having 
seen a woman for a year; the second 
a forced affair in which a woman 
compelled him to marry her through 
knowledge of his secret. She sub- 
sequently betrayed him to the author- 
ities and he was sent back to the 
chain gang. The third love was the 
one real affair, an undying passion, 
but in this he has been thwarted be- 
cause the law is ever on his heels, 
seeking to take him back to serve out 
his term. 


In the principal roles are names of 
actors who have starred in their own 
productions or played the leads or 
important character parts. All are 
well known to the public. 


The list of thirty-seven includes 
Paul Muni, Glenda Farrell in the 
leading feminine role, Helen Vinson, 
the ingenue, Preston Foster, David 
Landau, Sally Blane, Noel Francis, 
Berton Churchill, Edward J. Me- 
Namara, Robert Warwick, Oscar 
Apfel,- Roscoe Karns, Sheila Terry, 
Willard Robertson, James Bell, Ed- 
ward Ellis, Allen Jenkins, Charles 
Middleton, Spencer Charters, Harry 
Holman, John Wray, Hale Hamilton, 
Jack LaRue, Morgan Wallace, Regi- 
nald Barlow, ©. Henry Gordon, 
Charles Sellon, George Collins, Will 
Pawley, Lew Kelly, Edward Arnold, 
Sam Baker, Dewey Robinson, Louise 
Carter, William LeMaire and Russell 
Simpson. 

The novel has been made into a 
thrilling and spectacular screen play 
by Sheridan Gibney and Brown 
Holmes. It was directed by Mervyn 
LeRoy. 
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Current Feature 


Paul Muni Doesn’t Want to 
Be Too Successful in Films 


Loves Stage Life Far Too Much To 
Forsake It Entirely For the Screen 


Paul Muni, star of the Warner Bros. picture, ‘‘I Am a Fugi- 
tive from a Chain Gang,’’ which is now playing at the .................. 
Theatre, hopes he will not be too successful in motion pictures 
because he doesn’t want to give up his stage career entirely, 
for the theatre is his life’s blood. He was brought up in the 
theatre. As a boy, he spent his childhood making faces at him- 
self and his small brother—in the cracked and spotted mirrors of 


theatrical dressing rooms. 


Born in Vienna, September 22, 1897, Muni came to America 
at the beginning of the new century with his parents and toured 


with them for twelve years. While 
other boys his age were experiment- 
ing with kites, Muni was dabbling 
with grease paint; when other young- 
sters were shooting marbles, Muni 
was shouting Shakespeare at the stage 
rafters through false beards. 

When he was eleven his own stage 
work started. Almost from the first, 
he played character parts, because he 
had already acquired an uncanny abil 
ity to portray old men and odd types 
before the footlights. 


Began Stage Career At 11 

In 1913, when Muni was sixteen 
years old and had five years of stag: 
experience behind him, his father died 
For a time the boy and his mothe: 
continued to work together with 
troupes of itinerant players but they 
became separated eventually when she 
went to New York and the son stayeu 
in the ‘‘provinces,’’ helping, he says 
now, ‘‘to mutilate all the current 
New York successes.’? 

His passion for the speaking stage 
left him in no doubt as to his life’s 
work and ho prepared for it with a 
tremendous amount of energy and en- 
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While not an extremist in anything, 
Muni is a single purpose actor. He 
refuses to play a role he has not 
thoroughly studied and completely in- 
vestigated. During the preparation 
of a new play or picture he shuts 


himself away from the world and un-. 


til he has completely mastered all the 

problems involved, nothing can take 

his attention away from his work. 
Muni reached New York by way of 


circuits, one night stands and cheap 
hotels figured in the background of 
that success and Muni was prepared 
for fame in a way few actors are. 

With ‘“Four Walls,’? Muni became 
a New York sensation. While Sam 
Harris, the first well known produeer 
to give Muni his chance in New York, 
read the manuscripts of new plays for 
Muni, Hollywood stepped in with its 
first bid for his services. His first 
two pictures from his own viewpoint, 
however, were failures. 


“Scarface” Won Fame 


Disgusted with an effort to force 
him to take Lon Chaney’s place in 
pictures, Muni returned to New York 
where he starred in ‘‘ This One Man,’? 
and co-starred with Helen Mencken 
in ‘*Rock Me Julie.’’? Then he was 
offered the title role in ‘‘Scarface,’? 
and after some hesitation, reluctantly 
accepted. The success of his role in 
that brought him renewed screen 
fame but long before that was re- 
leased he was back in New York 
again, starring in the stage play 
*“Counsellor at Law.’? 

_ Movie producers would no longer 
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cesses, however. Bids for his services 
in pictures poured in upon him and 
he eventually signed a contract with 
Warner Bros., a contract which gives 
both parties to it plenty of options 
and which provides specifically that 
Muni is never to make more than two 
pictures a year. His first picture, 
under that contract, is ‘‘I Am a Fu- 
gitive From A Chain Gang.’’ 

The screen play by Sheriden Gib- 


PAUL MUNI, as “The Fugitive” in the Strand Theatre’s dra- 
matic hit, “I Am a Fugitive From a Chain Gang.” Portrait 


by Winfield Meggs. 
Out No.2 Out30c Mati10c 


a Boston steck company and the art 
theatres there and in Manhattan. This 
formed a firm foundation for Muni’s 
first New York success in ‘‘We 
Americans,’’ which was hailed as a 
triumph and gave Muni an immediate 
rating as a stage actor of first im- 
portance. Tank towns and vaudeville 


ney and Brown Holmes, is based on 
the novel of Robert E. Burns, which 
tells of Burns’ own experiences in 
a chain gang to which he was sen- 
tenced for the theft of less than five 
dollars, and from which he twice es- 
eaped. The author is even today, still 
a fugitive. 
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10 DAY ADVANCE CAMPAIGN! 


PAUL MUNI, last seen as the star of “Scarface,”’ plays the 
leading role in “I Am a Fugitive From a Chain Gang,” the 


Warner Bros. drama which 


presents the terrors of the 


“chain gang’? penal system. It comes to the ........................ 


Theatre on .......... 
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your 1 st story 


Phis is Eww as the ‘‘routine story’’ and contains all 
essential information about story, cast and production staff. 


Paul Muni Heads Exceptional Cast in 
“I Ama Fugitive from a Chain Gang”’ 


Authentic Story Based 
Upon Actual Experi- 
ence of the Author— 
A Fugitive Himself. 


A most unusual and extraor- 
dinary type of story comes to 
the sereen of the ..2 = 
Theatre next .......... Recent ;-in 
the Warner Bros. picture, ‘‘I 
Am a Fugitive from a Chain 
Gang,’’ starring Paul Muni, 
with the most brilliant support- 
ing cast ever used at the War- 
ner Studio. 


The sereen play by Sheridan 
Gibney and Brown Holmes is 
based on the autobiographical 
novel of Robert E. Burns. The 

_picture treats 
fof the as- 


scaped and is 
still at large. 
Out No. 10 ee eke ke 
Out15¢ Matse the terrors of 
chain gang life, 
which are picturesque despite. their 
shuddery aspect. This shows how 
prisoners, their legs shackled to- 
gether and to each other, are forced 
ot work on rock piles until they fall 
exhausted. They are not even per- 
mitted to wipe the sweat from their 
brows unless given special permis- 
sion from guards who watch over 
them with guns and bloodhounds. 
Inhuman floggings are inflicted un- 
der the slightest pretext, prisoners 
screaming in agony as the cruel 
leather. lash descends on their bared 
backs, fainting from loss of blood and 


PAUL MUNI 
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sometimes dying from the effects. 
Food, consisting of pig fat, sorghum 
and fried dough, is so nauseating that 
the prisoners are unable to swallow 
it until so starved that it became a 
question of eating it or dying of 
starvation. 


Is Replete With Thrills 


The tale is replete with thrills in- 
cluding the flight of a convict through 
swamps, pursued by armed guards and 
baying bloodhounds, the blowing up 
of a bridge with dynamite and a 


battle of prisoners armed with ex- 


plosives with guards with rifles. 


In addition to the many thrills and 
the tremendous drama of the piece, 
there is a glowing romance of the 
fugitive’s undying love for a woman 
he can never marry and the heart- 
breaking experience of his marriage 
to a woman who held him through 
the knowledge of his secret and 
eventually betrayed him and surren- 
dered him to the authorities. 


37 Vital Roles—2,000 Extras 


The cast is comprised of an im- 
posing list of players selected from 
both stage and screen. There are 
thirty seven actors in important roles 
besides fifty-three others in ‘‘bit’’ 
parts, and two thousand extras who 
take the roles of convicts, guards, 
state officials, soldiers and civilians. 


Paul Muni, the sensational ‘‘Scar- 
face,’’ was taken from the New York 
stage where he was playing in the 
biggest hit of the season, ‘‘Coun- 
sellor at Law,’’ to enact the leading 
role, the. character of Burns himself 
in his autobiographical story. 


The more important of the other 
players include Glenda Farrell, Helen 
Vinson, Preston Foster, David Lan- 
dau, Sally Blane, Noel Francis, Ed- 
ward J. McNamara, Robert Warwick, 
Oscar Apfel, Hale Hamilton, Willard 
Robertson, James Bell, Edward Ellis, 
Sheila Terry and Allen Jenkins. The 
picture was directed by Mervyn 
LeRoy. 
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Paul Muni’s Great 
Character Work Won 
Him Dramatic Plum 


Stage and screen were given a 
searching scrutinity and the individu- 
al stars of both weighed and care- 
fully considered before Paul Muni 
was selected as the best possible type 
of actor to take the leading role in 
“‘T Am a Fugitive From a Chain 
Gang,’’ the sensational Warner Bros. 
picture of prison chain gang camp 
life which will be shown at the ........ 
See Theatre next week. Muni 
was selected from the hundred con- 
sidered, because of the tremendous 
reputation he had earned as a charac- 
ter actor. 

Muni has been equally successful 
in playing before the camera and the 
footlights. After years of experience 
he triumphed on Broadway in ‘‘We 
Americans’’ and ‘‘Four Walls.’’ His 
success resulted in a call to pictures 
and he made ‘‘The Valiant’’ and 
‘‘Seven Faces,’’ before he decided 
to return to the stage. Then he went 
back to pictures and made the great 
characterization of ‘‘Scarface.’’ 

Last season he was one of the hits 
of Broadway in ‘‘ Counsellor at Law.’’ 
It was because of this wide experi- 
ence that Warner Bros. decided to 
ask him to play the title role in the 
chain gang picture. ‘‘Counsellor at 
Law’’ was closing for the summer 
so Muni consented to make the pic- 
ture while waiting the reopening of 
the play in the Fall. 

The choice of Muni was a happy 
one, critics declaring that never has 
there been so fine a characterization 
as he presents in this highly dramatic 
and realistic story. An able east of 
thirty-seven players including Glenda 
Farrell, Helen Vinson, Preston Fos- 
ter, Edward J. McNamara, Sheila 
Terry, David Landau and Sally Blane, 
supports Muni. 

The picture was adapted for the 
screen by Sheridan Gibney.and Brown 
Holmes from the novel by Robert E. 
Burns, which is an autobiographical 
story of the thrilling incidents in his 
own dramatic life in a prison gang, 
with startling revelations of the in- 
credible conditions under which pris- 
oners toil, and it is said, frequently 
die. The welding of the story into 
a fast moving, vivid drama was en- 
trusted to Director Mervyn LeRoy. 
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Sweet Romance and 
Grim Drama Mixed 
in Chain Gang Epic 


Three unusual romances lend a 
glamor to the Warner Bros. picture, 
““T Am a Fugitive from a Chain 
Gang,’’ which opens at the ................ 
Theatre tomorrow. It is claimed that 
they are actual love affairs of Robert 
E. Burns, author of the autobiograph- 
ical novel from which the screen play 
was adapted by Sheridan Gibney and 
Brown Holmes. 

One romance depicted in the pic- 
ture is the wild affair of a love 
starved prisoner just escaped from an 
inhuman chain gang camp; the sec- 
ond his marriage to a woman, who 
ultimately betrayed him to the police, 
because of her jealousy; and the third 
a beautiful love he is unable to con- 
summate because he must ever be a 
fugitive from the grim hand of the 
law which seeks to return him to the 
chain gang. 

Besides the romance, there is a 
grim, realistic story of life in a chain 
gang, with its racking tortures and 
unutterable cruelties: spectacular and 
thrilling episodes of a man’s flight 
from bloodhounds and armed guards 
in which he narrowly escapes death 
on several occasions. 

Paul Muni, the famous stage and 
screen star, heads the cast, with 
Glenda Farrell, Helen Vinson, Pres- 
ton Foster, Edward J. McNamara, 
Shelia Terry and many other notable 
players in support. - Mervyn LeRoy 
directed. 
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How Glenda Farrell 
Won Her Best Role 
Opposite Paul Muni 


Glenda Farrell, who plays the fem- 
inine lead opposite Paul Muni in ‘‘I 
Am a Fugitive from a Chain Gang,’’ 
the Warner Bros. picture which opens 
Otte ao, Sea sees Theatre next 
Roe ary Sear ee » was chosen for this 
important role because of the tre- 
mendous hit she made in what at 
first was supposed to be a ‘‘bit’’ 
part. 

She entered pictures after a suc- 
cessful stage career, but had attracted 
little attention until she was assigned 
a role in ‘‘Uuife Begins.’’ She gave 
to this role such an original and im- 
pressionable twist that it focused at- 
tention of both movie fan and pro- 
ducer upon her. The result was the 
leading feminine role in the present 
picture, in which she is said to again 
display her unusual histrionic talent. 

This spectacular screen play is 
based on the autobiographical novel 
of Robert E. Burns, who was sen- 
tenced to chain gang for the theft 
of less than five dollars, who twice 
escaped and is now a fugitive. It 
carries a glamorous touch of strange 
and unusual loves, besides its mar~ 
thrills and startling episodes in 
prison camp. 

The play was adapted by Sheridan 
Gibney and Brown Holmes and ear- 
ries one of the largest casts of any 
picture produced, there being 37 im- 
portant speaking roles, 53 ‘‘bit’’ 
parts, with more than 2,000 extras in 
the various scenes. 

Paul Muni, who left New Yo. 
stage success, ‘‘Counsellor at La 
to play the role in the picture is s 
to give an unforgettable character. 
tion under the inspirational directi 
of Mervyn LeRoy. 


2 
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“| Am a Fugitive’’ 


Teems With Thril.. 
Drama, Action, Lov 


The actual dynamiting of a bridge 
in a convict’s dash for freedom is 
but one of the many spectacular 
scenes in ‘‘I Am A Fugitive From A 
Chain Gang,’’ a Warner Bros. pic- 
ture which -will start: as“ cae. 
days: tun at. the =r oe Theatre 
OW Sie 

Paul Muni, the ‘‘Scarface’’ of the 
screen, from a stolen careening truck, 
throws a stick of dynamite to blow 
up a bridge almost under tue feet of 
his pursuing posse. This scene was 
taken at the Warner Bros. ranch in 
Hollywood where an actual bridge 
constructed by the studio over the 
Los Angeles River, was utterly de- 
molished. 

Scenes such as these depicting the 
stirring adventures of a convict whc¢ 
twice performs miraculous escapes 
from chain gangs make the picture 
one of the most powerful dramas of 
recent years, according to the critical 
Hollywood preview audiences. 

Paul Muni, as the convict, portrays 
the role of a man who has been sen- 
tenced to a chain gang, but who, un- 
able to stand the tortures inflicted, 
escapes. This begins a series of 
events which include three glamorous 
love affairs, a betrayal by a jealous 
wife and a return to the chain gang, 
from which he escapes a second time 
in an even more sensational manner. 

The story of these thrilling events 
was adapted from the autobiography 
of Robert E. Burns, who is even now 
a fugitive.’ It has been realistically 
transferred to the screen under the 
direction of Mervyn LeRoy, one of 
Hollywood’s best directors. Support- 
ing Muni is one of the largest and 
ablest casts assembled in many 
months. Glenda Farrell, Helen Vin- 
son, Sheila Terry, Preston Foster, and 
David Landau are but a few of the 
many outstanding featured players 
who have important roles in the pic- 
ture. In addition to more than 50 
players with speaking -parts, 2,000 
extras were used. «5 oe 
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State Prison Camp 
Built by Studio for 
Chain Gang Drama 


A replica of a state prison camp 
for chain gang convicts was built at 
Warner Bros. studio in North Holly- 
wood for many of the scenes in ‘I 
Am a Fugitive from a Chain Gang,’’ 
a dramatization of the autobiographi- 
cal novel of Robert E. Burns, which 
QUES Abe es... iw cee Theatre 
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The incredible and yet picturesque 
settings for the thrilling episodes of 
the story are presented in all their 
startling realism, with the great long 
sleeping room with rows of cots to 
which the prisoners are chained and 
on which they groan and toss in a 
delirium of discomfort throughout the 
long hot nights after spending a 14 
hour day under a blazing sun on the 
rock pile. 

The whipping post, where recalci- 
- trant convicts are lashed with great 
leathern thongs until they scream in 
agony or faint, special cells for soli- 
tary confinement, eating rooms where 
chains clank to the rattle of tin dishes, 
sentry posts. where stand armed 
guards instructed to shoot to kill, 
guard rooms with gun racks, wash- 
rooms, the booking dock, the black- 
smith shop where chains are forged 
on human legs, and the kennels where 
blood hounds strain at their leashes 
eager to lead in the deadly man hunt 
of some unfortunate fugitive. These 
form the background. in which are 
enacted some of the most dramatic 
scenes ever presented in pictures. And 
underlying all the thrilling drama is 
a romantic story of 3 love affairs. 

The story deals with the actual ex- 

ences of the author, who was 

tenced to a prison gang for the 
eft of less than five dollars, who 
wice escaped and who is still a fu- 
Jitive. Paul Muni, Broadway stage 
favorite of ‘‘Counsellor at Law,’’ and 
ho _ ereated the dramatic picture role 

f ‘‘Searface,’’ takes the character 

art which Burns represents as him- 
self in his novel. He is supported by 

ui exceptionally strong cast of thirty- 
saver *~portant—~mveors- t~elndine 
oua—xarrell, Helen Vinson, Pres- 

. Foster, Edward J. McNamara and 

elia Terry. Besides these leading 

~acters there are 53 ‘‘bit’’ players 
more than 2,000 extras. 

«2 novel was dramatized for the 
—sereen by Sheridan Gibney and Brown 
Holmes and directed by Mervyn Le- 
Roy, who has given the sereen such 
great hits as ‘‘Little Caesar’’ and 
‘‘Five Star Final.’’ 
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When a Movie Star 
Actually Worked on 
a Prison Rock Pile 


Being a motion picture convict has 
its hardships, as Paul Muni, a New 
York stage favorite, discovered while 
working in the Warner Bros. produc- 
tion ‘‘I Am a Fugitive From a Chain 
Gang’’ which opens at the .......000...... 
riecae Theatre Next <s....s cases 

A stickler for realism, Muni in- 
sisted on doing actual work on a rock 
pile along with several hundred ex- 
tras engaged as ‘‘convicts.’’ They 
broke stone with pickaxes and sledges 
into what is known as ‘‘sproule.’?’ 
In the sunlight, this sproule presents 
glittering surfaces equal to several 
million small mirrors. The result was 
sunburn, eyestrain and blisters for 
nearly the whole company, which 
caused no little suffering during the 
taking of these special scenes. 

The great band of convicts break- 
ing rock in the prison camp, stimu- 
lated by the whip lash, and under 
the watchful eye of armed guards, 
presents one of the striking scenes 
in the picture, which is based on the 
realistic autobiographie novel of Rob- 
ert E. Burns. It relates the actual 
experiences of a man who twice es- 
caped from a chain gang and who is 
still a fugitive. 

There is an exceptionally large cast, 
which includes 37 important players 
besides 2,000 extras. The leading 
characters include Paul Muni, in the 
stellar role, Glenda Farrell, leading 


Coming in New Strand Drama 


PAUL MUNI and GLENDA FARRELL, whe are appearing 
in the new Warner Bros. dramatic sensation, “I Am a Fugi- 
tive From a Chain Gang,” beginning its Strand engagement 
Friday. The film, which, according to advance reports, is 
one of the most unusual that the talkies has presented, is 
based on the autobiographical novel of Robert E. Burns, 
who twice escaped from a Southern chain gang. Mervyn 
LeRoy, known for the direction of such hits as “Little Cae- 
sar’? and, more recently, “Five Star Final,’’? is credited 
with this hit as well. 
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your Sth story 
Famous Actor Misses 


(Advance) 


Actors and authors seem at times 
to represent two distinct human 
breeds. All too often they fail to 
get along together in perfect har- 
mony, though of course there are 
many conspicuous instances to the 
contrary. But it is certainly an un- 
usual thing for an actor to cross the 
North American Continent with the 
main thought in his mind a desire to 
meet a particular author. 

This unexpected event, however, has 
just occurred. The actor in the case 
is Paul Muni; the author is Robert 
E. Burns, who wrote the book on 
which ‘‘I Am A Fugitive From A 
Chain Gang,’’ Muni’s latest picture, 
which-opens~at-thesn Sagas 
WHeRLTOSNORt nee was 
founded. Burn’s book, as is well 
known, is based on his own life-story; 
it is he who is really a fugitive, 
and, having twice escaped from the 
jurisdiction of a Southern state, he 
lives in hiding, constantly in fear of 
being extradited and returned to the 


-Stripes and chains with which he be- 


came so painfully familiar in the 
past. 

It was owing to his status as a 
fugitive that Burns failed to meet 
Muni in California when the picture 
was being filmed. Burns had gone 
out to the Warner Bros. studios, in- 
cognito, a few weeks before Muni’s 
arrival to play the central role. Every 
effort was made to keep his presence 
in Hollywood a secret; but presently 
one or two of the gossip writers of 
the motion picture capital mentioned 
his name, and it was announced that 
& movement was under way to ex- 
tradite him from California. 

So Burns disappeared a couple of 
days before Muni reached the studio. 
He returned to the East and was in 
touch for a time with officials of the 
producing company; then he drupped 
out of sight once more, and his pres- 
ent.,.whereabouts are unknown. 

So Burns and Muni have not yet 
met, though Muni, who is now on the 
stage once more in ‘‘Counsellor-at- 


woman, Helen Vinson, ingenue, Pres- 
ton Foster, David Landau, Shelia Ter- 
ry and Edward J. McNamara. 

The screen play is by Sheridan Gib- 
ney and Brown Holmes, and direetion 
by Mervyn LeRoy. 


Cut 30c 


A Fugitive Author — 


~ 


Mat 10c 


Law,’’ is hoping that the author may 
turn up before long for a chat about 
the picture. 

‘It was impossible for me to play 
such a role as the one I had in ‘I 
Am a Fugitive from a Chain Gang’ 
without hecoming intensely interested 
in the original of the character,’?’ said _ 
Muni the other day. ‘‘Of course I 
had hoped that he would be on hand 
at the studio while the film was actu- 
ally in work. That went wrong, and 
when I came back to New York this 
time the uppermost thought in my 
mind was the idea that Burns would 
probably be somewhere in the neigh- 
borhood and we might meet and talk 
things over. I hope he will still put 
in an appearance. What a life that 
poor devil has had! ’’ 2 

Supporting Muni in the cast are 
Glenda Farrell, Helen Vinson, Pres- 
ton Foster, David Landau, Sally 
Blane, Noel Francis and numerous 
others. The picture, directed by 
Mervyn LeRoy, is promised by its 
producers as an exceptionally vivid 
and realistic portrayal of the life of 
a man who, inveigled into complicity 
in the theft of a few dollars, has en- 
dured years of physical and mental 
suffering. 

When Robert E. Burns sees the 
picture it will not be amid the flash- 
light glories of a Broadway premiere. 
He will steal into some neighborhood 
theatre, like any other paying cus- 
tomer, to see his own tragic history 
enacted on the screen. 


Novelty Box 


Try This in Your 


Parlor! 


Get a pair of handcuffs. That 
pair in the attic they used on 
Uncle Abner will do. Now snap 
them securely on your wrists and 
try and take your shirt off. 

Now don’t sit there and tell 
me it can’t be done. Jack Miller, 
technical adviser to Mervyn Le- 
“Roy, director of “I Am A Fu- 
gitive From A Chain Gang,” 
current at the 
Theatre, did it for Hollywood's 
Associated Press representative 
and Paul Muni, star of the pic- 
ture. 

Then he proceeded to remove 
his trousers with his legs man- 
acled with the heavy chains they 
use in prison chain gangs. 

But Mr. Miller being a Holly- 
wood newcomer, couldn't re- 
move his grease-paint at the end 


of the day with both hands free. 


your Yh story 
Paul Muni Heads 37 
Featured Players in 
Chain Gang Picture 


One of the largest casts ever as- 
sembled for a picture will be seen at 
CHeepacoir ee Theatre ON =-c 006 
Vee » when Warner Bros.’ ‘‘I Am 
a Fugitive from a Chain Gang,’’ 
taken from the sensational book of 
that title by Robert E. Burns will be 
shown. 

Paul Muni, the stellar character in 
the Broadway hit, ‘‘Counsellor at 
Law,’’ and famous for his screen role 
of ‘‘Scarface,’’ has the title role with 
Glenda Farrell as the feminine lead, 
Helen Vinson, the ingenue, Preston 
Foster, David Landau, Edward J. Me- 
Namara and Sheila Terry and other 
well known players. In all there are 
thirty-seven important roles besides 
fifty-three small or ‘‘bit’’ parts, and 
more than two thousand extras. The 
latter are used on the impressive 
prison camp set as convicts, guards, 
inspectors and civilian employes, as 
well as in other imposing settings. 

The story is an intensely dramatic 
one based on the novel of Burns who 
was sentenced to ten years on a chain 
gang for the theft of less than five 
dollars, who twice escaped and is still 
a fugitive. The screen play depicts 
not only the terrors of the fugitive’s 
flight from bloodhounds and armed 
guards, his skulking from hiding 
place to hiding place, a man without 
a country, but the terrors of the camp 
itself with its drudgery, its whipping 
post and other tortures. 

Besides its succession of dramatic 
thrills the picture reveals several dar- 
ing love episodes, depicts the fugi- 
tive’s marriage to a woman who be- 
trayed him and sent him back to the 
chain gang, and finally his undying 
love for a woman he has been unable 
to wed because the law is ever on his 
trail. 

The novel has been given a gripping 
dramatization for the screen by Sheri- 
dan Gibney and Brown Holmes and 
imbued with dynamic fire by Direc- 
tor Mervyn LeRoy. 


your 10 th story 
‘‘l Am aFugitive’’ Has 
Gala Opening Tomor- 
row at... . Theatre 


One of the most heralded motion 


pictures to be presented im ................ A 
in many a moon, opens tomorrow at 
thes te Theatre. It is ‘‘I 


Am a Fugitive From a Chain Gang,’’ 
starring Paul Muni, with Helen Vin- 
son, Glenda Farrell, Preston Foster, 
David Landau, Sally Blane,~ Noel 
Francis, 37 other important roles, 53 
‘“bit’’ players and more than 2,000 
extras 

Not only is ‘‘I Am a Fugitive 
From a Chain Gang,’’ said to carry 
more thrilling and sensational epi- 
sodes than any other picture made 
this year but it presents a triple ro- 
mance of strange and glamorous loves, 
against a background of incredible 
prison chain gang brutalities. 

The story, which was authored by 
Robert E. Burns, who is still in hid- 
ing from chain gang police, shows 
men driven to desperation by the tor- 
tures of the whipping post, poor food, 
excessive labors in broiling heat 
and other cruelties. Paul Muni, as 
the fugitive, makes a sensational es- 
cape and crosses into another state. 
After years of struggle, he makes 
good under an assumed name, but a 
woman who discovers his past, be- 
trays him. He is returned to the 
chain gang only to escape again in 
one of the most breath-taking episodes 
of the current season. 

There is no more touching figure 
than this fugitive, a man yearning 
for love and home, an ex-service man 
skulking from place to place, not dar- 
ing to show his face, unable to marry 
the girl he loves devotedly. Truly, 
a man without a country. He is 
vividly and dramatically portrayed by 
Paul Muni, who left the New York 
stage success ‘‘Councellor At Law’’ 
to make ‘‘I Am a Fugitive from a 
Chain Gang’’ for Warner Bros. 


Page Hleven 


YOUR CURRENT PUBLICITY! 


“l Ama Fugitive”... Magnificent Drama 


Chain Gang Epic Classes 
as Picture of All Time 


Paul Muni’s Work Inspires Large Cast to Brilliance 
in Another Warner Bros. Hit. 


(Review) 


Of the countless pictures which we have witnessed during 
the course of our reviewing career there stands out as really great 
entertainment for all time but a scant half dozen. To this group 
we must add the powerful Warner Bros.’ drama, ‘‘I am a Fugi- 


d? 


tive from a Chain Gang, 


with the sensational young Broadway 


actor, Paul, Scarface Muni, in the leading role, 


ourself im _ the 
throes of a con- 
stant emotional 
conflict as a 
gripping, hu- 
man document 
was revealed. A 
mighty tale of 
a man fleeing 
GLENDA FARRELL... not from 
Outae was 5¢ US a . . , but 
from injustice. 
However potent as the story may 
be, it is the magnificent performance 
of Paul. Muni that carries it into 
the realm of really great pictures. 
This: great performance, coming as 
it does on top of his success in the 
title role -of ‘‘Scearface,’’ should 
establish Paul Muni as one of the 
outstanding performers of the talk- 
ing sereen. 


Muni’s characterization of an in- 
nocent man, enmeshed in the net of 


sy 
4 


which: opened at the 33), A eee 
Theatre last night. 

Anticipating just another prison story, 
with perhaps a different twist, we were as- 
tounded to find |— 


or a momentarily weakening of the 
body and a terrific lashing is forth- 
coming for the offense. It’s strong 
sereen fare—virile as anything the 
sereen has yet known. But oh, so 
realistic! 

Three women play very important 
parts in the trend of the young con- 
viet’s life. The first, a girl of the 
night, who aids him to escape, and 
the second, one who learns of his 
secret and uses this knowledge to 
foree him into marrying her. ‘Chen 
the great love of his life, a third 
woman, for whom he gives up money, 
position, and freedom to voluntarily 
return to prison in order to clear his 
name for her sake. 

There is no syrupy ending to this 
picture. The raw element whieh 
characterizes it throughout is carried 
to the end under the able direction 
of Mervyn LeRoy. The fugitive, free 
after his second break, Hving “by 


PAUL MUNI, star of “I Am a Fugitive From a Chain Gang” at the ........ 


Cut No.5 Cut 80e Mati10c 


circumstances which lead to the 
manacled chain gang, his escape, be- 
trayal,recapture and second successful 
break for liberty is vividly realistic 
to the nth degree. Never can we re- 
call having been so emotionally shaken 
as were we by Muni’s protrayal. We 
actually lived with him, surged with 
his hopes and were crushed by his 
tragedies. 


It Is Life in the Raw 


The producers of the picture have 
painted a vivid, gripping depiction of 
the actual conditions existing in 
prison chain gangs. The vile food, 
unsanitary living quarters, and long 
hours of back-breaking toil under the 
broiling sun, with heavy iron leg- 
chains which make a convict’s life 
unbearable. A murmur of complaint 


Page Twelve 


stealth, moving from place to place 
under cover of darkness, finally slips 
back to his waiting sweetheart. <A 


hasty good-bye, and he slinks into. 


the shadows, homeless, friendless, a 
hunted thing on earth, as he always 
must be until he dies or he is caught 
and sent back to the horrible chain 
gang. 

The screen treatment was adapted 
by Sheridan Gibney and Brown 
Holmes, and was taken from _ the 
autobiographical novel by Robert E. 
Burns. The strong supporting cast, a 
regular phase of all Warner pictures 
includes 27 important players, among 
whom are Glenda Farrell, Helen Vin- 
son, and Sheila Terry, the three 
women in the convict’s life, Preston 
Foster, and David Landau. In ad- 
dition to this imposing array of screen 


GLENDA FARRELL 


who plays a leading feminine role in ‘TI 

Am a Fugitive From a Chain Gang,” cur- 

rent Strand dramatie hit. Paul Muni, the 

picture's star, earns new dramatie honors 
in his role of “The Fugitive.” 


Cut No.8 Cuti1ic Mat 5c 


a 
Opening Day Story 


Thrilling Tale of a 
Chain Gang Fugitive 
Opens Today at.... 


‘‘T Am a Fugitive from a Chain 
Gang,’’? a Warner Bros. picture star- 
ring Paul Muni, which opens at the 
eal Saree Theatre today, is a 
strikingly picturesque and _ realistic 
picturization of a wellbred man’s ex- 
periences as a convict on a chain 
gang, with all the attendant thrills 
of two escapes in which the prisoner 
is pursued by armed posses and blood- 
hounds. 

Not only isitsaid_to ‘carry more 


thrilling and sensational episodes than — 


most sereen dramas, but it presents 
a triple romance of strange and 
glamorous loves. The picture is based 
on the novel by Robert E. Burns 
which caused so much comment re- 


cently, because of the ineredible 
revelations of chain gang prison life. 

Driven to desperation by the tor- 
tures of the whipping post and other 


eruelties, the fugitive, portrayed by 
Muni, makes his escape and erosses 
to another state after almost unbe- 
lievable hardships. He made good 
under a new name only to be betrayed 
by a woman. He is returned to the 
chain gang. only to escape again in 
one of the most exciting man hunts 
the screen has recorded in years. 

There is no more touching figure 
imaginable, than this fugitive, yearn- 
ing for love and home, skulking from 
place to place, not daring to show 
his face, a man without a country. 
Paul Muni, the famous ‘‘Searface’’ 
of the sereen, and noted for his fine 
interpretation of character on the 
stage, is said to give his best per- 
formance as this fugitive. 

Glenda Farrell, who made such a 
hit in ‘‘Life Begins,’’ plays the role 
of the woman who betrays Burns, 
while Helen Vinson, is his real love. 
Preston Foster, Edward J. MeNama- 
ra, Sheila Terry, Allen Jenkins and 
David Landau head a supporting cast 
which is one of the largest ever seen 
on the screen. There are 37 speaking 
roles, 53 ‘‘bit’’ parts and more than 
2,000° extras. The screen play was 
adapted by Sheridan Gibney and 
Brown Holmes and directed by Mer- 
vyn LeRoy. 


talent, 56 ‘‘bit’’ players, and more 
than 2,000 extras were used. 

Mervyn LeRoy, who has such suc- 
cesses as ‘‘ Little Caesar,’’ and ‘‘ Five 
Star Final’’ to his credit, directed, 
and his sympathetic ‘‘feel’’ of the 
story is discernible throughout. 

Warner Bros. have given the motion 
picture world such big hits this year— 
‘<Blessed Event,’’ ‘‘Life Begins,’’ 
‘(Tiger Shark,’’ ‘‘A Successful Ca- 
lamity,’?’ ‘‘One Way  Passage,’’ 
among them, but ‘‘I Am A Fugitive 
From A Chain Gang’’ is by far the 
best picture they have turned out so 
far this year. It’s mighty entertain- 
ment, packs a terrific wallop. “Don’t 
miss it! 


1 st day of run 


‘‘| Am a Fugitive’’ 
Made With the Help 
of X-Prison Inmates 


The authenticity and absolute faith- 
fulness to detail in the strange and 
unusual settings and picturesque at- 
mosphere of state prison camps shown 
in ‘‘I Am a Fugitive from a Chain 
Gang,’’ which is on the screen at the 
rE ernie , is vouched for by Direc- 
tor Mervyn LeRoy. 

Mr. LeRoy had vivid descriptions 
from the biographical novel of Robert 
E. Burns, the escaped convict, on 
which novel the Warner Bros. picture 
is based, to work from, but not con- 
tent with this he engaged Jack Miller, 
a former chain gang prisoner, and 
J. H. Sullivan, for years a guard in 
the particular prison camp, to act as 
technical advisors. 

‘*T not only was able to make per- 
fect sets from their descriptions, but 
I got right into the atmosphere 
through them,’’ said LeRoy. These 
two men checked on every detail as 
we went along, both for physical ap- 
pearances and the action of the con- 
victs themselves. I also had the ad- 
vantage of two view points, that of 
a guard and that of a former 
prisoner. ’’ 

Many ex-convicts also were used as 
extras in the prison gang in th’ 
ture which purports to be the a 
experiences of the ~fugitive Bu 
who is still being sought by 
prison authorities, seeking to ret 
him to the chain gang from whi¢* 
has eseaped. The sereen pler™ 
adapted by Sheridan Gibney 
Brown Holmes. There is an unus 
ly large cast including Paul Muni 1 
the stellar role, Glenda Farrell; He 


SiS Foster "=a 


MeNamara and Sheila ‘rerrerte 
408 
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Zr day of run 


No Role Acceptable 
to Paul Muni Unless 
He Can Do It Wel 


Paul Muni, the star of ‘‘I Am a 
Fugitive from a Chain Gang,’’ now 
playing atthe: Pea Theatre, 
abides by the code he learned as a 
boy when trouping over the world 
with his father and mother, who were 
Austrian actors. 

He never takes a role he doesn’t 
feel he is capable of playing, no mat- 
ter how much he is offered. He is 
by no ‘means a wealthy actor, but 
he has turned down Hollywood con- 
tracts which would have represented 
the dizziest heaven to the average 
New York player. . 

However, he does not turn down 
either a part or a play until he is sure 
he can’t do it. He takes a script 
off. by himself for days before he 
gives_a final answer. If convinced 
that the play is unsuited to his talent, 
no money consideration can sway him. 

Reared in the tradition of the stage, 
it is to him at once an art, a pro- 
fession and a heritage. It stands 
definitely for certain things which he 
considers worth preserving. 

Muni, who has deserted Hollywood 
to return to the stage twice before, 
was delighted when offered the part 
in hig present picture. He felt it 
was exactly suited to his ideal in 
characterization. The story is an in- 
tensely dramatic one taken from the 
novel by Robert E. Burns, and pur- 
ports to be a realistic history of his 
own life on a chain gang, and as a 
fugitive, which he still is. It was 
dramatized for the screen by Sheri- 
dan Gibney and Brown Holmes. 
Other leading players in the cast be- 
sides Muni are Glenda Farrell, Helen 
Vinson, Preston Foster, Edward J. 
McNamara, Sheila Terry, David Lan- 
dau and Sally Blane. It is a War- 
ner Bros. picture directed by Mervyn 
LeRoy. 


—is magnificent. The 


3rd day of run 


3 Girls Take Their 
Toll of Chain Gang 
‘Fugitive’ in Film 


Besides the thrilling depiction of 
the horrors of a chain gang, and the 
stirring adventures of one of its con- 
victs both during incarceration and 
subsequent escape, there is in ‘‘T Am 
A Fugitive From A Chain Gang,’’ 
the Warner Bros. current hit at the 
Le heen Theatre, three sweeping 
love affairs between Paul Muni, the 
hounded fugitive, and Glenda Farrell, 
Helen Vinson and Noel Francis. 

These three girls portray very im- 
portant parts in the sensational esca- 
pades of the fleeing fugitive. Fresh 
from eluding baying blood-hounds and 
armed posses, Muni, the convict, is 
befriended by Noel Francis, and 
helped to a new start in life. But, 
as he was helped by the first, he is 
betrayed by Glenda Farrell, who hav- 
ing forced him to marry her because 
she has learned his secret, sends him 
back to cruel confinement in a fit of 
jealousy. Helen Vinson is the girl 
with whom he falls in love, but be- 
cause of his past can never hope to 
marry. While she waits for his re- 
turn, he skulks from place to place, 
always a step ahead of the law, to 
be forever a homeless, friendless 
hunted thing on earth. 

As the hounded fugitive Paul Muni 
picture is 
heralded as the greatest success of 
this sterling Broadway favorite, who 
left his present stage success, 
‘Counsellor At Law’’ long enough 
to fly to the Warner Bros. studio in 
Hollywood to make this expose of 
prison life, and then fly back to re- 
sume his part before the footlights- 

The dramatic scope of the story, 
which has an authentie background, 
and the direction of Mervyn LeRoy 
in developing an atmosphere of real- 
ism has resulted in ‘‘I Am A Fugi- 
tive From A Chain Gang’’ being 
hailed by the crowds attending the 
wees Snes Theatre as one of the 
outstanding pictures of recent years. 


rs) pe th ea wi pare — 
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‘PAUL MUNI LEARNS WHAT 10 EXPECT 
THE FIRST DAY INTHE CHAIN GANG 
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So impressed’ was 


HERALD’S | Staff 
with the dramatic portray- 
als of Paul Muni and the 
east in “I Am a Fugitive 
Gang,” 
which opened last night to 
an unusually crowded 
Strand Theatre, that these 


from a 


Chain 


sketches resulted. 


the 
artist 


Ath day of run 


Tremendous Cast 
in ‘‘| Am a Fugitive 
From a Chain Gang”’ 


With Paul Muni in the title role, 
Glenda Farrell, Helen Vinson, Shelia 
Terry, David Landau, Noel Francis, 
Preston Foster, and Edward J. Me- 
Namara in supporting parts, 32 
‘‘hit?? players, and more than 2,000 
extras, the spectacular Warner Bros. 
picture ‘‘I Am A Fugitive From A 
Chain Gang’’ now current at the 
Cee es Theatre, has one of the 
largest casts assembled in years. 

Only with such a large cast could 
the gigantic power and scope of this 
expose of prison chain gang condi- 
tions be presented. The stirring 
escapes of Muni, as the fugitive, and 
the important parts which women 
played in his subsequent rise and fall, 
demanded stellar support. This cast, 
together with the performance of 
Muni, the ‘‘Scarface’’ of the screen, 
and the magnificent direction of Mer- 
vyn LeRoy, who numbers such hits as 
“Tittle Caesar’’ and ‘‘Five Star 
Final’’ among his successes, has made 
the-present <2 a See Theatre 
attraction one of the most talked 
about pictures shown in ................06. 
in many months. 

To saturate the picture with real- 
ism, Director LeRoy hired many ex- 
convicts for the prison sequences. 
These men aided materially in the 
technicalities of the production and 
the authenticity of the chain gang 
conditions is attributed to them, as 
well as to a technical advisor, who 
gained his knowledge first-hand as a 
member of a prison camp chain gang. 


6 
5th day of run 


Paul Muni Learns 
How Chain Gang 
Convicts Dress 


a tr 


vysusl@ Working In a prison camp 
sequence of ‘‘I Am a Fugitive from 
a Chain Gang,’’ a Warner Bros. pic- 


festivals. 


ture which is now showing at the 
pe Safe ote ee Theatre, Paul Muni, the 
star, and other actors expressed their 
disbelief that convicts could remove 
their trousers while their legs were 
chained together. 

Jack Miller, who acted as technical 
edvisor to Director Mervyn LeRoy, 
assured the ‘‘actor prisoners’’ that 
it not only was possible but they 
must learn how to do it. Miller who 
had been a prisoner in a chain gang, 
declared the leg shackles never were 
removed yet the convicts took off their 
trousers every night. 

He proceeded to demonstrate by 
pulling off one leg of his trousers by 
turning it wrong side out and slip- 
ping it up over the other leg. They 
were then slipped off the other leg un- 
derneath the shackle. The trousers 
are put back on in the same way. 
Miller also demonstrated that he could 
take off his shirt with handcuffs on. 

The picture, which is taken from 
the autobiographical novel by Robert 
E. Burns, is a realistic story of the 
terrors of life on a chain gang, and 
the untold hardships undergone by 
prisoners who escape. Burns, the 
author, who is himself still a fugitive, 
declares the story depicts his actual 
experiences. It was adapted for the 
screen by Sheridan Gibney and Brown 
Holmes. The leading players, in one 
of the biggest casts ever assembled, 
include Paul Muni, Glenda Farrell, 
Helen Vinson, Preston Foster, Ed- 
ward J. McNamara, Shelia Terry, 
David Landau and Sally Blane. Two 
thousand ‘extras are used for the in- 
tensely dramatic spectacle. 


= 
6th day of run 


Mme.Schumann-Heink 
Protege Has Role in 
Chain Gang Drama 


Edward J. McNamara, recently re- 
eruited Broadway stage star, who 
has a strong supporting role to Paul 
Muni in the gripping Warner Bros. 
picture ‘‘ I Am a Fugitive from a 
Chain Gang,’’ now playing at the 
Se, a cy Soe Theatr> has one great 
weakness, He can’t 


There is, however, a very good rea- 
son why this six foot, 200 pound 
actor, should have a very soft spot 


(Special Publicity Art) 


Herald Artist’s Impressions of Strand’s Dramatic Hit 
‘“T AM A FUGITIVE FROM A CHAIN GANG” 


THE FUGITIVE — 
A HUNTED, HOMELESS, 
STARVING FRIENDLESS 
CREATURE — 


— 


~aes 


THE FUGITIVE AND 
LINDA (NOEL FRANCIS) 
Bor BEYOND Societys 
PALE, ENDOY ASMOKE 
TOGETHERK — 


& 


WINE ELD C1ECEF 


amunity _ 


in his heart for these gatherings, for 
it was while singing at one in a 
small New Jersey town that Mme. 
Schuman-Heink heard him, Detecting 
rare promise in his extraordinary 
voice, she immediately adopted him 
as a protege. Encouraged by the 
operatic star, McNamara gave up his 
job as a policeman and devoted his 
entire attention to singing. He vindi- 
¢ated his sponsor’s faith in him by 
progressing until he toured with the 
golden-voiced Caruso. The stage 
claimed him in time, and he turned 
in some noteworthy successes on 
Broadway until Warner Bros. placed 
him under contract for picture work. 
MeNamara is but one of 37 out- 
standing performers who lend im- 
portant support to Muni, not to men- 
tion the 2,000 atmosphere extras, in 
this picture hailed by the patrons of 
thee Theatre as one of 
the most exciting in recent years. 


@ 
Te day of run 


Tremendous Crowds 
Keep Chain Gang 
Epic Second Week 


Owing to the tremendous attendance’ 
that ‘‘I Am a Fugitive from a Chain 
Gang,’’ has been drawing, the Strand 
has announced that the picture will 
be held over another week in order 
that the thousands who have been un- 
able to get into the theatre during 
the past week, may enjoy the oppor- 
tunity of seeing it. 

Not since ‘‘The Birth of a Na- 
tion,’’ has motion picture created the 
wide-spread discussion as has this 
Warner Bros.’ hit which picturizes in 
a most dramatic tale, the true story 
of a man who twice escaped from a 
Southern State Chain Gang and who 
is even today, still a fugitive—home- 
less—friendless—a hunted thing on 
earth. 

Paul Muni, the celebrated Broad- 
way star, actually lives the role of 
the fugitive which he portrays. So 
great is his portrayal, that despite 


_the -~imness of the storv, men_and 


women have walked out of the theatre ~ 
after seeing the picture, deeply 
touched and in complete sympathy 
with the fugitive. 


Rarely does a movie offer the 
many exciting episodes that 
“J Am a Fugitive from a 


Chain Gang” affords. 


And 


still more rarely is there so in- 


romance. 


telligent an intermingling of 
To Mervyn LeRoy, 
director of such outstanding 
photoplays as “Little Caesar” 
and “Five Star Final,” goes 
the credit for the direction of 
this new Warner Bros. hit. 


GLENDA FARRELL AS MARIE 
GLOATINGLY TAUNTS THE 
B FUGITIVE AND THREATENS 
a HIM WITH EXPOSURE 
WE TRIES TO LEAVE HER 
FOR THE WOMAN HE LOVES” 


Ve 


THE FUGITIVE (PAUL MUNI) FINDS HELEN 
(HELEN VINSON) OFFERS SOMETHING ELSE 
N LIFE EXCEPT WORK AND FEAR. — 
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bers of Medieval Europe 
to the prison camps of 
these United States of 
America seems like a long 
jump. 


But is it really? 


Recent disclosures inform us most 
convincingly that the conditions which 
exist in American prison camps in this 
year of 1932 do not differ greatly from 
those in the times of the Borgias, and 
the days when the Roman blonde 
heanty Roeatrice Cenci, was tortured on 


}ROM the torture cham- 


By HERBERT CROOKER 


and “The Crime in Washington Mews.” ) 


Vidocq, the Man in the Iron Mask, and 
scores of others. Do they exist today? 

They do! 

Today’s counterpart of the poet- 
criminal, Villon, and the fleeing Vidoeq, 
is Robert E. Burns, prisoner-at-large, 
from justice and the law. A man who 
states his case between book covers in 
the startling volume, ‘‘I Am a Fugitive 
From a Chain Gang.”’ 


And when you read you murmur, 
‘Can suchia state of affairs exist in this 
day and age? : 


Mheanwer is—Y-1! | 


(Criminologist, and author of the novels, “The Hollywood Murder Mystery” 


Expose of Unbelievable Conditions as Revealed in 
“I Am a Fugitive from a Chain Gang,” Rocked 
Smug America Out of ilts Complacency. 
Investigation Revealed T hat “Sweat Box’? and ‘“‘Pickshack”’ Use. 
Today to Punish Refractory Prisoners in Chain Gang 


Camps, Surpasses in Cruelty, “The fron Maiden, ”’ 
and “The Rack” of Middle Ages. 


And a story | 1as 


leaked east 


rd 


that after seve ral 


days on the cé 


loid rock pile in’ 


sun - baked  s' 
quarries, with he 
chains clanging 
his wrists | 
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of hard-bo}j 
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EXTRA-SPECIAL SUNDAY FEATURE 


This brilliant feature story made up especially for the Sunday magazine page, carries a tremendous reader appeal. 
It is the type of story that newspapers pay big pric es for when buying from Newspaper Syndicates. Extra effort should 
be exerted io insure its publication. 3 

Mats of the art, including the attractive head, are available at your exchange. 


No. 3—Paul Muni, Broadway’s great character 

actor, enacts for the benefit of the movie cam- 

era, a prisoner in a chain gang camp, sweating 
sullenly under a broiling sun. 


for use in Paul Muni’s starring picture, 


“I Am a Fugitive From a Chain Gang.” 


The outfits pictured here are exact replicas of 


chain gang prison devices, made by Warner Bros. 


No. 1—This ball and chain is a grim actuality in certain state Chain 


Gangs. Th-*--- 


~—“Ings, connected by 
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We have learned that the Iron Vir- 
gin and the rack of the Middle Ages 
find their combined counterpart today 
in the pitiless sweat box. The ancient 
lash and the cruel cat-o’-nine tails still 
snap and crack and draw blood from 
sweating, cringing backs. There are 
still the chains and manacles, clanking 
mercilessly while the hot sun beats 
down on beady brows of men who have 


s of horror have not only 
comic ..c. . the printed record by Burns 
but from the mouths of men who have 
escaped from this living death. Or men 
set free when their time was up—if they 
lived to tell the tale. No small amount of 
space has been given in the newspapers 
about the pitiless prison camps — so 
much so that a motion picture company 
came to the decision to make a pictorial 
record of this harlequinade of justice. 


sinned against the law. 


Not the ancient laws of Kings! But 
the modern law of civilized man. Yes, 


of civilized man! 


We have read terrify- 


ing tales in fact and fic- 
tion. Tales of im- 
prisonments of 
horror. Dun- 
geons, vile 
and rat in- 
fested. Fan- 
fastic: jail 
birds of the ilk 
of Francois 
Villon, Casan- 
ova, Cagliostro, 
Monte Cristo, 


Movie Prison Camp Too Much for Actor 


A Broadway stage star, Paul Muni, 
was taken from the Great 
White Way where his 
name had twinkled in 
lights, and sent to 
Hollywood to ere- 
: ate the role of this 
modern Casanova, 
this modern Man in 
. the Iron Mask. The 
hunted creature in 
“T Am a Fugitive 
From a Chain 
Gang.”’ 


Find the woman—and you will find the actual driving force on 
the criminal mentality as has been proven in hundreds of case 
histories. Dr. Hugo Goritz, eminent criminologist of Vienna, 
states that the woman is at the root of the crime in ninety-seven 
cases out of a hundred. And, states Dr. Goritz, this woman is 
usually a blonde. Pictured above is Glenda Farrell, motion pic- 
ture temptress, as the personification of the “moll,” in “I Am 
a Fugitive From a Chain Gang.” 


The illustrations and heading included in this story =< 


Mei id | 
of it even in hi an, 
of make-believ« 


Students of erin ZY; 
and the fascinating ements of 
crime and punish *nt, never 

lose interest in tht ‘ subject. Indeed, it 
is fascinating to u all. It was fascinat- 
ing to Paul Muni, © the motion picture com- 
pany, and to the ; »perty man at the Warner 
Studio. For it was ‘he job of the property man 
to fashion replicas ‘ these modern instruments 


of prison torture. |. . 

Much to Muni’s ‘orror, the property man 
fashioned a most w comfortable sweat box for 
his use. A countery rt of the Iron Virgin, the 
rack of the Borgias | 

| 


The Inhum an “Sweat Box” 


A rough wooden box somewhat on the order 


of a rustic telephone booth, in which a man is 
placed with his feet in wooden stocks, so that 


he may not draw himself up. A chain is tight- 
ened around his neck and attached to the top so 
that he may not sag downward without danger 


of strangling to deati. 


The dungeons of stone and steel of Medieval 
Days are now replaced by the wooden shacks 
for the 1932 chain gangs’ quarters. Long, low, 
smelly buildings, entirely of wood, but with 
iron barred windows. Two rows of beds, rude 
wooden affairs, with wooden slats and a blanket 
in place of spring a1d mattress. And a heavy 
chain at the foot of ¢very bed, manacled to the 
chain on the prisone1’’s ankles. 


The mess hall of today is also a kitchen and 
washroom, Here on one side are the cooking 
ranges on which fricd pork fat and sorghum 
and dough biscuits and coffee are prepared three 
times a day. 


On the other side—the washroom. Several 
large sheet iron wash tubs in which those who 
are not too squeamish scrub themselves. Fifty 
men wash in one tub, and when the second and 
third man has finished his ablutions the water 
has already become a. Sickening black. 


15 Hours a Day on the Rock Pile 


Then comes the daily grind on the rock pile, 
in the stone quarry, on the county roadway. 
Fifteen hours a day) under the sickening sun. 
And when the work «: “ties them far afield, the 
‘‘nie wagon’’ goes a r, The ‘‘pie wagon’’— 
a steel-barred wagon + wheels holding four 
tiers of three bunks | th. 


And all of the tine the chains are clanking 
.. clanking... cla: ing! 


Ow: No. . Out $1:50c Mat 50c 


A prisoner in a chain gang 


used to chain all prisoners together by passing one long “buildin 
chain” through the ring. The extra chain with ball attached, is used as | 
an added punishment for refractory prisoners. ; 


No. 2—Chain gang prisoners go through their entire prison life wearing 
these chains, which are riveted to their ankles the day they arrive and 
are not taken off until the day they leave or die. The two links at the 
left are the “bracelets” for the ankles, connected by a “strad’” chain. 
The chain and link at the right is the “upright chain,” which the pris- 
oners carry in their hand or tuck into the waist. When they sleep at 
night, a long “building chain” goes through the ring at the right, con- 
necting all prisoners. ; / 


No. 4—This is the lash used by prison guards in chain gang camps to 


camp in this fair country of 
ours is never free from his 
clinking chains. 

They are riveted on the 
day he is incarcerated. They are removed 
only when he completes his sentence. .- . 
or dies on the rockpile, or in his pitiless 


wooden bunk. 


All of the necessary varieties of chains were 
made in the studio blacksmith shop under the 
careful eye of the property man—that unsung 
hero of filmdom. The most common chain is the 
‘‘strad chain’’ of thirteen links, connected with 
the manacles on the prisoner’s ankles. The 
manacles themselves are riveted on. 


There is the eruel ‘‘upright chain,’’ which is 
three feet long, attached to the center of the 
‘‘strad chain,’’ and which has a ring on the end 
which the prisoner holds in his hand ‘when he 
walks. 


The ring is a link joining miserable compan- 
ionship. Linking the chain gang together. When 
they go to sleep at night they are held by the 
‘‘ring.’? When they journey in the ‘‘pie wagon’’ 
the ‘‘ring’’? binds them. When they are led 
along the roadway or to the quarries the ‘‘ring’’ 
grotesquely weds them to one another. 


When more emphatic punishment is 
necessary there is always the ball and 
chain and the biting arm manacle. A not 
uncommon method of torture is the use 
of the “‘pickshack.”” A bar of steel thirty 
inches long, weighing ten pounds. 
Clamped securely to the prisoner’s legs 
it is worn in addition to the shackles for a 
period of from sixty to ninety days. 


Let us observe the whipping post of this year, 
1932. The post is but a heavy wooden post hold- 
ing a cross bar. The whip is something else 
again. 


The Lash and Whipping Post 


The whip has a large wooden handle, and a 
thong six feet long, three inches wide, and one 
quarter of an inch thick. The lashes fall on 
naked backs . . . the number of lashes according 


awailable in mat and cut form from your local exchange. 


more power and the holes in the end of the strap give an added sting. 


insure discipline among the prisoners. The heavy handle gives the lash | 
The leather is three inches wide and a quarter of an inch thick. 


to the offense of the cowering victim. And the 
victims state that it is a most effective means of 
punishment. 


They say that chains and bars do not a prison 
make. An ‘‘old saw’’ only too well understood ' 
by the prison chain gang guards. Each guard 
knows well that he is just a walking target for | 


a pick axe, a shovel, or a blunt instrument 
fashioned by a prisoner with escape in his heart. _- 


Guards with rifles . . . shot guns... . 
automatic pistols . . . machine guns... 
dynamite. A veritable arsenal on hand to 
guard against an escape, or a mass insur- 
rection. And there is the well stocked 
kennel of hungry, baying bloodhounds, 
the real terror of the convict in flight. 


So now you have the picture. It is unbeliev- 
able. Yet it exists. ; 
It is not the task of this writer to declare th. , / 

rights and wrongs of such a medieval system. 
This is not a monograph on the humanity of 
man. It is merely a word picture of a sad stat 
of affairs which will undoubtedly be remedied, 
There are those who say the lawless get what 
they deserve and deserve what they get. And 
there are those who say that Man should be given 
a chance for redemption. When Man is handled 
like the vilest beast can he have such a thing as 


a thought for redemption? j \ 


} 


A very great prison authority, Warden Lawes 
of Sing Sing Prison, states in his latest volume, | 
“Twenty Thousand Years in Sing Sing,”’ that 
sympathetic application and daily regulation — 
will help the criminal to regain his place in *** 
world and become a respected citizen again. 

Certainly, this from a great human’ 
who knows his subject is worth more t 
of the sweat boxes, lashes, manacles, be 
chains of Medieval America. 

Will this state of affairs go on? Probal 
However, it has been with us, it is with u, 

But a time must come when the stinging le 
the Borgias takes its place for good in 
museum of weapons of torture. ‘ 


= 
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Robert E. Burns Risks Arrest to Make Sure 
His Incredible Story Is Filmed as Written 


Author of “I Am a Fugitive from a Chain Gang,” 
Has One Aim in Life, the Eradication of the 
Inhuman Chain Gang. 


Eprror’s Nore:—This is the first authentic story of how 
Robert EH. Burns, now a fugitive, turned up secretly in Hol- 
lywood, while Warner Bros. were emblazoning on the screen 
the startling story of his life in a prison camp. The picture 
is his own life drama, taken from his autobiographical novel, 


“I Am a Fugitive from a Chain Gang,”’ in which he paints 
im picturesque coloring and stark realism, the terrors he 
underwent in his life in a chain gang. Burns is still a fugi- 
tive, as is startlingly attested by officially posted notices of 


reward for his return. 


The picture will be shown at the 


Theatre on 


By FRANK DAUGHERTY 


HE mountain went to Mohamet, and drama, stark 
and a little naked — never very far from its 
votaries, anyhow 
it is only melodrama. Perhaps, eventually, it 
will prove to be a tragedy. 

At any rate, the true drama of the life of 
Robert Elliot Burns is now presented on the 


went to Hollywood. Perhaps 


screen in all its flaming realism in the Warner 
Bros. picture, ‘‘I Am a Fugitive from a Chain Gang,’’ starring 


Paul Muni, which will open at the 


Theatre next 


The story properly has its begin- 
ning in the early part of 1919, when 
Robert. Elliot Burns returned, a shell- 
shocked and war-draggled soldier from 
the front. ~An interested mother and 
brother, the latter a minister, gave 
him sympathetic and helpful atten- 
tion, even attempting to place him 
in a sanitorium for the rehabilitation 
of his shattered mind and nerves; but 
a short while after his return he wan- 
dered away and didn’t come back. 


Eleven years later he turned up in 
Hollywood, the -“they of a best-sell- 
ine which Warner 
Leos. naa purchasea as a verdacie for 
Paul Muni. But between that leave- 
taking from his home in the East and 
his arrival in the film capital hes a 
story as lurid, as grippingly dramatic 
—and as pitiful, too—as any ever 
conjured in the fertile imagination 
of a Dumas or a Verne. 


Back to the Chain Gang 


The title of the autobiography is 
‘“‘T Am a Fugitive from a Chain 
Gang,’’ and there are sufficient facts 
to bear out its truthfulness. 


In the middle 
of 1929 two de- 
tectives walked 
past a protesting 
secretary into the 
rather ostentati- 
ous private office 
of a smart Chi- 
cago magazine 
fashioned along 
the lines of the 
successful ‘‘ New 
Yorker’’ an 
called ‘‘Greater 
Chicago. They had a warrant for 
the arrest of a fugitive who had 
escaped from a chain gang in 1922. 
The fugitive, now editor of ‘‘Greater 
Chicago,’’ was returned, after every 
effort had been made to show that 
his seven years of reformed living 
was genuine and sincere, to the same 
chain gang from which he had es- 
caped, but with a promise of pardon 
within ninety days. The pardon was 
not forthcoming, despite frantic ap- 
peals on the part of the mother and 
minister-brother to everyone from 
President Coolidge down. 


ante” 


b de 


So the prisoner escaped again. That 
was nearly three years ago. He is in 
Hollywood. 

Or is he? 

It is more proper, perhaps, to say 
he was in Hollywood. He went to 
the Warner Bros.’ Studio in Burbank 
one day and announced himself as 
the author of a book they had pur- 
chased to make into a picture. He was 
asxed his name. 

‘Robert Elliot Burns,’’ 
casually. 

The pretty blonde doorkeeper had 
been reading his book. She dropped 
the telephone transmitter in her 
hurry to get someone to see him. 
But no one wanted to particularly. 


he said 
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No one knew whether to believe him 
or not: =a nd 
there was a dis- 
tinct apprehen- 
sion in the 
minds of most 
of them about 
a clause read- 
ing something 
to the effect 
of ‘‘aiding and 
abetting a 
criminal to es- 
cape, ete.’’ 

A director consented to see him, 
and after he had talked with him a 
while, he sent for a writer. 


WARNER BROS. STUDIOS 


INFORMATION 


The writer, who was to work 
on the script made from the 
book, was introduced to the 
book’s author. He saw a slight, 
indeterminate looking young 
man, neither dark nor light, 
wearing glasses. The young 
man shook hands _ casually, 
even frankly. He didn’t seem 
to be at all afraid for his safety, 
and there were no signs in his 
face to show that he had lived 
the life of a hunted fugitive for 
years and been the companion 
of murderers and thieves in a 
chain gang. 


Does Not Look the Part 


He might, the writer said after- 
wards, in describing him, have been 
a salesman for a toothpaste or a 
line of women’s wear. And just as 
there was nothing of the ex-convict 
about him, so there was nothing of 
the writer, the editor, the intellectual, 
who had climbed to a place of secur- 
ity and respect in Chicago’s literary 
and business circles. 

In the book he had described vividly 
several of his love affairs. He looked 
less the great lover than anyone the 
writer could remember having seen. 

He was unprepossessing, nervous, 
and spoke an almost vulgar brand of 


New Yorkese. A literati? An edi- 

tor? A lover? Never! 
Nevertheless, he was Burns. His 

hard speech melted into the _ back- 


ground as he talked of his life and 
of his story. And what a story it 
was. Of almost unbelievable hard- 
ship and privation. Of struggle and 
conflict and fear and hate. 

By the time the sunny California 
afternoon had worn into evening, the 
director came to know that they were 
dealing, not with an ordinary ex- 
soldier, convict, writer, or an ex- of 
any sort, but with one of those curi- 
ous instruments nature raises up every 
so often to straighten out the tangled 
mass of man’s affairs—a crusader. 

He had but one thought, one 
ambition, one goal: to exterm- 
inate the chain gang from 
which he had twice escaped. 

His fervor was at times al- 
most maniacal. They remem- 
bered that his mind was sup- 


posed to be affected. But his 


facts were clear-cut, hard- 
headed, brutal. He knew the 
matter he was laying before 
them at first hand. He wanted 
no mistake made in presenting 
his story on the screen. He 
wanted chain gangs forever 
driven from the face of the 
earth—shuddered out of exis- 
tence if necessary by a world- 
wide circulation of their hor- 
rors. 


He was cold blooded enough in his 
demands. He didn’t want money for 
helping them. He wanted only that 
his story should be exactly as he had 
writen it, the details right, the facts 
exact, 


‘“You movie people are pretty 
sloppy,’’ he said. ‘*You mean well, 
but you slip up in the execution.’’ 


He dropped into a dissertation on 
movie-making, perhaps not well-in- 
formed, but dogmatic, cocksure, not 
to be reasoned with. They were po- 
lite enough not to try to show him 
the other side of the unwieldy ma- 
chine they were part of. 

He worked with the writer for sev- 
eral days, dropping into the office at 
unexpected moments, seldom smiling, 
no more likeable as to bearing or de- 
portment than he had been the first 
day, talking a great deal, heady, 
opinionated, obstinate about what he 
wanted—but in the end, getting it, 
invariably. 


“It’s Getting Hot! I’m Off!” 


He refused all 


efforts of the 
studio to learn 
where he lived, 


or how long they 
could depend on 
him to help them 
with the story— 
and one. day, 
without warning 
or  acknowledg- 
ment of their in- 
terest and kind- 


; ALUSD, mG Mau py 
as completely out of sight as if the 
earth had swallowed him. A _ note 
left on a producer’s desk read: 


“Tt’s getting hot. I’m off. 
Burns. ’’ 


They have never heard from him 
since. 

There is a possibility that he still 
is in Hollywood, waiting to judge 
eritically the appearance of his pic- 
ture. Or it is posible that he has 
returned to New Jersey, where the 
Governor of the State has offered 
him sanctuary, refusing to allow him 
to be extradited. Or it may be that 
he is again in the very state which 
is seeking him—captured and en- 
rolled again in the chain gang he 
hates and fears with the same breath. 

No one knows. His minister 
brother claims to know his where- 
abouts, but refuses to reveal it to 
anyone. The state in which he was 
convicted, approached by officials and 
interested bodies from other states, 
refuses either to acknowledge or to 
deny his capture. 

It is likely that he is simply bid- 
ing his time, waiting another oppor- 
tunity or another medium, through 
which to strike. Newspapers, the film, 
and many public officials have be- 
friended him. He says they are not 
enough, and that he will not quit 
his relentless hounding of the chain 
gang system until it has been up- 
rooted and replaced with a better and 
more humane system. 

His book began, soon after his 
second escape, as a serial in a de- 
tective magazine. It was sold to a 
publisher and printed in book form, 
going into many editions. Then it 
was produced in screen form by War- 
ner Bros.-First National Pictures. 

With the legal niceties of his case 
Hollywood cannot, of course, be con- 
cerned. But in its papier mache 
heart, as it goes its happy, unthought- 
ful way, bearing aloft the gaudy pur- 
ple of romance, it may occasionally 
reassure itself as to its own mission, 
by remembering that it has itself 
rubbed elbows with the realism, too, 
which gives impetus to a better and 
saner world. 


IUustrations in this story 


available in one piece. 
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Paul Muni—the Theatre’s 
Great Gift to the Screen 


By EMERSON 


W. BREWER 


Editor of ‘‘The Playgoer.’’ 
A violinist at six, a banker at eleven, an aged paralytic 


grandfather at fourteen . 


. . lawyer, criminal. . 


. varied, inter- 


esting and unusual have been the roles: played by Paul Muni. 
Muni senior said his son could never be an actor. An Elman or 
a Heifetz would be his role. So from the time Paul Muni was 
old enough to hold a violin in his hands, he was made to prac- 
tice. While his play-mates were on the ball diamond, shooting 


marbles, playing hockey or skati 
of a violin, a tiny prisoner in a 
follow in the parents’ footsteps 
stage. 

Violin strings mysteriously broke, 
violins fell and were crushed but in 
spite of all sorts of delays, Paul was 
kept at his practicing. Things were 
not so good with the Muni family 
and while playing a motion picture 


ng, Paul was fingering the frets 
bare room. Two brothers could 
but Paul could never go on the 


English speaking stage under the di- 
rection of Sam Harris. By strange 
coincidence the part to be portrayed 
and played in ‘‘We Americans’? was. 
that of an old man. Then John Gol- 
den wanted a young man for ‘‘ Four 


theatre in Cleveland it was found 
necessary to have a fifth on the stage. | 


Walls.’’ It was necessary for him to 
meet Muni personally, talk with him 


— 
SN 


PAUL MUNI 
Cut No.8 Cut30ce Mati0c 
Money was not available for extra] for some time to be convinced that 


talent, so force of circumstances and 
aecessity put Paul aged 11 behind the 
foot-lights for the first time. The 
part was that of an old man. Never 
before or since has he tried as he 
tried that afternoon in the shabbs 
little theatre in Cleveland. The big 
moment in his life had arrived. He 
had to sueceed or look forward to 
many weary hours with the hated 
violin. And succeed he did. The boy 
of eleven became the tottering bent 
old man of seventy. 


Violin Discarded For Grease 
Paint 


From that time on the fiddle gath- 
ered dust and Muni became an actor, 
Old age seems to have dogged his 
foot-steps and the parts which he 
drew so often called for the make-up 
of an old man, it was with surprise 
that John Golden years later found 
that Paul Muni was a youth. 


Ten years of trouping followed the 
Cleveland adventure. Years of honky- 
tonk towns, one night stands in every 
kind of theatre and in all types of 
plays. 

Feeling that the decade in the sticks 
had equipped him for better things, 
Muni became intensely interested in 
the Yiddish Art Theatre. There he 
did some of the most interesting 
things of his career and it was there 
he became a real factor in the thea- 
tre and gained a reputation for sin- 
cerity, the like of which is held by 
few who have ever been associated 
with the stage. : 

After that came success on the 


he was sufficiently young to play the 
part. 

Then the call to Hollywood. The— 
part made famous by Bert Lytell in 
‘““The Valiant.’’ Back to New York 
where he played in ‘‘This One Man’’ 
and ‘Rock Me, Julie’’ with Helen 
Menken. 

Hollywood Called 


When Howard Hughes decided t- 
make ‘‘Searface’’ the gangster pi 
ture to end all gangster pictures 
Paul Muni was the immediate choice 
of producer and director alike. That 
much discussed film was made. The 
intense and true portrayal of the lead- 
ing role as interpreted by Muni, has 
made history. ‘‘Counsellor at Law’’ 
planned to run for only six weeks, 
played on and on—the season’s suc- 
cess. A contract with Warner Bros. 
to play the lead in the dramatization 
of the life of Robert E. Burns, ‘‘I 
Am a Fugitive From a Chain Gang,’’ 
took him to Hollywood where it is 
said he does finer work than he did in 
*“Searface.’’? Paul Muni’s sincerity 
is attested by this incident. He 
wanted to know how a man would re- 
act to the beatings and the horrors 
and trials of a Georgia prison camp. 
He insisted that Burns, still a fugi- 
tive from justice confer with him. 
At almost unheard of personal risk 
Burns went to Los Angeles. Muni 
and Burns had long talks. He 
searched the fugitive’s mind and the 
results of these conferences show 
themselves in the masterful portrayal 
of the hunted man. ‘‘I Am a Fugi- 
tive From a Chain Gang’? will open 
next at the Theatre. 


“Fugitive” Author Lives His Story in Hiding 


Have you ever met a fugitive author—a real fugitive 


with a price on his head? 


It’s an uncommon experience, 


but it’s a very thrilling kind of rendezvous. 

A long ride through the darkness on a rainy night, three 
knocks on the door of a house in a side-street in some suburban 
town, the rattling of a bolt, the opening of the door—and there 
was Robert KE. Burns, author of ‘‘I Am a Fugitive from a 


Chain Gang!”’ 


Sounds like a scene in a movie 
doesn’t it? But it really happened. 

Burns is in hiding, in constant 
dread of extradition by the State 
from whose chain gangs he twice es- 
caped and then wrote the book from 
which Warner Bros. have made the 
new picture starring Paul Muni. 


Burns himself, the man whose 
tragic life-story forms the warp and 
woof of the plot of ‘‘I Am a Fugi- 
tive from a Chain Gang,’’ has not yet 
seen the picture. He is still a fu- 
gitive; he cannot show himself in 
public. Hence the long ride through 
the darkness for a rendezvous with 
the elusive author. 


A smallish man with ~lasses is Rob- 
ert E. Burns, whom a sovereign State 
seeks to return to the chain gang as 
a eriminal who has not yet served 
out his term of years for the theft 
of a few dollars. He is a native of 
Brooklyn, and he talks the Brooklyn 
lingo. But he is a man of wide read- 
ing, a self-eduecated man, much of 
whose education in the ways of life 
was received when he was in the front 
line ‘‘over there’’; and he wrote his 
book himself, he says, in five days, 


within two weeks after his last escape 
from the chain gang in 1930. 

He is nervous and excitable, and 
no wonder. Over his head hangs 
constantly the sword of the law, 
whose abuses he has revealed. The 
other night, stealing into New York 
under cover of darkness, he visited 
the Plymouth Theatre and met for 
the first time Paul Muni, who has 
re-enacted Burns’ own history in ‘‘] 
Am a Fugitive from a Chain Gang.’’ 
Previously Burns was out on the West 
Coast when the picture was in prepar- 
ation at the Warner Bros. studios, 
but he did not meet Muni. He had 
to leave in a hurry before the actor 
arrived. Burns said: 

“They had it in the papers in AI- 
buquerque before I’d even reached 
Hollywood that I was going there. 
There it was in the headline, ‘Fu- 
gitive On Way to Movie Capital.’ 
Well, there I was for a few days, 
and then I got the tip that it 
wouldn’t be healthy for me much 
longer. So I ‘took it on the lam’ 
and come back East.” 

Burns hopes that ‘‘T Am a Fugi- 
tive from a Chain Gang’’ will be 


to arouse the public to the abuses 
of the chain gang system, but will 
also help him in his fight for freedom. 


“It ain’t any fun to live in hid- 
ing,” he said. 


He talked: of war days, when he 
served with the Fourteenth Engineers 
as early as July, 1917, in France, 
brigaded with the British forces. He 
talked of his experiences on coming 
home to Brooklyn, when he found his 
pre-war job gone. Then came days 
of tramping, of hunger and despera- 
tion, and the tragic affair into which 
he was inyeigled and which resulted 
in his chain gang sentence. His es- 
cape from the chain gang; seven 
years of honorable citizenship in Chi- 
cago; marriage through blackmail, 
and then betrayal by his wife, a sec- 
ond servitude and a second escape, 
and now the years of hiding—of all 
these things Robert E. Burns talked. 
He said: 

“Tt hope Ill see the picture when 
it comes out. I guess sometime I'll 
go into some neighborhood theatre 
and give it the once-over. But I 
can’t afford to take chances.” 

There was a knock on the door 
from the outside. Time was up. ‘‘I 
got to get out of here,’’ said Burns, 
and away he went. The interview 
was over. 

Then back through the darkness 
and the rain to New York, where 
*‘T Am a Fugitive from a Chain 
Gang’’ is blazoned in electric lights 
on Broadway e’re long—the real story 


a great picture and will help not only of a man who is still a. fugitive. 


Special Publicity Art 


Paul Muni as “The Fugitive” and Glenda Farrell, in “I Am a Fugitive from a 
Chain Gang,” the Strand Theatre’s new dramatic hit. 
Warner Bros. and directed by Mervyn LeRoy, is based on the autobiograph- 
ical novel by Robert E. Burns who twice escaped from a Southern Chain Gang. 
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The film, produced by 


Glossary of Slang Used by 


Chain Gang Prisoners 


Out in Hollywood where writers, directors and players are 
supposed to be up-to-the-minute in all kinds of slang, whether it 
be college, gangster, cowboy or thieves’ jargon, they came upou 
an entirely new set of colloquial expressions while filming ‘‘I’m 
a Fugitive from a Chain Gang,’’ the Warner-Bros.’ picture, star- 


ring Paul Muni, which is now at the 


The sereen play by Sheriden Gib- 
ney and Brown Holmes, is a thrilling 
dramatization of the book of Robert 
KE. Burns, who was sentenced to a 
chain gang for ten years for the theft 
of less than five dollars, who escaped 
twice and who is still a fugitive. 
Here are the most common terms used: 

Upright chain: A chain three feet 
long attached to the center of the 
13 link chain called the ‘‘strad,’’ 
chain, used for manacling the ankles 

Building chain: A long chain 
passed through the ring of the ‘‘up- 
right’’ chain at night, allowing 
exactly three feet of movement to 
each sleeping prisoner. 

Getting up: The prisoner’s yell at 
night when for any reason he wants 
to get out of bed. 

Leg belts: Contraptions similar to 
the ordinary man’s garters used to 
keep the strad chains on the prison- 
ers’ ankles from dragging. 

Shackle poison: The extremely 
sore infections that often arise from 
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the continually rubbing shackles. 

Sproul: Small rock of the road- 
way which the prisoners shovel for 
fifteen and a half hours each work- 
ing day. 

Wiping it off: A call to the guard, 
signifying that the prisoner wishes to 
stop work for a moment to wipe the 
sweat from his face. If he does so 
without the guard’s permission, he 
is whipped. 

Lay ’em down: 
quit work and eat. 

Getting the leather: Being whipped. 


The command to 


Work out: To serve your complete 
sentence. 

Pay out: To buy a parole or par- 
don. 

Die out: Death during serving of 
sentence. 

Run out: To escape. 


Pie Wagon: Steel-barred wagon on 
wheels, with four tiers of three bunks 
each, which serve as sleeping quarters. 

I want to smell you: The guard’s 
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eall for a prisoner to approach and 
be smelled. This is the method of 
determining if a man has done enough 
work to work up a sweat. 

Getting out here: Request to be ex- 
cused to get a drink, or for any 
other reason leave the work. 


Hang it on a limb: Term for 
escape. 
Polite joint: Places prisoners 


know where they can hide and be 
protected if they escape. 

Junker: A prisoner serving a term 
for selling dope. 

Heist guy: A stick-up man. 

Jack: The torture instrument to 
which prisoners are sometimes sub- 
jected. It resembles the old stocks 
and completely paralyzes a prisoner 
within an hour. 

Pickshack: Instrument of torture. 
It is a bar of steel thirty inches long 
and weighing ten pounds. It is 
fastened to the prisoners legs, locked, 
and worn in addition to the shackles 
for a period of sixty to ninety days. 

La Grange necklace: A thick iron 
collar and five feet of heavy chain, 
which disobedient prisoners are given 
to wear at night. 

Besides Paul Muni, the famous 
stage and screen star, the actors in- 
clude such well known players as 
Glenda Farrell, Helen Vinson, Pres- 
ton Foster, David Landau, Sally 
Blane, Noel Francis, Berton Churchill, 
Sheila Terry and Allen Jenkins. The 
picture was directed by Mervyn Le- 
Roy. 
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Movie Stars Don’t 
Last, So Paul Muni 
Refuses Star Rank 


By CARLISLE JONES 


Hollywood, Calif.—Paul Muni has 
weighed the star system in pictures 
and says he has found it wanting— 
so far as he personally is concerned. 
He will have nothing to do with it. 
His unique new contract with Warner 
Bros. provides specifically that he is 
not to be officially ‘‘starred’’ in ‘‘I 
Am a Fugitive from a Chain Gang,’’ 
which opens next ...........0.cce at the 
Nese ree Theatre with Glenda 
Farrell playing the feminine lead. He 
is to make other pictures for the same 
company over a long period of time, 
but he is not to make more than two 
a year. 
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Paul Muni, as “The Fugitive” in 
the Warner Bros. dramatic success 
“IT Am a Fugitive from a Chain 
Gang” which opens at the Strand 
on Friday. 
Cut No. 4 
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The success of ‘‘Searface’’ and of 
Muni in the title role in that produc- 
tion might easily have. skyrocketed 
the young actor into st: nd <.20 
fixed him in gangster lon: 


down on both ideas. His first few 
hours on the Warner Bros. lot were 
devoted to making this plain to in- 
terviewers and to expressing enthusi- 
asm for his new role in ‘‘I Am a Fu- 
gitive from a Chain Gang.’’ 

His wife was present, when Muni 
made his forceful public stand 
against stardom and against multiple 
appearances for actors playing lead- 
ing roles in pictures. 

‘‘Stardom is a kind of slavery to 
the public. Instead of finding the 
actor for a part the producer has 
to find parts for his star. It’s bad 
business, and soon becomes a vicious 
circle. Some actors are brilliant 
enough to survive a long period of 
this, but I couldn’t. I know I 
eouldn’t. So I won’t.’’ 

Rather smaller than he appears to 
be on the screen, Muni nevertheless 
gives off an impression of power. He 
has a fine head with a pugnacious 
nose and a stubborn upper lip some- 
what contradicted by kindly brown 
eyes and small, expressive hands 
which he kneads into one another 
while he talks. He speaks rapidly, 
forcefully and with a precise selection 
of words. One is immediately im- 
pressed with his sincerity, his earnest- 
ness of purpose and his total lack of 
pose. Late in the interview hours he 
referred again to his stand against 
stardom. 

‘‘T am primarily an actor,’’ Muni 
declares, ‘‘a stage actor. I’ve been 
doing that for twenty-four years —— 
since I was eleven years old. My 
father was an actor. My mother is 
an actress. I have no desire to be 
anything else. 

*‘T want to be comfortable. I 
want to be very comfortable indeed. 
I want enough to make my family 
and the dependents I have secure for 
the future. But my idea of comfort 
and security doesn’t match up with 
Hollywood’s ideas of stars’ salaries. 
I don’t need that much to be either 
comfortable or happy.’’ 

Muni’s rule against more than two 
productions a year is a self-made one 
for his own use only. He admits 
that others can turn out more good 
performances than that in the given 
time, but he doesn’t think the kind 
of role he wants will come along 
oftener than that. Besides, he has no 
intention of adopting Hollywood per- 
manently, thereby sacrificing his stage 
career. 
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NEWSPAPER HEADLINES Come To LIFE 


| Chicago Publiwher Walks Out 
~ On Georgia Chain Gang; 


| 
Covers Tracks; Posses ‘Lost? ! 
ie ee 
ATLANTA, Sept. 4. 
Robeart Elliott Burn, 
Jean Valjean, 


o chai 


i Un 

mmediately put on} Police 

his trail. Hig eseape occurred early | ja Teven 
this morning. but no trace of his!) Petur cd, 


Y, who lived 
€ Was sent back to Georgia to 


. 


chain gang for a $4 robbery committed 10 
on Ree. 


Accordingly, Sher 
iff 3. c, Bentley or 
Campbell coun ty. 
Georgia, wireg Chi- 
€80 police to shaq- 
ow Misg Salo, the 
girl who clung to 
him and tearfully 
cried she would wait 
for him. 
Police went to the 
Loren apartment 
hotel at 6408 Glen. 
Wood ave. but 
learned Miss Salo 
had checked out. It 
Was there Burns 
and Miss Saio lived 
when Burns’ wife, 
rs. Emily de} Pino 
Burns, exposed him 
2S an escaped con- 
Burns’ life of ad- 
Venture began soon 
after he was mus- 
tered out of the 
Brmy in 1920. Broke 
And ragged, he fell 
with bad com- 2 : 
pany, and, desper. Lillian Salo — 
ate for food, toox part ina s : ad 
he met in a dance hall, She was jus ae y n 
22. His wife was ‘Past 40 ang hey 38° 
fiery beauty fading. ‘\es & 
es - The fury of a scorned woman was 
< O0Sened upon Burns. His wife wrote 
and Sa ass to Georgia authorities and, after a sen. 
id tg a Sationa] legal battle, hi 
In August, 109g they were married, | @ the chain 
Burns Started a real estate magazine, More 
Greater Chicago, They established a 
‘home at 6444 Theleside ave., 


f Burns’ closet, an 
teney feli ore : 
His yritea 
2 was a big 
rie? Jean 


1 With the rti che }J 
“chain-gang editor ‘ ed 


about Burns, i 
; ‘ | 
for him and had s i 


Robert Elliott Burns 


. °° who 
| itive From a Chain Gang, 
: ling with Robert E. Burns, aielgy do oes in every detail. We suggest you 
Z sensational newspaper stories aes ositive proof that the story is mashing lobby blow-up. 
ar eaped from a chain gang, eae 3 two pages for a double-truck, s 
twice es = . hown on these 
clippings s 
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HE scorned flaming hate 
sent hom ba gi today pegged 
the law's mercy towar 


Burrs who 

achieved financial 

puccess and became 

the publisher ot 2? 

magazine 

yen 

years ra 

Georgis fugitive © 

again yes 
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rred speeding 

toward Chicago to 

, arms of his ip- 

doe Sy Dee 

of 6145 Win 

throp are g violin 
ist 

The woman Burns 

cast aside. Mrs. Rob 

ert Pino Burns. 52. 

Ingleside 


was 8 tragic figure 
of remorse yoday 

“yj didn't realize 

doing.” 

“When 


pappiness. 

: “when he refused 
‘to repay me J guess 
J became 2 pit crazy 
a when I insisted 
Hepat he return the 
F money he laughed 

q at me. 
“qf J could undo the things that I —————— 
aia which ruined his li ula be \@emamaminenes 
only too glad to dio 50 te : 
ever, he has nopobdy 
himeelf = 

Sheriff Jc: Bentley of Campbell 
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Paul Muni 


Paul Muni, star of ‘‘I Am a Fu- 
gitive from a Chain Gang,’’ was born 
in Vienna, but came to America with 
his parents when four years old. He 
was educated in New York and Cleve- 
land schools, in between tours of the 
country made with his parents, who 
were professionals. He was practical- 
ly brought up before the footlights. 
After his father’s death he went on 
his own, getting a thorough stage 
training in vaudeville, in a Boston 
stock company and later in New York 
in theatre guilds and art theatres. 
His first big hit was in ‘‘We Ameri- 
cans’? and afterwards in ‘‘¥Four 
Walls.’’? Hollywood then called him 
and he played in ‘‘The Valiant’’ and 
“<Seven Faces’’ for the screen. Re- 
turning to the stage he established 
himself as one of America’s foremost 
actors in ‘‘This One Man’’ and 
‘‘Rock Me, Julie,’?’ after which he 
made a tremendous hit on the screen 
as ‘‘Scarface.’? Back to Broadway 
again he scored a hit in ¢¢ Counsellor 
at Law,’’ after which Warner Bros. 
engaged him to play in the chain 
gang picture. He is now under con- 
tract to Warner Bros. 


Glenda Farrell 


Glenda Farrell, who plays the lead- 
ing feminine role opposite Paul 
Muni in ‘‘I Am a Fugitive from a 
Chain Gang,’’ is a beautiful blonde, 
born in Enid, Okla. She is convent 
bred, but has played on the stage 
since a child, her first part being 
Little Eva in ‘‘Uncle Tom’s Cabin.’’ 
She had a thorough training in stock 
companies. Her most important stage 
hits include ‘‘Love, Honor and Be- 
tray,’’ ‘‘Divided Honors,’’ ‘‘On the 
Spot’? an? ~~ ¢.?? Her first 

JULS ~ittle Caesar.’’ 

.a has since played in ‘*Three on 
a Match’? and in ‘‘Life Begins.’’ 
Her striking performance in the latter 
led to her assignment to the leading 
feminine role opposite Paul Muni in 
the Warner Bros.’ chain gang pic- 
ture, and a long term contract with 
Warner Bros. 


ek 
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Noel Francis 


Noel Francis, who vamps ’em and 
makes ’em like it, in ‘fl Am a Fu- 
gitive from a Chain Gang,’’ which 
stars Paul Muni, is a dashing New 
York stage girl known to all lovers 
of musical comedies and revues. She 
was a striking success in several of 
the Ziegfeld Follies. Among other 
stage hits were ‘‘Rio Rita’’ and 
‘*Show Girl.’’ The best known pic- 
tures in which she has appeared in 
important roles are ‘‘Smart Money’’ 
and ‘‘Blonde Crazy’’ for Warner 
Bros., ‘‘ Resurrection’? and ‘‘ Ladies 
of the Big House.’’ 
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BRIEF BIOGRAPHIES 


Use these brief biographical stories for advance or cur- 
program notes, 
Then file for use on star’s next pictures. 
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Helen Vinson 


Helen Vinson, the beautiful South- 
ern blonde, who plays the ingenue 
role in ‘‘I Am a Fugitive from a 
Chain Gang’’ for Warner Bros., was 
born in Beaumont, Tex., and attended 
the University of Texas. Her uni- 
versity career was interrupted, how- 
ever, when she received an offer to 
play in ‘‘The Charm School’? at 
Houston, Tex. After some time in 
stock she drifted to New York where 


she made a great success in such 
plays as ‘‘The Fatal Alibi,’’ ‘‘ Death 
Takes a Holiday’? and ‘‘ Berlin.’ 
Warner Bros. then signed her for 
pictures. She has played important 
roles in four pictures in as many 
months, including, besides the chain 
gang _ story, ‘‘Jewel Robbery,’’ 
‘(They Call It Sin’’ and ‘‘Two 
Against the World.’’ 


Sheila Terry 


Sheila Terry, who has an important 
role in the Paul Muni starring ve 
hicle, ‘‘I Am a Fugitive from a 
Chain Gang,’’ has made a tremend- 
ous success in pictures in a few short 
months, Warner Bros. having engaged 
her for picture work only this year, 
after making a screen test. She was 
born in Waroad, Minn., and educated 
for the stage at the Toronto brancl: 
of the Royal Academy of London 
She played in stock in many Canadian 
cities, then went to New York wher« 
she appeared in several plays, one of 
the most successful of which was 
‘‘The Little Racketeer.’? Her first 
picture for Warner Bros. was ‘‘ Week: 
End Marriage.’’ She was then cast 


in ‘*Big City Blues.’’ ‘‘Crooner’’ 
and ‘Scarlet Dawn’’ before being 
selected for the present production. 


Preston Foster 


Preston Foster, who takes a heavy 
role in ‘‘I Am a Fugitive from a 
Chain Gang,’’ starring Paul Muni, is 
a big six foot two, 200 pound He- 
man from the wide open spaces of 
Ocean View, N. J. After leaving 
school he took voice culture and final- 
ly landed with the La Scala Opera 
Company. Later he sang for the 
radio and then for a season with the 
Pennsylvania Opera company, after 
which he broke in on the dramatic 
stage in ‘‘The Silent House’’ and 
‘(In Command.’?’ When Warner 
Bros. produced ‘‘Two Seconds’? he 
was taken to Hollywood to play the 
same part he took on the stage. After 
playing important roles in ‘‘ Doctor 
X’’ and ‘‘Life Begins’’ he was cast 
for the chain gang picture. One of 
his most important picture roles was 
Killer Mearo in ‘‘The Last Mile.’’ 
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Paul Muni in Prison Garb 
Stopped by Rookie Cop 


Paul Muni, star of *‘I Am a Fu- 
gitive from a Chain Gang,’’ the War- 
ner Bros. picture which will be shown 
iY en 0 eee een pe ae Theatre on 
drove from his hotel in 
Hollywood to the studio lot one day 
while the picture was in production, 
dressed in convict garb. An ambi- 
tious motoreycle cop saw him huddled 
in the corner of his car half asleep. 
He halted the car and ordered Muni 
out. It took considerable explaining 
before the rookie policeman was con- 
vinced that Muni was not an escaped 
prisoner. The picture, which is based 
on the autobiographical novel of 
Robert E. Burns, now a fugitive 
from a prison camp, is said to have 
the largest cast of any picture made 
this year. 


Among other players it in- 
cludes Glenda Farrell, Helen Vinson 
and Preston Foster. Mervyn LeRoy 
directed it. 


Entire Railway Station 
Used by Movie Studio 
for Chain Gang Picture 


An entire railway station, together 
with its tracks and a train of cars 
was transformed into a movie set for 
a day for the Warner Bros. picture, 
‘‘T Am a Fugitive from a Chain 
Gang,’’ which comes to the 
Theatre next The depot 
was rented from the Santa Fe at 
South Pasadena, Calif. Great signs 
announcing the town as Booneville 
zovered the South Pasadena boards 
while the cars and railway appurten- 
ances were all relabeled Nashville, 
Chattanooga and Louisville Railway 
to conform to the locale of the story. 
All through trains were switched to 
other tracks so that those directly in 
front ot the station could be reserved 
for the picture company’s work. Paul 
Muni, star of the picture, is shown 
in these scenes as an escaping con- 
vict. The screen play is based on 
the autobiographical novel of Robert 
E. Burns, who twice escaped from a 
prison camp. Others in the east in- 
clude Glenda Farrell, Helen Vinson 
and Preston Foster. Mervyn LeRoy 
directed. 


Paul Muni Left Stage 
Success for Film Role 


Paul Muni, young Broadway star 
who has become one of Broadway’s 
favorites because of his recent fine 
work, deserted the footlights long 
enough to play the title role in ‘‘I 
Am A Fugitive From A Chain Gang,’’ 
the current Warner Bros.’ hit at the 
Theatre. Then he flew 
back to Manhattan to resume his star- 
ring part in ‘‘Counsellor At Law.’’ 


Realistic Prison Scenes 
in “1 Am a Fugitive. .” 


The prison sets shown in ‘‘I Am a 
Fugitive from a Chain Gang,’’ a 
Warner Bros. picture coming to the 
Theatre next ............ce ; 
are said to be the most startlingly 
realistic of anything seen on the 
sereen recently. These include a 
whipping post where men are flogged 
for the slightest violations, an arsenal 
with guns for guards, kennels for 
bloodhounds to chase escaped con- 
victs, the great mess hall where 
prisoners eat in chains, the bunk 
house where prisoners are locked to 
posts while they sleep, the great rock 
piles where they break stone from 
morning to night. These form the 
background of a thrillingly spectacu- 
lar story based on the novel of Robert 
E. Burns, now a fugitive from a 
prison camp. Paul Muni takes the 
stellar role, with a noted supporting 
east including Glenda Farrell, Helen 
Vinson, Preston Foster, Edward J. 
McNamara and Shelia Terry. Mer- 
vyn LeRoy directed. 


Over 2000 Players Used 
in Chain Gang Picture 


One of the largest ensemble of 
players ever assembled for a motion 
picture appears in the various scenes 
of the Warner Bros. picture ‘‘I Am 
a Fugitive from a Chain Gang,’’ 
which comes to the Theatre 
next There are thirty seven 
speaking parts, fifty three ‘‘bit’’ 
roles and more than two thousand 
extras. Paul Muni has the leading 
role and is supported by such noted 
players as Glenda Farrell, Helen Vin- 
son, Preston Foster, Edward J. Me- 
Namara and Shelia Terry. The pic- 
ture is a thrilling and spectacular 
picturization of the autobiographical 
novel by Robert E. Burns, who was 
sentenced to a chain gang for the 
theft of less than five dol) rs and who 
twice escaned. Tt w  ‘irected hv 
Mervyn LeRoy. 


Small Part Led to Bigger 
Roles for Glenda Farrell 


A single hit in a picture in Holly- 
wood frequently leads to quick ad- 
vancement as Glenda Farrell, who 
takes the leading feminine role in ‘‘T 
Am a Fugitive from a Chain Gang,’’ 
coming to the Theatre 
HOWE aoe ,p discovered. She 
had done well in sereen work after 
leaving the legitimate stage but made 
no outstanding hit until she played 
a small role in ‘‘Life Begins.’’ She 
made a big part out of a small bit. 
Her work was so unusual she was at 
once assigned by Warner Bros. for 
the lead opposite Paul Muni in the 
screen play taken from the novel by 
Robert E. Burns. Others in the cast 
include Helen Vinson, Preston Fos- 
ter, Edward J. McNamara and Shelia 
Terry. Mervyn LeRoy directed. 


Prison Camp Whipping 
Post Shown in Muni Hit 


A whipping post where men are 
beaten with a six foot strap until 
they fall unconscious would seem to 
belong to a past age, but it is pic- 
tured as an actual reality of the 
present times in the Warner Bros. 
spectacular and realistic production, 
‘“‘T Am a Fugitive from a Chain 
Gang,’’ which comes to the 
Theatre next The screen 
play, which is claimed to be based 
on the actual experiences of Robert 
E. Burns, who is now a fugitive from 
a chain gang, as related by himself 
in his novel, shows this and other 
tortures practiced on prisoners. The 
picture, said to be replete with 
thrilling episodes and a strange ro- 
mance, is headed by Paul Muni and 
a large cast which includes Glenda 
Farrell, Helen Vinson, Preston Fos- 
ter, Edward J. McNamara and Shelia 
Terry. It was directed by Mervyn 
LeRoy. 


Robert E. Burns Still 
a Chain Gang Fugitive 


Robert E. Burns, author of the 
autobiographical novel from which ‘‘T 
Am a Fugitive From a Chain Gang,’’ 
Warner Bros.’ picture starring Pau! 
Muni with Glenda Farrell and an ex- 
ceptionally large cast, now running 
ate the | ne . Theatre, is still 
at large. Burns has twice escaped 
from a chain gang, where he had been 
incarcerated for a theft of less than 
five dollars. Although police in 48 
states have been searching for him 
since his second successful break for 
freedom, Burns has managed to eiudé 
capture. : 


N. J. Policeman Piays 
Movie Prison Warden 


Edward J. McNamara, former 
Jersev policemar’ view ~ z 
a prison warden in the cussca 
“‘T Am a Fugitive From a Chair 
Gang,’’ Warner Bros.’ film starring 
Paul Muni, with Glenda Farrell an4 
a large cast of important players, 
now playing at the 
Theatre. 

McNamara, well known on the 
Broadway stage, has been recruite? 
for important parts in Warner Bros 
pictures. 

& 


Loretta Young’s Sister 
in Paul Muni Picture 


Peace eee ceeneeccsceseseneser 


Sally Blane, who is a star in her 
own right, in addition to being a 
sister of Loretta Young, glamorous 
film beauty, plays a prominent part 
in ‘IT Am A Fugitive From A Chain 
Gang,’’ Warner Bros.’ hit starring_ 
Paul Muni now showing at the ........ 
Theatre. Despite a differ- 
ent stage name Miss Blane possesses 
the same charm and ability that char- 
acterizes her sister. 


PLAYER RECORDS @ 


PAUL MUNI —‘‘Scarface,’’ ‘‘The 
Valiant,’’ ‘‘Seven Faces,’’ On 
stage—‘‘We Americans,’’ ‘‘Four 
Walls,’’ ‘‘This One Man,’’ ‘‘ Rock 
Me, Julie,’’ ‘‘Counsellor At 
Law.’’ 


GLENDA FARRELL—‘‘ Little Cae- 
sar,’’ ‘‘Life Begins,’’ ‘‘Three On 
A Match.’’ On stage—‘‘ Divided 
Honors,’’ ‘‘Recaptured,’’ ‘‘ Love, 
Honor and Betray,’’ ‘‘Skidding.’’ 


es 


HELEN VINSON —‘‘Jewel Rob- 
bery,’’ ‘‘Two Against the World,’’ 
‘¢Street of Women,’’ ‘‘They Call 
It Sin.’’ On stage—‘‘The Fatal 
Alibi,’’ ‘‘Berlin,’’ ‘‘Death Takes 
a Holiday.’’ 
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PRESTON FOSTER — ‘‘Life Be- 
gins,’’ ‘‘Two Seconds,’’ ‘‘ Doctor 
X,’’ ‘*Follow the Leader.’’ 


DAVID LANDAU—‘‘ Street Scene,’’ 
‘‘The Cabin In The Cotton,’’ 
‘(The Purchase Price,’’ ‘‘It’s 
Tough To Be Famous,’’ ‘‘Taxi,’’ 
‘‘Union Depot,’’ ‘‘ Arrowsmith.’’ 


SALLY BLANE—‘‘Ten Cents a 
Dance,’’ ‘‘The Star Witness,’’ 
‘¢Annabelle’s Affairs,’’ ‘‘Shang- 
hai Love,’’ ‘‘ A Dangerous Affair.’’ 


NOEL FRANCIS—‘‘Smart Money,’’ 
‘‘The Expert,’’ ‘‘Blonde Crazy,’’ 
‘*Resurrection,’’ ‘‘Ladies of the 
Big House.’’ On stage—‘‘Zieg- 
feld Follies,’’ ‘‘Rio  Rita,’’ 
‘‘Show Girl.’’ 


BERTON CHURCHILL—‘‘The Rich | ROSCOE KARNS — ‘‘Week End;SPENCER CHARTERS — ‘‘Union 


Are Always With Us,’’ ‘‘It’s 
Tough To Be Famous,’’ ‘‘The 
Cabin In The Cotton,’’ ‘‘The 


Reckless Age,’’ ‘‘The Woman in 
Room 13.’’ 


ROBERT WARWICK—‘‘ Doctor X,’’ 
‘‘The Dark Horse,’’ ‘‘So Big,’’ 
‘‘The Royal Bed,’’ ‘‘Holy Ter- 
ror,’’ ‘‘Not Exactly Gentlemen.’’ 


|OSCAR APFEL — ‘‘Five Star 
Final,’’ ‘‘High Pressure,’’ ‘‘The 
Man Who Played God,’’ ‘‘ Alias 
the Doctor,’’ ‘‘A Successful Cal- 
amity,’’ ‘‘The Woman from Monte 
Carlo,’’ ‘‘The Famous Ferguson 
Case,’’ ‘‘Two Against the 
World.’’ 


Marriage,’’ ‘‘Two Against the 
World,’’ ‘‘They Call It Sin,’’ 
‘*Dirigible.’’ 


SHEILA TERRY — ‘‘Week End 
Marriage,’’ ‘‘Big City Blues,’’ 
‘“Crooner,’’ ‘‘Scarlet Dawn.’’ 


ALLEN JENKINS — 
Event,’’ ‘‘Girl Habit.’’ Stage— 
‘‘Blessed Event,’’ ‘‘Five Star 
Final,’’ ‘‘The Last Mile.’’ 


‘* Blessed 


CHARLES MIDDLETON — ‘‘ Alex- 
ander Hamilton,’’ ‘‘High Pres- 
sure,’’ ‘‘The Hatchet _Man,’’ 
‘‘Safe in Hell,’’? ‘‘Manhattan 
Parade,’’ ‘‘Palmy Days,’’ ‘‘An 
American Tragedy.’’ 


Depot,’’ ‘‘Heart of New York,’’ 
‘‘The Tenderfoot,’’ ‘‘Jewel Rob- 
bery,’’ ‘‘Whoopee,’’ ‘‘The Front 
Page,’’ ‘‘The Bat Whispers,’’ 
‘‘Palmy Days.’’ 


JOHN WRAY—‘‘ Doctor X,’’ ‘‘ Miss 
Pinkerton,’’ ‘‘Safe in Hell,’’ 
‘The Woman from Monte Carlo,’’ 
‘‘The Mouthpiece,’’ ‘‘High Pres- 
sure,’’ ‘‘Two Seconds,’’ ‘All 
Quiet On the Western Front,’’ 
‘Czar of Broadway.’’ 


HALE HAMILTON—‘‘Two Against 
the World,’’ ‘‘Life Begins,’’ 
‘‘Three On a Match,’’ ‘‘A Sue- 
cessful Calamity,’’ ‘‘The Champ,’’ 
‘‘Susan Lennox, Her Rise and 
Fall,’’ ‘‘Strangers May Kiss.’’ 


ITS A SHOWMAN'S BIG PICTURE 


ANGLES TO BE REMEMBERED IN YOUR 
EXPLOITATION CAMPAIGN 


In “I Am a Fugitive From a Chain Gang” two dis- 
tinct appeals can be made in your exploitation. 


1. The straight male appeal thru the use of grim 
stills and factual copy that has a reproduction of 
stories on James Allen—the “man wanted” circular 
used by police departments—chain gang ballyhoo. 
Strong advertising copy and such activity as outlined 
in this Merchandising Plan. 


2. On the other hand, the picture has a decided 
feminine interest. A simple character is depicted as 
a man who had three distinct affairs with women. 
This angle should not be overlooked despite the fact 
that it does not constitute the single theme of the pic. 
ture. Do not overdo either angle. Try to hit a bal. 
ance in between. If you are displaying stills, make 
sure that they are plentifully seeded with the women 
in the cast, which thought is explained in detail with 
the lobby description. 


AMERICAN LEGION TIE - UP 
ANGLE No. 1 


One of the outstanding dramatic sequences in ‘‘I Am a Fugitive 
From a Chain Gang’’ is Paul Muni’s attempt to sell the medal he 
h‘as won in the war. The entire continuity is based on the return, tc 
fsivil life, of a war veteran. Without stressing this angle too much. 
invite your local American Legion Post to this picture on your open- 
ing night. The following letter was used in the New York Strand 
ec.nopaign to cover this angle. 


sample Letter to American Legion Posts 


of 
RX 


Commander of 
The American Legion. 


Dear Sir :— 


It is my privilege at this time to call your attention to 
a motion picture of particular import to all ex-Service men. 
I refer to ‘I Ama Fugitive From a Chain Gang,’’ War- 
ner Bros.’ sensational picture, based upon the ACTUAL 
experiences of the author, Robert E. Burns. The picture 
opens at the Strand next Friday night. 


Bi 
IT 
{ 

5 


You may wonder just why this expose of Chain Gang 
camp cruelities should appeal particularly to ex-Service 
men. The author is himself an ex-Service man, who en- 
listed three days after we entered the World War and he 
served with distinction right up in the front lines. But for 
the grace of God, what happened to him after he was mus- 
tered out of service might have happened to any ex-Service 
man, 


The picture is, without question, the finest that has 
come out of Hollywood in years, with Paul Muni, the cele- 
brated Broadway actor, giving a truly masterful perform- 
ance as ‘‘The Fugitive.’’ 


It occurred to me that this picture would make ideal en- 
tertainment for your Armistice Day celebration. 


Will you be good enough to post this letter on your bulle- 
tin board? 


I shall be delighted to co-operate with you to set aside 
any night you may select and call it American Legion 
Night. 


Please let me hear from you at your earliest convenience. 
Very truly yours, 
Theatre. 


Manager, 


ANGLE No. 2 


Another thought along the same lines would be to interest the 
American Legion in your city to make the picture a means of raising 
revenue for their upkeep. Or suggest to the Commander of the 
Legion that the picture would be an appropriate one with which to 
stage a relief fund benefit—or a means of raising a Christmas Fund 
for the Needy. Sell the Legion tickets at your regular prices and in 
turn have the Legion re-sell these tickets_at an advance in the price— 
the advance representing their profit. 

Put this stunt over and your show will be sure to get lots of at- 
tention in the press and by word of mouth. 


Sensational 
Street Ballyhoo 


Here’s another one that should tie 
up traffic if operated properly. On the 
day that the picture opens, hire or 
promote for an hour fifteen or twenty 
men to dress as convicts. Do this 
when the street traffic will be the 
heaviest. Place ‘prop’ balls and chains 
on them and have them start cleaning 
up the streets near your theatre. 

Two methods present themselves for 
labeling this chain gang so that they 
tie-in closely to your theatre and the 
title of the picture. First place cloth 
signs over each man’s chest with copy 
telling the title, playdate and star’s 
name. Second, it is possible to have 
gach man wear a few large letters 
30 that when they are lined up their 
backs will spell out the same infor- 
mation. 

If you anticipate any difficulty from 
the local authorities ask official per- 
mission first. This should be easy to 
obtain if you camouflage the request 
hy saying that you are planning to 
take a motion picture for use in your 
theatre. If this subterfuge is neces- 
sary plant an empty camera along 
with the work crew. The sight of 
twenty-five chain gang convicts on the 
main stem of your city, will prove an 
effective means of planting your pic- 
ture in the public mind. If you’re 
‘in’ with the- newspaper’s official 
vhotographer tip him off to the gag 
and he’ll be sure to cover this event. 
tf your paper has no official pho- 


tographer let the city desk in on the. 


stunt. 

If the convicts’ uniforms are not 
available locally they can perhaps be 
rented in a neighboring city. 

Elsewhere in this Merchandising 
plan you will find listed, Convict Garb 


material that can be obtained and 
which you can have made up into con- 
vict uriforms, should you be unable 
to obtain any in your ¢..,. - 


| bucking local ordii...ces,” 


Cop and Convict Fake Fight on Roof 
Sure to Attract Crowds 


Here’s an old one but its made to order for ‘‘I Am A Fu- 
gitive From a Chain Gang.”’ 


First, stuff a dummy dressed as a cop or take a light form 
from your local clothier and dress it as a cop. Then dress some- 
one as a convict. Place them on a roof (not too high) near your 
principal thoroughfare, when the crowds are the greatest. Have 
them struggle on the edge of the roof until a crowd collects on 


the street. Have the convict throw the dummy cop off the roof. 
Arrange this so that the dummy po- 
@ 


“Wanted” 
Cireulars for 
Lobby Easel 


Your local post office or sheriff 
be able to supply you with 
sufficient posters listing the men 
that are wanted by the law. These 
can be used very effectively as a 
Lackground for your lobry display 
or for any speeial easels. 


liceman does not fall more than 
twenty or thirty feet unfurling as it 
does a banner or pennant made of oil 
cloth or some other inexpensive ma- 
terial lettered to read ‘‘Paul Muni 
star of ‘Scarface’ in ‘I Am A Fu- 
gative From A Chain Gang’ now at 
the Theatre.’’ Of 


course you can also use this as an 


will 


advance stunt. 

In building this gag up you may 
be able to arrange for police radio 

If they are used for a special easel 
set-piece, be sure that you have a 
fake poster planted in the display 
telling about your feature picture. 
This can be in the same make-up as 
the special window card used by the 
N. Y. Strand campaign, and shown 
in this merchandising plan. 


Mail Criticisms Ad 


An opportunity for a more personal 
ontact is offered with this idea. 
If you run an ad containing your 
loeal criticisms, as you undoubtedly 
will, have your paper reprint suffi- 
sient copies to cover your mailing list. 
A personal note of a few lines ac- 
companyine *he ad and _ “1g your 


own eénuvrsement, will hel. 


patrols to be summoned to the spot 
as the struggle starts. Their arrival 
at the location with sirens blowing 
would prove a very effective builder- 
Another different 


angle which may be possible depend- 


up for this stunt. 


ing upon the physical layout of the 
roof, would be to have a man dressed 
as a cop chasing a man in garb con- 
vict over several roofs and then, at 
the end of the chase plant the dummy 
cop with the folded sign. This will 
make the illusion greater. 

Do not attempt to do this gag un- 
til you have first informed the police 
of your intentions. If approached in 
the proper manner they will make no 
objections but if you do this without 
consulting them, you run the ri 


Hidden Puzzle for Newspaper Use 


This is the type of feature newspapers like to use. In it, the ‘‘Fugitive from a Chain 
Gang’’ has been cleverly concealed. Give this mat to your newspaper and ask them to run 
the following copy with it. You can also use it for a throwaway. 


Find the Fugitive from a Chain Gang 
WETS TY) 


Somewhere, hidden in this swamp, is Paul Muni, playing the role of James Allen, the 


Fugitive in “I Am a Fugitive From a Chain Gang,’’ which opens next : 
Theatre. The prison guards were unable to find him in the motion picture. 


the 


@csecrcsesccecscsesecoees 


Can You find him? 


at 
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Newspaper and Department 
Store Tie-up for “Fugitive Hunt” 


The following is an adaptation of the old ‘‘raffles’’ gag which 
fits in admirably with the subject matter of ‘‘I Am a Fugitive From 
a Chain Gang.’’ Arrange to have an unknown and unnamed fugitive 
appear at a certain public place on the morning of the opening of 
this film at your theatre. Offer rewards of promoted prizes and guest 
tickets to those who correctly identify him. The stunt is best oper- 


ated in the following manner: 


1. Tie-in with your local newspaper 
to publish daily a photograph and de- 
scription of the fugitive. Make it a 


point that part of the identification _ 


of this ‘‘Fugitive’’ necessitates tap- 
ping him on the shoulder with a copy 
of a newspaper you have tied in with, 
say ‘‘You Are a Fugitive From a 
Chain Gang,’’ which opens at the 
a Ay ee ee Theatre, tomorrow. As 
ean readily be seen this makes it an 
excellent circulation builder. 


2. Suggest to the advertising man- 
ager of the newspaper that the 
‘¢ Fugitive’? mix with crowds at vari- 
ous department stores which are hav- 
ing a sale or at some other public 
place. In this way, it may be pos- 
sible for the ad department to get 
some extra lineage because the De- 
partment Stores will undoubtedly be 
willing to take additional space to 
announce the ‘‘ Fugitive’s’’ presence 
in their stores. If you are success- 
‘ful in tieing up with a department 
store, be sure that their ads carry the 
copy telling about the stunt. It may 
be possible also to put throwaways in 
their packages, banner their trucks, 
stamp their bills and whatever me- 
diums suggest themselves to you. All 
such literature should carry photo and 
description of ‘‘The Fugitive From 


a Chain Gang,’’ together with your 
play date. 

In operation the stunt works this 
way. 

The paper shows the picture of 
the person who will be the fugitive. 
The paper says that this person will 
start from a designated point, walk 
ona special street, approach an in- 
dividual store, mingle with the crowds, 
and invites its readers to tap him on 
the shoulder when they have recog- 
nized him and say, ‘‘ You are a fugi- 
tive from a chain gang, which opens 
tomorrow at the ................ Theatre.’’ 
Keep the ‘‘Fugitive’’?’ moving from 
one section of the city to another. 
If the tie-up also includes depart- 
ment stores, have the papers publish 
the time during which he will be at 
each department store, specifying the 
department. 

Award the prizes by whatever me- 
thod is most convenient to you and 
the stores donating the prizes. 


Be sure that it is emphati- 
cally stated that no relative of 
any employee or any employee 
of the newspaper, the theatre, 
co-operating merchant or The 
Fugitive will be permitted to 
enter this contest. 


HERE’S A SAMPLE STORY 
Publicity 3to-y Noo1 


Fugitive from a Chain Gang 
Defies Local Detectives! 


Rewards Offered to Amateur Sleuths 
Who Spot the Phantom Fugitive 


Amateur Philo Vances, embryonic 
Sherlock Holmes will have their op- 
portunity at sleuthing tomorrow when 
the New York Times-Strand Theatre 
‘‘Fugitive From a Chain Gang’’ 
stalks the city. 


Paul Muni, the ‘‘Fugitive From a 
Chain Gang,’’ which opens tomorrow 
at the Strand, had no trouble escap- 
ing detection in a big city. Could 
you have found him? MHere’s your 
chance to show how good your powers 
of detection are. 


Tomorrow morning at 10 A. M. 
‘‘The Fugitive’’ will leave the 
office of the New York Times on 43rd 
Street between Broadway and Eighth 
Avenue. He will walk up Broadway 
as far as the Strand Theatre at 47th 
Street, where Paul. Muni’s newest 
dramatic thrill, ‘‘I Am a Fugitive 
From a Chain Gang,’’ will open at 
10 A.M. He will mingle with the 
crowds, purchase a ticket and enter 
the theatre. His next appearance in 


New York will be at Gimble’s Depart- 
ment Store where he will purchase an 
overcoat during the special Found- 
ers’ Day Sale. 

If you think it is easy to detect a 
fugitive after you have a full de- 
scription and a photograph, be sure 
to buy tomorrow morning’s Times and 
join this merry chase. If you recog- 
nize him, all you need do is tap him 
on the shoulder with a copy of to- 
morrow morning’s New York Times 
and say, ‘‘YOU ARE A FUGITIVE 
FROM A CHAIN GANG NOW 
PLAYING AT THE STRAND 
THEATRE’? and you will be awarded 
with (list of promoted prizes). 

All right, let’s go! Who will be 
the first to catch the elusive phan- 
tom? Who will be the first to catch 
‘¢The Fugitive From a Chain Gang’’? 
Be sure to read tomorrow morning’s 
Times for full description of the 
Fugitive. 


Pa Le 


& ; 
Additional Local Stories 


Additional stories mentioning the names of the win- 
ners and any human interest stories which naturally 
arise from this type of promotion must be written locally. 
It would add to the interest of this stunt if you could 
arrange to have the newspaper publish pictures of the 
daily prize winners. Be sure that you emphasize that 
no employee or relative of such an employee of either the 
newspaper and the theatre or any co-operating store has 
been permitted to enter this test of skill. Also empha- 
size that no friend or relative of the fugitive is permitted 
to compete. 
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Story No. 2 


City’s Sleuths Search Streets; 
Seek Chain Gang Fugitive 


Reported Headed for Strand Theatre; : 
Has Announced He Will See Picture 


Here you are detectives! ‘‘The Fugitive From a Chain Gang”’ 
is 5 ft. 7 in. tall, has light brown hair, blue eyes, weighs 140 pounds. 

He will leave the office of the New York Times on 43rd Street 
between Broadway and Eighth Avenue. He will walk up Broadway 
as far as the Strand Theatre on 47th Street, where Paul Muni’s 
newest dramatic thrill, ‘I Am a Fugitive From a Chain Gang,’’ will 
open at 10 A.M. He will mingle with the crowds, entering the thea- 
tre and purchase a ticket. His next appearance in New York will be 
at Gimbel’s Department Store where he will purchase an overcoat 
during the special Founders’ Day Sale. 

If you think it is easy to detect ‘‘The Fugitive’’ with the full 
description and a photograph, start now. If you recognize him, all 
you need do is tap him on the shoulder with your copy and say, 
“YOU ARE A FUGITIVE FROM A CHAIN GANG, NOW PLAY- 
ING AT THE STRAND THEATRE” and he will award you with 
une of these handsome prizes (insert list of promoted prizes.) 


(SUGGESTED ANNOUNCEMENT ADS) 


eecovenocaevennevarrascesasaecucecensgasqneceeseasescerseaeeasoeererreastrscoaoereeroscaceeerasarcoccegsssvocasteegggsrvscoaeesagaQUUcaseevQsevsTieevvevssvasocesvassscccseserv4a4trvoscssnevsccenenvvscacscaeesvzursurnevensssacencesssgneueseneevaaeernesevaeenes 
‘eeneencnernasnavencoeezaueeageseesscasecessescaovneanenvestvanvorauesguarenseaagragesveeeneecneneacveenunenestuneenacuaetenecneseagseenaengeseceveueveceagenecavaneseeeaervecenseeseenueeenessnenmasnnniy’ = 


Tomorrow! 
at 9:30 A.M. 


The 


1 2) WE 4 I t i W e 2° will impersonate 


“‘The Fugitive’’ 


Photo of man who 


will leave 
The New York Times 


Recognize him and one of 
these prizes is yours! 


OUESOROORETTETOTNSROTTE  DOCROMORGOROE TETTESHOGOGI OTE TUCHTTOREESINOECSUCCENCECAGEUAECORNEGECESOESENOCNECtECHeAecvcesTeNteectesscrstacoeeat 


APULLUROCSOGEDUGSSORAODONLGRAOUDADLLSURSAUESUESSSUASAUILOOHIDOSEHOULEGOSLSONGAAASOIGULGASLANSUDEANLLULEDALUGSOOLSCUNUANRSANLARECELUEESDENLEE 
SRAUSDUCLOSASDORESDAULSLESUSAOUDAESLSSSGROOSEESISORDESIGSURLSEBRUSSOSOAGLSERSS OSOSPODEDDLOSESULEEOONEL NSEGSOOEDSIAOSNEAAALELMILIDNALOERARESOND ViLALMLIDOAMADERDED ERAS ORROOO ROD AG NELLA ELMAR RHLSLLAASUAAAAAMES ALARA, AASALUADLAGLALALOGSEASALLADORLGRGRSLUERIUCEAEASeNEAgUasausutests 


‘CRATUTUEWOYVSCOVITSSECOHATOOTNTEN ERS FUTUR oes cooaseneasteduetatantecesesateussveusennccesecseneausecounenceceecscsettsiutteceereeensnceresineesees 


; i HERF HE 1S 
aa. ry agg te SR 5 Feet " : ; 
140 pounds; 


Brown hair, blue eyes. 


@ His second stop will be at the Strand Theatre, 47th 
Street and Broadway. He will purchase a ticket to see 
Paul Muni in “I Am a Fugitive From a Chain Gang.” 


@ Next he will go to Gimbel Bros. Department Store 
where he will purchase an overcoat in the Men’s Depart- 
ment ‘Founders’ Day Sale.” 


Remember—all you need do is recognize him—tap him 
on the shoulder with tomorrow’s copy of The Times 
and say, “You Are a Fugitive From a Chain Gang.” 


HUGOURLSEERUAEEROSOLSEOSUODECESEOEOSPLSDPRSOEDONSOPUROESGOAAUDOOCADORUSBESOAUNLONUCSSEERGREDAAUCELUCORAEAUQE00E00S 000480008000 088) a 
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Tusegencecacagecsconoceacccvacevoaceuacousuvauusieeasveesueseangnenaeecsscesncagsoonuccuueacnuecqsensausentnesgeecesecaceqsaacuecouastuushstenssueeeoeesnseuenesaveesaacauusecuatveagunsnedseegeasaeaegegsasuauceaaooncaueveastausneereneasennenuenneawnurt 3 
a OaGLeLeeMUeobenabedUennedeaLsnsaeaueaeuedaeagseaUennUesMeesUUnNUHGseeCHORUAONEAUENARUODONOUEAGEEADEOUEOLSAGUELOGUOGOCOGUAOUNUDEUGAEUAOENOUESUELASGOUCOUUHOUESOUEEDOUEUOLOOSUAAEEDUSUOEENANGHAESOUQUDEENUOEAUCOUEONDUEGDCEDEOGOEONLgNOUSHOLELUNOOLINAINNILNINE 
SPevOMUO RECA CLACA CUA EeA Aaa eG OR EET TTT MAAR TE es eaTU TTT ETH Ea HN gS TTA ETTATTC TDMA ETT ENTE TUTNTM ae cMaet ne eTOOPETH GaGa cuuuaeasaTTUeTMaaoaseeTPOYETGOUUatdavageenasuaescocuensuausssesuensuoreTas 

4 SecoucnecasnucecanuacusdvaeaagsuasevsagoseestuasevesvosseanueucagsuanssanceonsgvusaesssuegsasunensUtuseesassseanscsensssneeees4ssesagustensQuvesegsv4steQssUUsgs4QseueeabUstssassaengoasssQannunesnssusuussscansacucesssuovensauuasnensanensnuecuuuuacgqnuenvs = 


Here He Is! 


“The 
Fugitive” 


If you recognize him 
step up and tap him 
on the shoulder with 
this copy of the New 
York Times. 


Prizes for Champion Sleuths 


Photo of man who 


will impersonate 


“<The Fugitive’’ 


Here’s where “The Fugitive” will be: 


9:30—He leaves the office of the New York Times 


9:31 (In front of the Strand Theatre, 47th Street and 
to B’way, where he will purchase a ticket to see Paul 
9:59 (Muni in “I Am a Fugitive From a Chain Gang.” 
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CAUANHTELAESEHGEOEGEGUNELUAGONDLOODONEALEUDUSLERESEEDEGEACESUOCREDIUSEESERLA DOLEEAE SCENES EOEGUULELESNUNESUSOCERSEILEGENGACLEGENUCEEUNSHTUNUNSSRGORLELUCAOOSEUSEONLAGOUOAUCLUGLESSLOESOISIUUSCALASUGUELOUUEOLUGSLEDUGUULESOSOCDACHCSSOOULSECADUCGOSSOGLOSLOUOLSIESOLAGOALONOAONLURGAOAEbUSEESNECONEA te 


jOONGUHUREREOUGODURODOSPAADA OD EDEDEADOEESHoUUGURcoNeRnedeNNeUSsueUeCucDteNeeHCHENTVCAUARDGRS se eEteeTDeOUEEROREICLEDGGN TtREUIURETETENEUEUR ten eeTEvUCUCUENTeeNCSCORSSCUSUCCUNSUCELODES ES OARS UREA SOUAOEETONORRRAONOUCESOUHEGADOOROENOOSGROOEURAGUEDEORSAADONAGCEAERASUONRSEaDOREL ONOLEREDaONGOUENCHDOSENT Ese 


12:00—Men’s FOUNDERS’ DAY SALE in Gimbel’s De- 
partment Store and “The Fugitive” will pur- : 

__ chase one of the special value men’s wear, ete. : 
C’MON—SEE IF YOU RECOGNIZE HIM! _ 
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REAL MERCHANDISING IDEAS! 


Jigsaw Puzzle Made Up from Paul Muni's Head) BOY SCOUT “FUGITIVE” HUNT 


Here is something you shouldn’t have any trouble planting with the newspapers. = - ‘é neu ittag - ease Boy Scout Organization should 
The border of this three-column cut is made up from a photo of the head of Paul Muni. | °° ee $7 pie Mag 1S Is 8 version of a iis see ess 
The idea behind the stunt is to have the newspaper readers put together the jig-saw puzzle Hounds with the (Hagle rte ee ee and the balanee 
that it makes, so that they form the head of Paul Muni. of the Boy Scout group as ‘‘Hounds.” Have the Boy Scout 


= ‘ ; 2 Troops contact the newspapers before the hunt starts. 
The jig-saw puzzle idea will appeal to all, especially the newspapers, as this type of pees ee eer Sees @ 
feature has always proved popular with the readers. Give your favorite newspaper a mat youngsters meet in your lobby on a aoe 
of the cut. Offer twenty or thirty guest tickets to those who best succeed in getting the “FF ugitive” Police 


designated morning, preferably the 
puzzle together along with a short note on “What I Think of Chain Gangs as a Form of | Saturday before your picture opens. Hunt Ballyhoo 
Here is a stunt, that will require a 


Punishment.” 

little promotion work, but because of 
its great publicity potentialities, is 
worth going after. 

Get the police and the newspapers 
to co-operate with you to demonstrate 
the efficiency of the police depart- 
ment in nabbing an escaped cunvict 
by staging a ‘‘Fugitive Hunt.’’ If 
the department uses radio cars, the 
stunt will be doubly effective. 

Here’s the way to work it. 

‘‘The Fugitive,’’ driving a car of 
which the police have been given a 
complete description, starts from in 
front of the theatre where a bulletin 
board has been erected to flash news 
of the hunt’s progress. He is given 
a start of from 15 to 20 minutes, 
depending on the size of the city. 

Every five minutes ‘‘ The Fugitive’’ 
must telephone the theatre, telling 
where he is. Post bulletins as fol- 
lows: 


Let the Eagle Scout leave your lobby 
two minutes before the Scout Group. 
Designate this master scout as the 
fugitive and the balance of the scouts 
as guards. With this two minute 
start, the master scout should have no 
difficulty in making this a very in- 
teresting and instructive game for 
the balance of the scouts. 

Supply the fugitive with a piece of 
chalk and instruct him that he is to 
leave clues as he goes along. On page 
155 of the Boy Scouts’ Hand Book, 
which is printed under the auspices 
of the Boy Scouts of America, you 
will observe these signs, symbols and 
trail marks. The objective of this 
game is to have the scout group to 
track the fugitive and capture him. 

Mechanically the operation is as 
follows: The master scout leaves 
your theatre, goes to the corner. It 


Use copy inside cut for Newspaper Announcement. 


HOW GOOD ARE YOU 
AT JIGSAW PUZZLES? 


Can you put these cut-outs to- 
gether to form the head of 
Paul Muni, star of Warner 
Bros.’ newest screen sensation, 


“I AM A_ FUGITIVE 


FROM A CHAIN GANG”’ 
Which opens Friday at the 


20 Guest ee 


STRAND. 


aia 


3 for this 


Way Pee De ards oF 
ed by the Herald for the 20 
best looking heads of Paul 


Muni when put together. 


SEE STORY BELOW FOR 


COMPLETE DETAILS 


Cut No.16 Out45e Mat 15c 


‘game. Possibly two hours _ 
capture and specify that the captu. 


he turns to the right, he will take 
two sticks, point them in the direc- 
tion he is going as illustrated im fig- 
ure 17 on page 156 and then proceed 
a block or two. At this point he 
may leave a small stone set upon a 
large stone which would indicate (in 
scout language that the trail is cor- 
rect and that the pursurers should 
continue in the way they are going. 
In this manner, enough clues can be 
left to guide the scout group to the 
fugitive. 

It is suggested that you issue guest 
tickets to those who correctly de- 
cipher the signs, symbols and trail 
marks in this interesting scout game. 
If possible, have the fugitive dressed 
in prison garb. This will further add 
to the excitement for the youngsters. 


Be sure to set a time limit on this 


ge 


is only the matter of touching the 
fugitive. If you think this game is 
too easy, release three or four fugi- 
tives so that the scout group can 
break up and follow different. clues. 
It is also suggested that you promote 
local stores interested in appealing to 
Boy Scouts for additional prizes. 


& 
Lobby Ballyhoo 


A stunt that would be sure to at- 
tract great attention and net valu- 
able space in the news columns, would 
be to plant an ‘‘Escape Artist’’ if 
there is one in your city, who can 
get out of chains, handcuffs straight- 
jackets, etc., in your lobby, or on 
your stage before the picture opens. 
In order to get the most out of this 
stunt, we suggest that you announce 
the stunt in your publicity stories, 
and if at all possible, invite, not only 
the newspaper critics, but also the 
regular reporters. 


Jig-Saw Publicity Story 


20 Strand Guest Tickets for Jig Saw 
Puzzle Champions 


Ever try putting a Jig Saw Puz- 
zle together? Of course you have— 
and had lots of fun doing it. Here’s 
a chance for you to get in to see ‘‘I 
Am a Fugitive From a Chain Gang,’’ 
the mightiest motion picture that has 
been produced in years, which opens 
at the Strand, next Friday, as the 
guest of the Herald. 


No money to spend—just a little 
use of your head, a pair of shears and 
a paste pot are required. Here’s all 


the head of Paul Muni, the celebrated 
Broadway actor, who is the star in 


Warner Bros.’ ‘‘I Am A Fugitive 
From A Chain Gang.’’ 


Clip the pieces, paste them together 
so that they remake the head of Paul 
Muni and then send in your solved 
jig saw puzzle to us, together with 
a brief letter on the _ subject: 
“WHAT I THINK OF CHAIN 
GANGS AS A FORM OF PUNISH- 
MENT.?’?’ 


USE THIS BRIEF PROLOGUE FOR A 
PUNCHY ATMOSPHERE EFFECT 


We very strongly urge the following brief prologue, spoken 
in your darkened theatre over your public address system just 
before the picture goes on, as a very effective means of getting 
your patrons in a most receptive mind for the picture. This 
prologue was used at every performance of the picture during its 
Broadway run, and the effect on the audience was most im- 


pressive. 


The Prologue 


“‘Somewhere TODAY a ragged, gaunt figure crouches 
im hidden terror of an endlessly pursuing doom... He 
is the author of the screen’s dramatic masterpiece of 
1932—fleeing forever from the forces he has dared ex- 
pose! Think of him as you sit sheltered and safe in this 


‘* «The Fugitive’ reported at 3:23 
p. m. from a drug store at Main and 
Water streets. Police are less than 
three minutes behind him.’? 

Under the rules announced in ad- 
vance, ‘‘‘The Fugitive’? must not 
leave his car except to telephone and 
must stay within the city limits. He 
must obey traffic regulations, but may 
choose any route he considers best 
in eluding capture. If at the end 
of three hours, ‘‘The Fugitive’’ is 
still at large, he is declared the win- 
ner. Naturally, the more quickly 
police effect the capture, the better 
will be the publicity break. 

After the capture, have ‘‘The Fu- 
gitive’’ brought back to the theatre 
and marched in handcuffs through the 
crowd in the lobby, where photo- 
graphs may be taken gi RNG 


Am A Fugitiv: 


=e baekgi vuna, 

ta unt, of course, will have to 
be altered to meet local conditions. 
In smaller cities, it could be staged 
with ‘‘The Fugitive’? on foot and 
descriptions broadcast by telephone to 
all patrolmen. In all cases, the 
description would be withheld until 
‘The Fugitive’’ has made his geta- 
way from the immediate vicinity of 
the theatre. 

To whip up interest, break the stunt 
in the papers as a challenge to the 
police department, first making sure 
that they will accept it. ‘‘The Fu- 
gitive’’ declares that he can elude 
eapture for hours, while the police 
insist they can nab him within thirty 
minutes. 


SPECIAL FLAG 


Fugitive 


The above design can be dupli- 
cated in your city in a double faced 
special whipcord flag rope all around 
and eyeletted in fast colors in the 
following sizes: 


: t tre—thrilli t actur E will never dare ROAD. cic scthstnaiiaeses $22.50 
ee 2) 2 win one of the guest | o,, gioraid’ wilh award tho: pact i i ee : Ze oe 2 ee ea. Wie 27.50 
tickets. tickets for the 20 neatest puzzle so- aitend—the heart-stopping story of has tcee! st nd 8 aa ABE ere ne 32.00 


The cut at the right looks like a 
futuristic design of something or 
other, but actually it is a jig saw 
puzzle that has been made up from 


lutions and the best letters. Send 
your puzzle and letter to JIG SAW 
EDITOR, The Herald, not later than 
(allow three or four days.) 


from a lwing hell—and of his four desperate loves. No 
honors, medals, or acclaim can reach him. So think of 
him... Pay silent tribute to such Courage as you may 


never see again!’’ 


Available from 


ADVERTISING FLAG CO. 
523 Seventh Avenue, N. Y. C. 
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SOCK EXPLOITATION) 


BOOK TEE-UP 


The Jacket 


Grosset and Dunlap, publishers, 


have put out a motion picture edition 


of ‘‘T Am A Fugitive From A Chain : 
Gang’’ which is a tremendous seller. | 3 UF €] | : rea 


In order to push the sales they are FROM AGEORGIA CHAIN GANG 
making up cooperative accessories Z 
which will be a great publicity aid ae 
to your theatre. A special book 
jacket illustrated at right, announcing 
Paul Muni in the title role of the 
picture and special cooperative dis- 
plays are, as shown below, available 
| for book store—theatre tie-ups. Get in 
touch with your local book dealer a 
couple of weeks in advance of your 
‘‘T Am A Fugitve From A Chain 


Gang’’ play-date so as to insure a wa 
tenced to the terrors 


complete tie-up. For any additional prea a 
information write to Mr. Edelson, 
Grosset and Dunlap, 1140 Broadway, 
New York City. 


é chain gang. He tells 
sr Feeree 
in cul, 
WARNER BROS. rai gr as 
PICTURE aie 


The Dealer Display 


‘vom which 
J* the 


lrucreeve Feature Phoroplay 


“TENA, KPUSGE TIE-UP 


A tie-tip be. 
200 Kresge Stores throughout the country offers you a free window dis- 
play on this picture. The January issue of Modern Screen carries an 
interview with Paul Muni. 


PAUL MUNI THE INSIDE STORY OF PAUL MUNI 


Still of will be seen at this theatre 


Muni Read it in the new 
in the Warner Bros. hit Still of MODERN SCREEN 


Muni 
mf AM A FUGITIVE on sale inside 10c 
FROM A CHAIN GANG” 

Don’t fail to see Paul 
Muni in the new Warner 


; j 
Don’t fail to read the in- Bros. dramatic sensation 


side story of his life in Copy of “1 AM A FUGITIVE 
the January Modern FROM A CHAIN GANG” 
Screen, Story at The 

10c at Kresge’s starting 


Copy of 


Story 


All you have to do is get in touch with the Manager of your Kresge 
store, have your artist draw up cards as suggested above, and the dis- 
play is yours. Full information has been sent to Kresge. 

Any inquiry on this co-operative plan will be given prompt attention. 
Address: Miss Pearl Honig, Circulation Department, Modern Screen Maga- 
zine, 100 Fifth Avenue, New York, N. Y. 


@ 
FREE FICTIONIZATION 


A complete fictionization of ‘‘I Am A Fugitive From A Chain 
Gang’’ appears in the December issue of ‘‘Sereen Romanees.’’ Get 
your local magazine dealers to co-operate with you on a one sheet idea 
which will plug the sales of Sereen Romances as well as your show- 
ing of ‘“‘I Am A Fugitive From A Chain Gang.’’ Your one sheet 
should read as follows: 


The Story That Rocked The World! 
““T AM A FUGITIVE FROM A CHAIN GANGQ”’ 


Adapted from 
Warner Bros.’ Mighty Picture. Now 
Playing at the Theatre 


Read the complete story in the De- 
cember issue of Screen Romances. 
Now On Sale Here 


See your local editor about running 
the fictionization illustrated with stills 
from the picture during your showing 
of the picture. The fictionization is 
free, the only requirement being that 
the newspaper MUST OCOREDIT 
SCREEN ROMANCES. 


Your attention is also called to the 
complete newspaper _ serialization, 
available in mat form, which is in- 
cluded in this merchandising plan. 


You can offer the editor his choice of 
the two stories. 
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SPECIAL NOTABLES PREVIEW OFFERS 
CHANCE FOR FINE EXPLOITATION 


Build your opening into a big event 
by rounding up celebrities of the dis- 
trict for a preview performance. 
Choose persons whose opinions mean 
something to the public and who 
have a medium of expressing them- 
selves from bench, pulpit or press. 


Here’s a suggested list of those to 
be invited: 

Heads of city and county penal in- 
stitutions. 


Publishers, editorial writers, and 
picture critics. 


Clergymen—Rabbis. 

Judges and ex-judges—District at- 
torneys. 

Local members of state prison com- 
mission or parole. 


Police heads. 

City and State Civie authorities. 

Heads of city and county school 
systems. 


The governor of the state. 


Welfare organization heads and 
board members. 

Y. M. C. A., Salvation Army, and 
Boy Scout leaders. 

Supplement this list as you see fit, 
but restrict it to those who can really 
be considered opinion-moulders in 
your community. Word-of-mouth ad- 
vertising can build this show into a 
sensation. We suggest the following 
type letter in inviting local celebri- 
ties: 


Dear Mr.: 

Because of your vocation and be- 
cause of the theme of the picture, I 
feel that you will be particularly in- 
terested in seeing Paul Muni, the 
celebrated Broadway actor enact the 


Pr ea eat 2: i a Cg 
OE ad seep, 


Special 
Atmospheric 
Display 


If you visit Police Headquarters 
you may be able to arrange an exhibit 
of guns, chains, handcuffs, leg arms 
and other mementoes for your lobby 
that would attract unusual attention. 


If this is not possible, you may be 
able to arrange an unusual display 
through your local state, country or 
city jail. Very often interesting ma- 
terial can be obtained from this 
source. As an instance, you will find 
straight jackets, tin cups, tin plates, 
convicts’ uniforms, ete., available, if 
desired. They will add a great deal 
of atmosphere to your lobby. 


& 
Convict Uniform 


To aid you in your ballyhoo ex- 
ploitation activities on this picture, 
we have made available convict uni- 
form cloth from which you can make 
up prisoner’s uniforms, special ban- 
ners or you can use it for innumer- 
able atmospheric effects. 


The cloth comes in three different 
styles; Southern, Western and East- 
ern prison type, size 28 inches wide. 
Your selection of a particular type 
depends entirely on your locality. 

Price $.35 per yard. 


Newsboy aprons made from this 
cloth, which can be stencilled to carry 
your theatre imprint, are available at 
50¢e each. You can awaken a lot of 
added interest for your showing of 
‘‘T Am a Fugitive from a Chain 
Gang’’ by distributing these aprons 
to local newsboys. As they cover 
practically the whole town you are 
assured of exceptional though imnex- 
pensive coverage. 


Order direct from: 


M. LIBERMAN, 
729 Seventh Ave., New York 


(Under no condition should you or- 
der from your local Warner Bros. 
Exchange.) 


role of ‘‘The Fugitive,’’ in a picture 
that is more than great screen en- 
tertainment. 


Every once in a while there is 
created a motion picture of such great 
import that to see the picture im- 
mediately becomes a notable event im. 
the life of all who see it. 


Such a picture is ‘‘I Am A Fugi- 
tive From A Chain Gang,’’ which is 
based upon the autobiographical novel 
of the same name by Robert E. Burns 
who twice escaped from a Southern 
State Chain Gang, and who is even 
today, still a fugitive. 

It is with pride and pleasure that 
I am able to announce that I have 
secured this sensational motion pie- 
ture for the Strand Theatre, and 
which will be opened to the public 


Perhaps you have read the book. 
Surely you must have read in the 
press, the nation wide furore the case 
of Robert E. Burns, the fugitive from 
the chain gang, created. 

Because of the importance of the 
picture—because of its significance, I 
am inviting leading citizens of Toledo 
to a special preview of the picture 
before it opens to the public. I 
should be honored to have you among 
the guests. Enclosed is an invitation 
for yourself and friends. 


The private showing of the picture 
will take place promptly at ................ 
o’clock at the Strand Theatre, and I” 
shall look forward to the pleasure of' 
having you present. 


Respectfully yours, 
Manager—Strand Theatre. 


~ National — 
Window 
Tie-Up 


Illustrated above is Glenda Far- 
rell in the special “Glenda Farrell 
Gown” being featured by the 
Modern Merchandising Bureau. 
Through a national tie-up effected 
by Warner Bros., this bureau will, 
immediately on receipt of your. 


playdate, contact your best depart- . 
ment store or specialty shop. They. 
have elaborate window accessories. 
including 11x14 and 30x40 en-. 
largements of the still shown above. 
which will be put on display to-. 
gether with announcement copy of’ 


your show. All you have to do to, 
get the benefit of this tie-up is to, 
inform the Modern Merchandising - 
Bureau of your date as soon as it: 
is set and the name of the store: 
you would prefer to have in the: 
tie-up. They will do all the rest.. 
Write to 


THE MODERN MERCHAN.. 
DISING BUREAU 


36 West 44th St., N. Y. C.. 


HELPS 


" 


SPECIAL LOBBY DISPLAY 


“They can t let me go now! a a ee 


IVE SEEN T00 MUCH 


“T’ve seen what they do to men on the chain 
sans. I’ve been through it myself! I've seen 
men flogged, sweated, tortured. And I’ve 
dared to tell the whole hideous truth about 
it! They can’t afford to let me stay at large 
now. They’ve got to get me; they’ve sot to 


shut me up, because ... they know I’VE 
LIPTED THE LID ‘OFF HEEL! 


Here is a new kind of picture! Not a scenario writer's idea 


prison, but the actual, authentic experiences of an escaped con- 
vict . . . who right now may be passing through your town in 


his eternal flight. 


WMilkons. oe 


Ns have waited for the 

: REAL truth about that 
hell on earth—the chain 
gang... here it is! ... 


Rob’t E. Burns’ best seller 
that startled the world 
with its shocking, thrillin 
revelations. . . See it in al 
its vivid, vibrant reality on 
the screen... At leading 
theatres soon. 


a jee 


SEE was. 


1 The whipping 
| post— 


which men die— 


of a 


\j 


Baie 


FROM A CHAIN GANG" 


with 


PAUL MUNI 


in his first picture since “Scarface’’ 
And Glenda F arrell, Helen Vinson and 
Preston Foster. Directed by Mervyn 
LeRoy. Another sensational hit from 


WARNER BROS. 


Here’s one of the most unusual 40x60 displays you’ve ever flashed from your front. 
more than 10,555,468 moviegoers in six leading fan magazines, 


for you. 


At your exchange for only 50 cents each! 


Use it with a date line as an advance frame and keep 


Read _ by 
it is enlarged to a 2-color display 
it out all during your run. 


Hot Local Angles in Cities Fugitive 
Visited During Flight 


More than a score of American cities have figured in the 
adventures of Robert E. Burns since he first became a ‘*Hugitive 
From a Chain Gang.’’ Hundreds of persons met and talked with 
him without knowing that he was sought by the police. He dis- 
cussed his own case with many of them, yet none suspected that 
he was the hunted man. 


Officers and private citizens have 
been startled to read about them- 


the watch for Burns; if they still are. 


selves in the book. Many more will 
recognize themselves as the originals 
of characters in the picture. In every 
city mentioned below there’s an angle 
that can be built into a publicity 
story—perhaps a series of publicity 
stories. 

Tip off the newspapers and contact 
the police. Find out if they were on 


ATLANTA, Ga. —Legal fight 


Offer passes to all persons who can 
submit substantial proof that they saw 
or talked to the fugitive. Perhaps 
you can dig up some of the unidenti- 
fied persons who unknowing aided 
Burns to escape. 

Here is a partial list of the cities 
where strong local interest can be 
built for the picture: 


for freedom centered here. 


CAMP DEVENS, Mass. —Burns mustered out of service, May, 1919. 


CHATTANOOGA, Tenn.—Burns evaded police traps, June 21, 1922, and 
Sept. 4, 1930. 


CHICAGO, Ill. 
CINCINNATI, Ohio 


—Burns lived from 1922 to 1929. 

——Boarded river boat for Louisville, June 22, 1922 
..- Eluded police by registering at hotel with girl 
he picked up on bus, Sept. 5, 1930. 


COLUMBUS, Ohio —Discussed his own case with woman on bus and 


strangers in restaurant Sept. 5, 1930. 
—-Hid here over week-end, 
brother, September, 1930. 


HACKENSACK, N. J. awaiting mail from 


99 


why 


INDIANAPOLIS, Ind. 
JERSEY CITY, N. J. 


Stopped here on way to Chicago, June 1922. 


—Hid out here after second escape, September, 
1930. 
LOUISVILLE, Ky. —Arrived here on river boat from Cincinnati, June 
23, 1922; stoppd enroute north, September, 1930. 
NEWARK, N. J. —Arrived here Sept. 7, 1932. 
NEW YORK CITY 
PALISADE, N. J. 
PITTSBURGH, Penna. 
PITTSFIELD, Mass. 


RIDGEWOOD, N. J. 


—Enlisted for service with A.E.F. in April, 1917. 

—Residence of brother, Rev. Vincent G. Burns. 

—Stopped Sept. 6, 1930. 

—Residence of Burns’ mother. 

—Working as highway laborer when he began writ- 
ing his autobiography. 

—Stopped here on flight. 

Extradition hearing, June, 1929. 

—Case repeatedly before governor. 


ROME, Ga. 
SPRINGFIELD, In. 
TRENTON, N. J. 


— 
eee 


Interview Local 
Notables Named 
By the Author 


Many key cities have some promi- 
nent resident mentioned by name in 
the book on which the picture 
All of them have either fig- - 
ured directly in the case or have given 


is 
based. 
a decided opinion. We suggest you 
look over the list below and if there 


are any mentioned that live in your 


city, that you try to arrange inter- 
views for publicity purposes. 

Senators Copeland, Borah, Harris, 
George. 

Congressmen Perkins, Black, Ram- 
speck, Tilson. 

Ambassador Walter E. Edge. 


Governors and ex-Governors Em- 
merson of Illinois, Larson of New 


Jersey, Roosevelt of New York, 
Hardman of Georgia. 

Asst. Postmaster General Irving 
Glover. 

Judge Mackay of Hackensack, 
N. J.; Judge Crain of New York 


City; Judge David and Stanley of 
Chicago. 
Calvin Coolidge 
Clarence Darrow 
Bobby Jones 
Paul Hutchinson 
Harry Emerson Fosdick 
General Hines 
Robert E. Crowe 
Charles J. Dodd 
Jane Addams 
Joab H. Banton 
George Gordon Battle 
Robert Morse Lovett 
Josephus Daniels 
Ralph Chambers 
William Sehley Howard 


Inquiring Reporter 


While the chain gang controversy is 
hot on the front pages, sell your local 
newspaper on using it as a subject 
for the inquiring reporter during the 
run of ‘‘T Am a Fugitive.’? Ask 
them to pick persons leaving the t* 3a- 
tre and, if possible ‘ 


Porterior_ aay. 

Here are some of the questions 
which might be used: 

1. ‘*Do you believe the chain gang 
penal system would decrease crime if 
adopted in this state??? 

2. ‘*Would you shield Robert FE. 

Burns, author of ‘I Am a Fugitive 
| From a Chain Gang,’ from the police 
| if he appealed to you for aid??? 
bo Bes FED you think the chain gang 

system should be abolished by federal 
law if the states refuse to abandon 

16 oh aed 

If a newspaper won’t go for the 

stunt, spring it yourself by having a 
man question prominent local citizens 
as they leave the theatre. In this 
case, use question No. 2 to keep clear 
of controversy. Have the question 
and answers set in type, with photo- 
graphs if possible, and blow up for 
a lobby flash. 


8 
Start it 
running— 


Yow li 
start them 
talking! 
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A Seat-Selling Lobby to Attr 


“, _— 


— 


act Men and Women 


Here’s a bang-up lobby display to sell men and 
women. The foremost thought in laying out lobby 
for “‘I Am a Fugitive From a Chain Gang,’’ is to 
appeal both to men and women. This has been ac- 
complished in the above layout in the following 
manner: 


1. All blown-up enlargements show only the head 
of Paul Muni with the three different women 
grouped about him. Suitable copy from the catch- 
lines should be directed to the women, along such 
lines as ‘‘only three women knew this man, but al] 
women will understand him.’’ 


It is suggested that under each head a few words of 
copy along the following lines be used: 


A.—Linda, Fascinating Woman of the Night Who 
Surrendered to Him On His First Mad Night of Free- 
dom. 


B.—Marie, Whose Jealous Love Drove Him Back 
t a Living Hell. 


Dramatic Lobb 


A very interesting lobby suggestion which 


gets over the power as well as the sex angles. 
Heads of Helen Vinson No. 37, Noel Francis 
No. 34 Pub U, and Glenda Farrell No. 27, 
are used in the background with dramatic 
still of Paul Muni No. IF113 occupying the 
foreground position. Take suitable ad copy 
from the ad section of this Merchandising 
Plan. 
you use for your lobby. Suggested colors are 
dark red and white, dark blue and white or 
dark green and white. 


Follow the same color scheme which 
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y Frame Ideas 


C.—Helen, for Whose Love He Willingly Faced 
Hell Again. 


2. The circles emanating from each enlarged head 
represent a wheel placed in back of the display. On this 
wheel are mounted various action stills with lettering ac- 
companying each still. The effect will be that one still 
will show at a time and appear to emanate from the 
‘*Fugitive’s’’? mind. Across each still the lettering and 
copy should signify what would be in the mind of a fugi- 
tive. Thus, as it is illustrated on the left hand side, is a 
still of Muni as a convict with the thought, ‘‘They’ll never 
take me back alive.’’? In the center frame there is a pic- 
ture of himself and Noel Francis with the thought, ‘‘T 
Wonder Why Linda Is So Kind to Me.?’ 


On the right hand side, a still of Glenda Farrell with 
the thought, ‘‘God, How Young and Fresh Marie Was.’’ 


With these three circles in motion the photographic 
imprint of what would appear to be the strange inter- 
lude in a fugitive’s mind, admirably serves the purpose of 
selling the men’s angle. In these circles you can plant all 
the action stills you aig necessary. 


white, will carry this front very well. 


THIS HARD-BOILED TOWN 
WHIPPED TO FEVERED 


FRENZY! 


Watch the crowds as they come out! 
—Women ... with tears in their eyes! 
Men... ready to fight! Come to the 
Strand—if you’re B/G enough to see— 


a 


03d, 
No NIVHD WW 


PAUL MUNI 


HIS FIRST PICTURE SINCE “SCARFASE” 


“4-Star Picture!,” says Liberty Magazine! Too 
many great cast names to list here. Warner 
Bros. original, authentic picture of Robert Burns’ 
famous best-seller! 


The same idea as was used in LOBBY SUG- 
GESTION I is in evidence here. The head of 
Muni No. 1F113 supplemented by Helen Vin- 
son No. 37, Noel Francis No. SM Pub Al and 
Glenda Farrell No. 21. 


Special Midget Window Card 


A special Midget Window Card, 8”x14”, attrac- 
tively gotten up and printed in two colors, is avail- 
able. This midget sized card has been gotten up 
to enable you to get it into the deluxe windows 
such as high class jewelry stores, expensive fur. 
shops and the like into which it has always been 
impossible to get the regular sized window cards. 
At your exchange at $.04 each. 


FUGITIVE 


FROM A CHAIN GANG’ 


3. The chains are carried across the overhanging piece 
which are covered by photographs showing action shots in 
the picture. In the New York front these chains will also 
extend around each frame on the display. 


Have. your 


~ 


sign shop cut out the compo board ball and chain and — 


mount cut-out stills on them. 

The thought behind this effect is to let the large heads 
of Muni and the three women in the fugitive’s mind carry 
the feminine appeal and to let the action in the revolving 
circles (the strange interlude thoughts of a fugitive) sell 
the action and men’s angle of the picture. Do not use 
rock or rock piles, dark gray or dark colors on the front. 
The fact that this is a prison picture does not mean that 
you should make your theatre look like a prison. ‘The 
stamina and guts of this picture will be apparent to men 


in town, from your exploitation stunts and their word of 


mouth. It is not recommended that you entirely overlook 
women’s appeal in this picture. It is felt that ‘the idea 
outlined is an admirable one. Almost any color such as 
dark red and white, dark blue and white, dark green ar? 
In New York i+ 
planned to use a dark blue silver foil background - 
red lettering. 


rn INfER LLRBV E*SEL __ 


Smash display used by the New York Strand available for your use. “ 
Lobby Easel sure to attract great attention. 
Mounted with easel back. Prices: Black and white $8.00; colored 
$12.50, F.O.B. New York. Order direct from THOMAS WILEY, 
Consolidated Film Industries, 1776 Broadway, New York City. 


Size 48x72 inches. . 


BANNER 


In brilliant shades especially 
for suspension in your lobby 
or under your marquee. Size 
20 x 30 inches, printed on 
<. heavy, durable canvas. With 
eyelets ready for hanging. 


45c EACH 


Available only from 


MORRIS LIBERMAN 
729 Broadway New York 


Cash with order or C.O.D. 


NOT AT EXCHANGE 


DOOR KNOB HANGER 


FEATURE FOR WOMEN’S PAGE 


“<I Am A Fugitive From A Chain Gang’ Shows Orry-Kelly’s New 
Creations For Milady 


Smart at 
Tea Time. 


TAM A 
: pepe iba, 
ae PAUL MUNI 


Tailored white 
formal. 


Cut No. 12 
Cut 40e Mat 15c 


Hats cover 
one eyebrow. 


t 

‘At the right is a strictly tailored formal evening oo 

a erinkley crepe, the front of the dress having a. tuxedo ap? 
ci) a . P 


_ tons are the only trimming—very ple he low @ sin the back reminds one | it is 
a lla és = ‘ : . a fe 
tormal occasions. 4 f ane 
» 


The hat worn by Glenda Farrell in the top insert is a 
on the brim is ribbed silk pique. Below the young Warner 


_ a gown for 
= 


rry-Kelly’s latest success in costuming can be seen in Paul Muni’s first picture for Warner 
Brothers, “I Am a Fugitive From a Chain Gang,” which is coming te er oe Ae de Theatre Friday. 


a ed for Helen Vinson. duit, white 
~. A red flower and shiney ' 


others’ player is seen modelling a tiny 


black velvet turban. The banding is diagonally tucked white velvet and over the entire hat is worn a 


»~" black veil of large mesh. 


+ At the extreme left Helen Vinson is shown wearing a gown for the afternoon tea. 
rose flat crepe. The contrasting color is brown wh'ch can be found woven in the velt and trimming 


It is tea 


the hat. Large dolman sleeves are the attractive feitures of the tiny jacket of the self material. 


ie | @ 


PUZZLE GAME NOVELTY 


Sliding Scale of Prices 


for Accessories 
Clustrated on Back Page) 


Pate. 


The doorknob hanger illustrated above is one of the most striking ever 
designed. Size 12” long by 4” wide. Hang it all over town on autos and 
on doors. Price complete with copy, theatre imprint and playdate: 1M, 
$4.50; 3M, $4.25 per M; 5M, $4.00 per M. Bers 

Order direct from EXPLOITATION PRINTERS, 20 West 22nd Street, 


New York City. S 
: <a 


STATE PRISON CHAIN GANG 
JULY 15th, 1932 
CIRCULAR No. tt 


CLASSIFICATION 


— FUGITIVE — 


WANTED--FUGIITVE. 


FROM A CHAIN GANG 


RIGHT HAND 


1-SHEETS 
F , SIGIEVEISTARB HERE ) toga0 hee 15e each 
FGamernarcan Be _|BY"eAloD SEN Sito MOO ora es 13 each 
Wee ete roc Aer ee Lideadi LERT HAND 
see wo ike Actas He ee 3-SHEETS 
N: E FUGITIVE NoW PLACE 
Tove machees one Pore Pome ae Sader ke. 40c each 
STARTING POINTS, EACH PLAYER 
MUST TAKE A TURN MOVING HIS Overt25o.. eee 36c each IN Goffe 
Meer cacie werepeehcr me. WPNUEAL STARE Nete DESCRIPTION <A 
Heneerietrenty ceennts 6-SHEETS black @ feo, Wich eighh 1a 
iain cc Dito 1. 75e each ae biapaepes iet black gc 
ie Oe - earn are 70c each build. Born in the United States. Photo 
A clever little throwaway which will make a great hit especially with Over 20.0.0... 65c each ” ae fo oe Ges ae 
: 5 : { A A 
the kids is the puzzle illustrated above. The face of the throwaway in- 24-SHEETS ca. oe eg in the greatest 
cludes the puzzle, copy on the picture and your theatre imprint and playdate. | Up to 25..........00....... $2.00 each characterization of his career, as the man 
Distribute them at schools, in the streets and places where the kids hang out. Over 25 2 1.75 each Ge bce § ie ER eee Sra 
Size 6” x 8”. Order direct from ECONOMY NOVELTY COMPANY, WINDOW CARDS See how he fares with the three women | 
S30" West S91 Street: New York City. Bias RN et es 2 7 oael who rule his life; Glenda Farrell, Helen 
~~ ‘ Vinson and Noel Francis. 
: : 2 eoehe - . Si to: LOO. ee 6c each ; 
Prices as follows: 1M, 43.00 per M; 3M, $2.75 per M; 5M, $2.50 per M. 1 This great Warner Brothers picture 
I : : ] ld z ver Ais ste neces 5%c each comes to the New York Strand Theatre, 
(in no instance should you order this from your local Exchange.) INSERT CARDS Broadway at 47th Street, Thursday 
morning, November 10th. 
© 1 I ft cong -15 a ees ee ee 25c each 
26310, SOO me eon 22c each 
Cp eas ee eee 20c each What makes up as a most effective a per M, $30 per 500, $17 per 
fiver 1O0) cess 18¢ each novelty is a poster card designed ae 38 per ee a) eats 
HERALDS along the lines of police posters call-| (No order a $8. will be 
1M to 5M $3.00 per M ing attention to the escape of a con- sede - 
Over SM 55.0 a 2.75 per M vict and offering a reward for any 8x 10 THROWAWAY 
4x5 Colored positive only... $2.00 PHOTOS information leading to his recapture. | 
Set (pos. and neg.).-> 3.00 it = 14 Photen Se aset Dramatically presented with exciting As this idea would work into a 
314 x4—Colored positive only 1.50 (8 in sat abelored) : copy, finger prints and photos of|® Very fine throwaway piece in a re- 
—Set (pos. and neg.).... 2.25 ee soe aoe tema ee duced. size, arrangements have been 
22 x 28 Photos peek aie 80c a set Paul Muni, it can’t help but attract] oqe with the ECONOMY NOVEL- 
Order by No. N-375 i (2 in set—colored) a vast amount of attention. TY COMPANY, 239 West 39th 
B : if ene a Slides oie Re en 15¢ each The New York Strand used a 22] Street, New York City to make them 
© oe ties sane fess Sule mee TOV StHYs oe eee 10c each by 28 poster of the above illustra-| up in 8” x 10” size at the following 
“cia i cee pape Bee parcel | Merchandising Plans........... Gratis tion. This has been made available | prices: 
oe ee Musie Cate (20900 0:5.5 21 Gratis to you from ELDRIDGE COMPANY,| 4500, $3.00; 1M, $4.00 per M; 3M, 
(These pribes apply to U.S. only) 736 Flushing Avenue at the following | $3.75 per M; 5M, $3.50 per M; 10M, 
NATIONAL STUDIOS, Inc., 226 West 56th Street, New York | es prices: $3.25 per M. 
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(SON « PRESTON FOSTER es ee oe FROM A CHAIN GANG 


AER YN Le RW. YX. 


(05: AND VITAPHONE Pic TURE 


PAUL MUNI 


WINDOW CARD 


Description: Background is painted in dark brown and crimson. Title is yellow, Paul Muni orange and 
credits in darker orange. Head of Muni is done in free illustration style in shades of dark brown. 


FROMA CHAIN GANG 


BG. ROMS 


TIVE 


FROM A CHAIN GANG 


FROM A qr Pe GANG : GLEMDA FAILRELL- HELEN VINSON PRESTON FOSTER 


DIRECTED BY MERVYN LE ROY 


SIX SHEET — THREE SHEET SLIDE 


| Fu FROM @ 


i eee iwia a | Ge eae CHAIN GANG 
the best herald you have ever had the opportunity to put into a campaign! Same size as illus: PAUL MUNI 


Here’s GLENDA HELEN. PRESTON 
trated above and a perfect reproduction of heavy chain links, the outside is dark blue with the title in Da EeTEE Mette ay soe 

@ white. Inside spread, with copy and scenes designed in magenta and light blue, is loaded with sure- AWARE DROS EES 
fire reader interest. Back page is blank for imprint. Slit in link at left is made for herald to do © INSERT CARD 
double duty as automobile-door hanger. At your exchange at NO INCREASE IN PRICES. 


Shipped in two pieces so that link at left must be bent slightly and inserted into other link. 


PRINTED IN U. §. A. 


“1 AM A FUGITIVE 


from a Chain Gang”’ 
MERCHANDISING PLAN 


ERE’S a new departure in press sheets ... and one that is 

iil going to help you get the utmost out of your adver- 

tising appropriation. Gn the pages following you will 

notice that, in addition to the regular line-up of ads, we have 
prepared four separate and distinct campaigns for your use. 


A picture as big as this deserves the force and build-up of 
“prior-week” advertising ...asemi-teaser campaign starting 
about 10 days in advance. Two campaigns have been gels 
pared for this purpose. | ao. ee 


To follow the prior week advertising, you have your choice of 


MAIN CAMPAIGN No. 


“1 AM A FUGITIVE 
1 y 4 ay S p from a Chain Gang’’ 
& MERCHANDISING PLAN 


two different main campaigns, each worked out in uniform 
style to get maximum cumulative effect. Note this special 
theatre copy for advance, current and holdover announce- 
ments, which can be adapted to your use. 


Either of these campaigns will get business into your theatre 
and keep it there during an extended run. For best results, we 
suggest your advertising be run on a campaign basis... That 
is, stick to one or the other of the main campaigns for ad- 
vanee and holdover use, and use miscellaneous smaller- 
Size ads as needed for current use. 


(See Pages 2A to 4A for Compa ereup of Ads in this Campaign) 


For Monday before opening. 


2 MINUTES 


For Tuesday before opening 


Sa a 


“o free himself from a lifetime of torture! 


Out of a living hell—under the muzzles 
waiting guns—back to the world of we 
One man in ten thousand makes it. 

> get away with it? 


Cut No. 64 Cut 80c Mat 20c 640 LINES 


uiave Waltca zor Unis )WONOTaCC MEIC picture: 
Thousands suffered‘the tortures of the damned 
that it might be made! Now here’s the origi- 
nal, authentic truth about a present day hell- 
on-earth, written in blood by a convict who is 
still in flight from the horrors he dared ex- 
pose! His escape made front-page history—and 
so will this blazing real-life picture of Robert 
E. Burns’ amazing life and desperate loves! 

in an entirely 


JAMA = 
IGITIVE 


en u.vadlom Ol The year 
— Warner Bros.’ spect’ cular screen version 
of the best-seller that put a price on its 
author’s head because he “dared expose the 
hidden horrors of the chain gang, from which 
he is still a fugitive today! — 


Now see the great 
star of ‘“Scarface’”’ 


With more than 


FROM A CHAIN CANG® 2 :-twetoes. 


with 


ers including 
Glenda Farrell. 


ROM A CHAIN CANGC” 


His first picture since “Scarface.” 
And tremendous cast directed by 
Mervyn LeRoy, creator of “Five 
Star Final.” 


Directed by Mervyn 
LeRoy of “Five 
Star Final’ 
fame. 


See how 
the fury of a ; 
scorned wo-_ 
man senthim | 
back to hell! 


Based on the famous 
book you’ve heard about. 


WE DEMANDED TO PLAY IT NOW—SO HERE IT IS! | 


Warner Bros. previewed this picture for us ten days ago— 
two weeks before release date! We saw it and we demanded 
it for our patrons immediately. And we got it! The dramatic 
treat of the year will be ready for you at the very hour it’s 
showing in the heart of Broadway— 


Friday -- STRAND 


Special “‘Roadshow’’ Engagement at No Advance in Prices! 


FOUR-STAR 
PICTURE 


Liberty Magazine 
makes thi§ crowning 
award only to the, 
great of greats. It has 
given it to “I Am A 
Fugitive!’ 


4 The fury: of this scorned 
# woman sent him back to the 
s hell-on-earth which only 
he knew he had escaped! 


| ONLY THREE MORE DAYS TO WAIT! 


Special ‘‘Roadshow’’ Engage- 
ment at Popular Prices Starts 


Friday ° STRAND 


Cut No. 73 Cut 80c Mat 20c 700 LINES 
Also Available in 3 Col. Size—See Page 4-A 


Page 1A 


a ce | 


MAIL ORDER STYLE ADS 


Here’sa campaign of the “mail order” type... busy layouts... 


plenty of spots to arouse attention ... powerful headlines... | 

captions that captivate interest! Use as many of these ads as | 

your increased appropriation will allow. You will notice the ! 

sequence for the campaign has been suggested. This is an | 
No. 


ideal eampaign for advance, opening and holdover an- “ 
(Continued) 


nouncement... miscellaneous ads to be used during the run. 
For Thursd ing. 
For Wednesday before opening or, Phareneg belere rer pai 


DYNAMITE 


that blasted 
the conscience of America! abe 


A lone, desperate fugitive . . . A hundred pur- 
suing guns . . . And only a slender bridge be- 
tween! Just one breathless chance for life .-. . 
SIX STICKS OF DYNAMITE hurled in the 
death cars’ path—and Robert Burns was off! 
Off to a life of incredible adventure and amazing 

oe. Free ‘exthe true story that 


« 


Theatre copy has been suggested. You may substitute your 
own policy copy and art in the spaces indicated. 


ee 


ns, 


Hers was the Kiss of Judas™ 
... He was 


CRUCIFIED 


on the chain gang! 


© 


bALLCL Lot foe e 48 § Wade Siwee eC weeer _ 


atio 


WARNER BROS. 


supreme contribution to 
the talking screen—even 
greater than their “Pub- 
lic Enemy,” “Disraeli” 
and “Gold Diggers.” 


She knew his secret.. Burns had to marry her. 
But when love turned to bitter hate, his own 
wife betrayed him to the torments of tthe 
chain gang he had escaped! Now he’s at 
large again—a price on his head because he 
told too much in a picture that 


BRINGS BREATH-TAKING 
HEADLINES TO LIFE BE- 
FORE YOUR VERY EYES! 


FUGITIV 


FROM A CHAIN GANG” 


PAUL MUNI 


NOW SEE THE STAR OF “SCARFACE” 
in arole that will make you Jove—not hate him! 
“4-Star Picture!” says Liberty Magazine! 


FROM A CHAIN GANG” 


“PAUL MUP 


His first picture since ‘‘Scarface’—but an entuc. 
different kind of role! Plus 40 featured players— 
hundreds of others. Unquestionably the greatest of al 
the great pictures that have come from WARNER BRO! 


WOMEN— 
WOMEN— 
WOMEN-— 


can’t make him forget 
the horrors of the chain 
gang from which the 
author of this picture is 
in endless flight! 


* x 
* 
> 4 | 
‘FOUR-STAR | 
PICTURE!” 
Liberty magazine ~ 


jmakes this crown- 
ing award only to 


Great Day of the Show Year! 


TOMORROW—STRAND 


Only 2 More Days To Wait! 


the great of greats. Cast of great names too long to P 
: | Ithas givenitto“I * list here. Warner Bros.’ original, P Suen dias this memorable 
— Am A Fugitive!” — te authentic picture of Robert attraction at popular prices 
z : we E. Burns’ famous best-seller! SIMULTANEOUS WITH B°’WAY PREMIERE 
‘‘Roadshow”’ Engagement at Popular Prices | : 


Doors Open 10 A. M. Midnite Shows 
Doors open 10 A. M.— Midnite Shows! 


Cut No. 71 Cut 80c Mat 20c 


Cut No. 69 Cut 80c Mat 20c 800 LINES 


800 LINF* Also available in 3-Col. size—See Page 4A 
Also available in 3-Col. size—See Page 14A 


Page 2A 


For Opening ! ay 


e’s written the greatest dramatic hit 
_& 1932... - but he doesn’t DARE 
come with vou to see it. . 


TODAY! 


Somewhere todzy a ragged, gaunt figure 
crouches in hidden terror of an endlessly pursuing 
doom...He is the author of the sensational spectacle 
which will have its pre miere in leading motion pic- 
ture theatres througho it America today! © 

But he won't dar. come to see his own true 
story thunder across ;ne screen — never reap the 
honors and acclaim millions will want to load up- 
on him for the amazirg thrills he has given them! 


Because he is still a, fugitive from the horrors he 
has dared expose... Because he has spared noth- 
ing in this story that has ripped the lid off a living 


hell and stirred the te rs and pity of a nation! 


\ 


AELIG ‘TIVE 2 


FOUR-STAR = bese oe > fd 


PICTURE! 


“1 Am A Fugitive!” 


SEE THE STAR 
OF “SCARFACE” 


in an entirely different 
kind of role—a part that 


will make you love— 
not hate him! CAST OF 40! 
; And hundreds of others 
including Helen Vinson, 
Glenda Farrell, Preston 
Foster, Sheila Terry. 


EVERY SWISH 
OF THE LASH 


screams the horror of 
actual present-day con- 
ditions that match the 
terrors of the Spanish 
Inquisition. 


‘WARNER BROS. 


supreme contribution to 
the talking screen—even 
greater than their’ ‘Pub- 
lic Enemy,” “Disraeli” 


and “Gold Diggers.”® 
a eee ieeemenenignmmimmeamanemnsinmaaammmmaememmaniinmmnemamanl 


N ow See This True Story from Req] Life! 


Only yesterday you read about it!—the “swe Bux" — 
the inhuman lashings — the torture barrel— 4. trag- 
edy—but NOW HERE IT IS! Notascenar, .jt¢,°, 
dream, but the true, unshackled facts—Nos 
thrill to this surging, real-life story of Rob) @ Burng’ 
two amazing escapes from a blood-stain 
endless flight from the memory of four 


you can 


MILLEC 


have waited | 
REAL truth *he 
the chain gan ut 
Robert E. . ind 
tells it in his, "8S 
ing, thrilling "*- 
seller that no = 


on the sc -VvéS 
2en! 


EF IR NAILS I ESTES TASER STERIC E LI TRL GATE AEE TLE TEE TEENIE, IESE TRESS ELE IME TE IIE LES ELE ALLIES EL LOLI LES LE TOE NTE EL EI LOE LTE LEE LLLY, LGEE ELE LSI SLL LID EEL LL LEED, S 


Cut No. 53 Cut $1.60 Mat 40c 


(This ad also available in 


Liberty magazine 
has made this 
crowning award to, 


1ell — his 
sat loves! 


HERE AT LAST! 


STRAND 


IS ONE OF THE FEW THEATRES IN AMERICA PRIVILEGED TO PRESENT THE 
UNQUESTIONED PICTURE MASTERPIECE OF 1932 IN A 


Special “Roadshow” Engagement at Pop. Prices 
Simultaneous With Broadway Premiere! 


(Cut this space out now as a reminder not to miss this great show!) 


“mn size——See Page 135A) 


HERS WAS THE 
KISS OF JUDAS! 


The fury of this scorned woman 
sent him back to the hell-on-earth 
which only she knew he had 
escaped! 


TODAY THE 


Page 3) 


For day after opening Z For holdover announcement 


They can’t let me go now!... 


PVE SEEN 100 MUCH! 


“I’ve seen what they do to men on the chain 


He had his choice... . 


HIS LEG .... 
OR HIS LIFE! 


He knew no man of flesh and 
blood could outlive that living 
hell—so he gambled his leg 
against the ghost of a chance 
fate gives even to a convict!... 
If the sledge hit true, off came 
the shackles!...Ifit missed...! 


gang. I’ve been flogged, sweated, tortured. 
And I’ve dared to tell the whole hideous 
truth about it! They can’t afford to let me 


stay at large now. They’ve got to get me 


Only 3 women understood 
this man—but EVERY 


».. they’ve got to shut me up because... woman will understand 
they know I’ve lifted the lid off hell!’’ 


JUST ONE OF THE HUN- 
DREDS OF SUPREME THRILLS 
‘WHICH HAVE BROUGHT SURG- 
ING CROWDS TO EVERY 
PERFORMANCE OF THIS 
CROWNING WARNER BROS. HIT! 


The star of “‘Scarface” blazes 
again in an entirely different 


i 
| 


in his first picture since “‘Scarface’’— and 
cast of 40 featured players, hundreds of 
others, in this blazing Warner Bros. hit 
that Liberty Magazine acclaims with 4 stars! 


wAMA FUGITIVE AMAT, 


FROM A CHAIN GANG” ao | Sr dite great pictirc as ives gi 
with > fe sees it tells Laan Spay we must 


ee : is , 4 2nd Sensational Week! 
| ah seller’ that stncied' tho ST 
’ , # . world with its shocking, & R A N D 


thrilling pvp rpoke Now 
‘“‘Four-Star Picture”? says Liberty | s ; : brant reality onthesocecn. {{ Doors open 10 A. M. Midnight Shows 
Magazine!—And that’s why it’s 
showing at the Strand right while 


BES it’s showing on Broadway. 
The fury of a scorned & y 


woman sent him back’ , | 
' to a living hell! p=. ' © | 


a. 


Cut No. 59 Cut 60c Mat I5c 411 LINES 


role, with glamorous Glenda 
Farrell in cast of 40 players 


Cut No: 62 Cut 60 Mat T5e 360 LINES 


‘Hers was the Kiss of Judas ‘ 
He was 


Gs = See. ew Oe 


on the chain gang! 


\2 MINUTES 


to free himself from a lifetime of torture! 


Out of a living hell—under the muzzles of 
waiting guns—back to the world of women! 
One man in ten thousand makes it... Can 
he get away with it? 

See this and hundreds of other breathless 
scenes in the dramatic sensation of the year 
—Warner Bros.’ spectacular screen version 
of the best-seller that put a price on its 
author’s head because he dared expose the 
hidden horrors of the chain gang, from which 
he is still a fugitive today! 


MU 


4 But when love turned to bitter hate, Ais own 
wife betrayed him to the torments of the 
chain gang he had escaped! Now he’s at 
large again—a price on his head because he 
told too mucA in a picture that 


, BRINGS BREATH-TAKING 
W HEADLINES TO LIFE BE- 
oS FORE YOUR VERY EYES! 


FUGITIVE = —— YAM A FUCITIVE 


His first picture since “Scarface.” pice 
And tremendous cast directed by ae FROM A CHAIN GAM a 


Mervyn LeRoy, creator of “Five ee tee ee with 


o>. EOUR-STAR NOW SEE THE STAR OF “SCARFACE” 
The fury of his scorned PICTURE in arole that will make you Jove—not hate him! 


woman sent him back to the 
hell-on-earth which only 
she knew he had escaped! 


Liberty Magazine ““4-Star Picture!’ says Liberty Magazine} 
makes this crowning 


award only to the 
Ith 4 
ONLY TWO MORE DAYS TO WAIT! aren itt oT Am A * TOMO RROW—STRA 
Special ‘*Roadshow”’ E - Fugitive!” omous 
See ee. oe os SS 
. ___ list here. Warner Bros.’ original, presents this memorable’, 
Friday Ld STRAND * . u nee tic picture of Robert attraction at popular prices 
| 4 - Burns’ famous best-seller! SIMULTANEOUS WITH B’WAY PREMIERE 
‘Doors Open 10 A. M. Midnite Shows. 
Cut No. 60 Cut 60c Mat I5c 393 LINES Cut No. 68 Cut 60c Mat I5¢e ee ae Tse 
(Also available in 4-col. size—See Page 1A) (Also Available in 4-column size—See Page 2A) 


Page 4A 


MAIN CAMFAIGN No. 2 


BIG SOCK ADS 


This campaign punches out every selling value of the 
picture. You will notice that theatre copy suggested in 
these ads may be cut away from the main text and used 
as separate ads ...or you may substitute your own art 
and copy where suggested policy copy appears. In cases 
where policy copy appears at side of ad, it may be cut 
away and reset above or bel wv main ad. Sequence for 
campaign is suggested ....-niscellaneous ads may be 
used during the run. 


For Tuesday before opening. 
For Monday before opening 


OU f © f Gi v*, | “ae v Pe Only yesterday you read 
» @ }, about it! The’sweatbox”’ 
iVIn g ’ weatbox 


hell! . . 


Defiance thunders 
Facross the screen in 


‘the inhuman lashings 


j 
“ «the terture barrel—the 


tragedy. But ONE man has 


torn through this hell-on-earth 


a picture that has con- 


and lived to tell ALL. NOW 


science-stricken America talk- 


HERE IT IS! Not a scenario 


ing in its sleep ... Stark, epic 


‘drama born in the torments of a writer's dream but the bare 


/chain gang camp, rising to anguished 


unshackled facts of a real- 


triumph on the screen... The man 


who wrote this true story would have life escape that can only 


“&4-Star-Picturel’’says 
Liberty Magazine! 
Too many great 
east names to list 
here. Warner Bros.’ 
eriginal, authentic 
picture of Robert 

Burns’ famous best- 


to risk his life for the chance you have end in death—and of a 


Friday night to see this smashing hit! 


love that can live only 


@ e a 
““4-Star Picture!” says Liberty Magazine! in f h is mans memo ry! 


Too many great cast names fo list here. 
Warner Bros.’ original authentic picture 
of Robert Burns’ famous best-seller! 


HIS FIRST PICTURE SINCE “SCARFACE” 


CANCEL ALL OTHER DATES! THE 


STRAND | 


IS THE ONE PLACE TO BE AND BE SEEN 


FRIDAY 


Special “Roadshow” Engagement at Pop. Prices 


Doors open 10 A. M.—Midnite shows! 


DOORS OPEN 10 A.M. MIDNITE SHOWS! 


Cut No. 66 Cut 60c Mat 15c 513 LINES 


Cut No. 72 Cut 60c 


Mat 15c 


513 LINES 


(This Campaign Continued on Next Page) 
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| 


[or Wesnesey betore openina 
| HOW COULD ANY WOMAN BE SO 


His ils shared his secret...she knew he had . 


fled the Chain Gang. How could she turn 
him beck to that living 

hell—where bodies are 
broken, souls destroy- 
ed! See his gripping, 
pulsing story on the 
screen. Every scene 
is TRUE... because it 
was written with the life 


blood of a man who can say- 


“4-Star Picturet” says Liberty Mag- 
azinel Too many great cast names 
to list here. Warner Bros.’ orig- 

inal, authentic picture of Robert 

Burns’ famous best-seller! 


SINCE. 


“SCA 


Somewhere today a ragged, gaunt figure crouches in 


hidden terror of an endlessly pursuing doom 


CRACKLING 


Every Anguished Blood Stained Scene Is TRUE. 
It’s TRUE! It’s THRILLING! It’s SENSATIONAL! 


The TRUE Story That Put a PRICE on Its 
Author’s Head. 


The Fury of a Scorned Woman Sent Him Back to HELL! 


The Lash That Ripped Across His Flesh Now Tears the 
Heart of America. 


Not a Scenario Writer’s Dream, but the Gripping, 
Brutal, Truth about Chain Gangs 


Every Swish of the Lash SCREAMS the Horror of the 
Chain Gang. 


Ten Years Ago We Could Have Been Jailed for 
Showing This Picture. 


The Great Paul Muni Soars to the Topmost Peak 
of Stardom. 


Liberty Gives “4 Stars”? to This Sensational Warner 
Bros. Production. 


A Price on His Head — Terror in His Heart — Hell at 
His Heels! 


For Thursday before opening. 


HE WON'T GO BACK ALIVE WHERE PORES SWEAT 


a 


We previewed this picture—and for the first time 
in history booked a show into this theatre for an 


UNLIMITED RUN—STARTING FRIDAY 


STRAND 


SPECIAL “ROADSHOW” ENGAGEMENT AT POP. PRICES 
Doors Open 10 a.m. Midnite Shows! 


ut No. 61 Cut 60c Mat 15c | 495 LINES 


ADS MAKE GREAT 
OBBY BLOW-UPS! 


All the campaign and 
novelty ads in this 
press sheet have been 
especially designed 


so they may be adapt- 
ed for lobby blow-ups 
You can get special 
proofs for this pur- 
pose from your | 
Warner Bros. ex- 


‘ { 
. ++» He is the author of the screen’s 


dramatic masterpiece of 1932—flee- 
ing forever from the forces he has 
dared expose! Think of him as you 
sit sheltered and safe in this theatre 
thrilling to the picture HE will never dare 
attend —the heart-stopping story of his 
TWO escapes from a living hell—and of 
his four desperate loves. ¢ No honors, 
medals, or acclaim can reach him. So think 
of him... Pay silent tribute to such Cour- 


age as you may never see again! .... 


Robert £. Burns’ nation-wide best- 
2 seller now brought to vivid life by 
Warner Bros. Cast of 40 featured 
players—hundreds of others! Liberty 
hails it as “A 4-STAR MASTERPIECE!’ 


Sn a 
eiecelseten 


eieaetesaniee 


seo 


“SCARFACE” 


ee coe 


Only One T '@) NM ‘@) R R © W i Special 


More Day Day of Years at the ‘‘Roadshow’? 


To Wait! S T 2 A AG D ~ Engagement! 


DOORS OPEN 10 A. M.—NO ADVANCE IN PRICES—MIDNITE SHOWS! 


Cut No. 18 Cut 80c Mat 20c 


as 808 LINES 


This campaign continued on next page. 


AN 


CATCHLINES 


From the Best Seller That Shocked America and 
Roeked Political Institutions. 


The Author of 1932’s Greatest Hit Dare Not Even 
See It. 


Hers Was the Kiss of Judas—She Had Him Crucified on 
the Chain Gang. 


His Own Wife Betrayed Him to the Torments of the 
Chain Gang. 

There’s a Selec on His Head Because He Told TOO MUCH. 
This Picture Brings Shrieking Headlines to Life 
Before Your Eyes. 

Paul Mauni’s First Picture Since “Searface,” but an 

Entirely Different Kind of Role. 
Two Minutes to Free Himself from a Lifetime of Torture. 


One Man in 10,000 Escapes, but Robert E. Burns Did It 
Twice and Lived to Blaze His Story Across the Land. 


He’s Lifted the Lid off HELL! 


Only 3 Women Understood This Man—but EVERY 
Woman Will Understand His Amazing Story. 


America’s Dreyfus Case! 


For Opening Day 


[EVERY ANGUISHED, BLOODSTAINED WORD IS} ver. at last 


1 O DAY 


THE STRAND 
_ ONE OF THE 
NV THEATRES 
AMERICA 
VILEGED TO 
“ENT THE 

U ONED 
“AS. 


EVERY SWISH OF THE LASH 


SCRE 


THE HORROR OF 
THE CHAIN GANG 


Terrors of the Spanish 
Inquisition pale be 
fore the hell lived : 
by this fugitive! No ° 
wonder Robert E 
Burns “hung it on 
the limb”... fleeing. 
twice in a hail of 
bullets! No wonder( 
he dare not see the’ 
picture he wrote. 
For there’s a price on * 
his head because he 
told TOO MUCH in this 
vivid Warner Bros. hit 


ex 


y, 


Robert Burns’ best-seller that 
shocked America and rocked 
political institutions becomes the 
greatest movie of a great Warner 
Bros. year! Tremendous cast in- 
cluding Glenda Farrell, Helen 
Vinson, Preston Foster. ‘'4-Star 
Picture,” says Liberty Magazine! 


1AM A FUGITIVE 


FROM yn CHAIN GAN GC” 


Oe ee a ete VTE oS i PIECE OF 1932 


INA 


oN SPECIAL © 
“RJADSHOW" 
ENGAGEMENT 


At Pop. Prices 
simultaneous with 
Bway Premiere! 


headlong flight from the terror he has dared 
expose! So true that he'll never risk the & 


glare of busy streets to see his own great , 
masterpiece! But you can thrill today 
to the surging real-life epic his { 
superhuman courage has made 
possible —the pulse-stopping | 
story of his endless flight 
from the tortures of a hell 

on earth, and fromthe mem- 


ory of his four great loves! 


“4-Star Picture!’ says Liberty Magazine} 
Too many great cast names to list here. 


Warner Bros.’ original, authentic picture 


‘of Robert Burns’ famous best-seller} 


\ 

aed ’ . 
es 
Se 


3 


‘HIS FIRST PICTURE SINCE 


D ‘sopen 10 a.m. 


“SCARFACE mM NITE SHOWS 


t No. 65 Cut 80c Mat 20c 768 LINES (N: uding theatre column) 


Cut No. 75 


PAUL MU iwws 


WE DEMANDED TO PLAY IT NOW! 


Warner Brothers previewed this picture for us ten days ago — .- 
two weeks before release date! We saw it and demanded it for. . 


our patrons immediately. And we got it! The dramatic treat of 
the year ready for you the minute it’s showing on Broadway— 


Friday — STRAND 


SPECIAL “ROADSHOW” ENGAGEMENT AT OUR REGULAR PRICES! 


Cut 60c Mat 15c 


HELP US TO HELP YOU BY 
SENDING US YOUR CAMPAIGN 


Exhibitors are urged to send us their campaigns in 
order that we may be able to pass along the many 
splendid ideas put into execution on every picture. 


Exceptional examples of real showmanship will be 
passed along, not only to other exhibitors, but also to 
the Trade Papers for publication and comment. 


Right now, the industry is in need of the closest 
sort of co-operation between producers and ex- 
hibitors. Let’s all pull together, each trying to help 
the other. 


Never before has the motion picture business been 
in greater need of real worthwhile ideas. By pulling 
together—by inter-changing exploitation ideas, ex- 
hibitors and producers will be bound to derive much 
mutual benefit. 


Address Your Campaign and Your Suggestions and Ideas to 
Director of Exploitation, WARNER BROS. PICTURES, Inc. 
321 West 44th Street, New York City 


SD nS aN 


This campaign continued on next page. 
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For day after opening 


THIS HARD-BOILED TOWN WHIPPED TO FEVERED 


‘RE 


~Women.... 


with tears in 


IF THEY 
TRAMPED ON 
YOUR FEET 


LAST NIGHT 
Come in today 
and we'll buy 
you a shine! 


These things always 
happen when the 
whole town wants to 
see the same thing 
at the same time— 
whether it’s the 
Army-Notre Dame 
game or a Warner 
Brothers Picture.... 
We’re crowding as 
many in as the house 
will hold and we'll 
do our level best to 
find you a seat at the 


their eyes! Men.... 


ready to fight! Come | 


“4-Star Picture!’ says Liberty Magazine! 

Too many great cast names fo list here. 
Warner Bros.’ original, authentic picture 
of Robert Burns’ famous best-seller! 


SPECIAL 
“ROADSH® 


5°28 @& B 2 we’ 


LSS SS sisssssstenesnesssennsssssssenessetese 


For holdover announcement 


THEY LOOKED INTO A HEAVENLY 
FUTURE... BUT HIS PAST FLUNG HIM 


BACK IN- 
O HELL! 


Climbing from the depths .. . Success in his grasp.. 


Buta woman knew his secret! And when love turned 
to bitter hate she squealed ! — 
turned him back to the 
living hell he had escaped 
—THE CHAIN GANG! 
.. But today he is at 


large again—in 
endless flight from 
the horrors he ex- 


| poses in this amazing 


We Couldn’t Have 
Seated 'Em In a 
Football Stadium! 


We’ve donethe Best we 
could, but you can’t 
make room for a city- 
full of people in one 
theatre in one week! 
But now you'll have 
your chance, for this 
tremendous hit 
must be 


HELD OVER FOR 


2nd WEEK 


OF RECORD RUN! 


ENGAUELEN, erory tmnar put a price 
At our Regular Prices 
Doors open 10 a.m. § 
MIDNITE SHOWS §F 


ae. _ on its author’s head! 
"4-Star Picturé!,” says Liberty Magazine! 


Too many great cast names to list here. 


Warner Bros.’ original, authentic picture 
of Robert Burns’ famous book-seller! aan 


Cut No. 67 Cut 60c Mat 15c 432 LINES (Not including Theatre Column) re : é A ; 
| soa SPECIAL 


Soc 
| “ROADSHOW” | 
nes i 


At our Regular Prices 


Doors Open 10 A. M. 
MIDNITE SHOWS! 


| Cut No. 76 Cut 60c Mat lic 450 LINES (Not including Theatre Copy) 


IMPORTANT --SPECIAL NOTICE! 


You may use Prior Week Campaign No. I and follow it with Main Campaign No. 2 
-or use Prior Week Campaign No. 2 ard follow it with Main Campaign No. I= 
but for best results it is suggested that ids from Main Campaign No. I are not 
alternated with ads from Main Campaig: No. 2=nor ads from Prior Week Cam- 
paign No. I with ads from Prior Week umpaign No. 2. That is, stick to one or 
the other of the CAMPAIGNS for adva ce and holdover use. and use miscella- 
neous smaller-size ads as needed for ct -rent use=or any of the ads from any 


campaigns may be fitted in during the un of the picture. 


Vase GA 


PRIOR 


THE PERSONAL TOUCH 


Nothing beats the ‘me to you’ approach... and 

here’s a campaign that puts ‘word-of-mouth’ 

advertising on paper. You can use as many of 

these as your increased appropriation will 

accommodate. This series is especially suited 
for lobby blow-ups. 


Dear American Public: 


I ask you to consider my 
casee 


‘t nave fled the Liv 
the chain gang a Se 
‘J live in shadowS ««- 
‘of daylight. My feet are 
tired, my pody 18 Ore nave 
soul dead. In ping ee: ne 


warner Brose % : 
jences into a motion 
eg the living record 


*., icture eee 
of what happened to me in a 
chain gange I want you to see 


nat 
his picture «es learn W 
oe how I was punished. 
Then ask yourself: Is there 


no hope for me? 
Truthfully yours, 


Gil C Ree 


FUGITIVE 


FROM A CHAIN GANG 


with 


PAUL MUNI 


his first picture since “Scarface” 


WEEK Ci:AAMPAIGN No. 


Dear American Peoples 


My brother, Robert E. Burns, is 
now a fugitive froma chain 
gang: He has been branded a 
convict, and that makes him a 
hunted thing on the earth. 


In hiding he wrote a book of his 
experiences. This has made the 
police even more eager to "get" 
him. Warner Bros. have made 
his story into.a movie that 
gives all the facts of his case. 


The scenes in this picture 
are true and authentic 

being based upon my brother's 
actual experiences. Will you 
please see this picture and 
add your protest to ours? 


Faithfully yours, 


Church ; 
Palisades, New Jersey 


| FUGITIVE 


FROM A CHAIN GANG 


PAUL MUNI 


His first picture since “Scarface” 


STRAND : Friday 
cic oe Qe 


Cut No. 35 Cut 60c Mat 15c. 


336 LINES 


eIRAND  Trlaes 


Cut No. 36 Cut 60c ‘Mat 15c 


FROM A CHAIN GANG' | 


with? 


PAUL MUN | 


Hee f ne : 
is first picture since “Scarface - 


STRAND - Friday 
a ee 


Cut No. 33 Cut 60c Mat I5c 
333 LINES 


FUGITIVE If 


Dear Patron: 


Friday, on our screen you can see 
life story of a man who’ 


the true 
escaped the Chain’ Gang- 


His story put a pr 
because he exposed ALL. His ex- 


make 
time- 


heé authentic movie of 
Burns best-seller that 
h a furoree We urge 
you to see it because you are 
entitled to know the real truth 


about the chain gang. Take our 
word, it's the most thrilling 


picture that has ever appeared on 
our screen «es and we Say, don't 


miss it! 


This is t 
Robert E. 
created suc 


The Management 


1AM A 
FUGITIVE 


FROM A CHAIN GANG’ 


with 


PAUL MUNI 


"2 first picture since “Scarface” 
nother smashing Warner Bros. hit! 


Coming - STRAND 
ee ee 


Cc 
ut No. 34 Cut 60c Mat I5c 
390 LINES 
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Cot Ne 86 Cut 40c © Mat 10c 132 LINES 


OMING 
T YOU 


out of a living hell! The pic- 


ture that puta price on its au- 
thor’s head! Warner Bros.’ 
greatest picture of 1932— 
based on Robert E. Burns’ 
thundering best-seller! 


TRICKY TEASERS 


This tricky lettering campaign has the novelty 
that'll set people talking. Two or three column 
sizes can be run im successive days or spotted on 
differemt pages the same day. 


A price on his. 
Terror Br his hi 


; y sent t ; man Who wrote it to the chain 

—a | “ they want him again! You'll know 
wh then y@u see this 4-STAR Warner Bros. produce 
tion F Robe E. Burns’ famous best-seller, with the 
sta f “Scarface” and cast of hundreds! Special 
“R show” engagement at Popular Prices starts = 


Fiday—STRAND 


Cut No. 24 Cut 40c M !0c 122 LINES Cut No. 19 Cut 40c Mat 10c 


career — Warner 
hos.’ sensational 
dduction of Robert 
Burns’ best-seller— 


FROM A 
CHAIN GANG’ 


Special “Roadshow” Engage- 
ment at Popular-Prices Starts 


FRIDAY-STRAND 


138 LINES 


Also available in ‘ol. size— “ "age 114A Also available in 3-Col. size—See Puae 144. 


~ 


FROM A CHAIN GANG” j 


WITH Rata = 


PAUL) 9° = | -. 
UNI | 


STRAND 


Starting Friday : : ee 7 . Bee 


Cut No. 54 Cut 40c Mat 10c 162 LINES | 


FRIDAY- 

you'll find out | | 
why this picture 
put a price onits 
author’s head... | 


M A CHAIN GAN G” \ 


Liberty gives 4 STARS to this sensational Warner Bros.’ 
| production from Robert E. Burns’ best-seller! Special 
“Roadshow” Engagement at Popular Prices starts 


Friday - STRAN 


Cut No. 25 Cut 60c Mat I5c 273 LINES . Cut No. 26 Cut 60c Mat 15c 324 LINES ] 
Also available in 2-Col. size—See Page 14A._ Also available in 2-Col. size—See Page 144. — 


r 
0 


Special “Réadshow” Engagement 
At Popular Prices Starts Friday... 


Page 104 


MISCELLANEOUS ,AND NOVELTY AD 


Believe It, It’s True! 


A inlendiad assortment of all sizes 


and shapes which may be used 
in addition to your regular cam- | 


paigns during the run of the pic- ; 


tare. You will notice that many ef elise Ot 


ROAD CAMPS, MEN ARE. t 2 
CHAINED to BACH OTHER. 
ONTIL THEIR, SENTENCES 


of these ads may be procured in ‘Ake SERVED / 


RoBERT E.BURNS HAS) 
WRITTEN THE AMAZING 
SToRY OF WIS EXPERIENCES 
WHILE FLEEING THE CHAIN 
GANG. IT \KAS BEEN 

MAQE INTo A SENSATIONAL MOVING PICTURE 4 
ALTHOUGH THE AUTHOR. (5 Ste AT LARGE J 


hundreds of other amazing 
scenes in Warner Bros.” latest, greatest hit — 


TAMA 
FUGITIVE 


from a Chain Gan gpg’ 
with 


PAUL MUNI 


wn his first picture since ‘‘Scarface’’ 


COMING FRIDAY! 


STRAND 


Special **Roadshow’’ engagement at popular 
prices. Doors open 16 a.m. Midnite Shows! 


Se EE yee SR 


2. 2’ or 4 column sizes. 


None 


IN SOME STATES, CONVICTS 
SARE FLOGGED WITH PERFORATED 
i STRAPS FOR MINOR. INFRACTIONS 


(This ad is especially suited for throwaway circular) 4 OF Discipuine f | 


ESE] WARNER NEWS Ei ae : 


= 
STRAND THEATRE ee (Theatre—date line) ae URN, N- “a 


POLICE SEEK AUIHO: 


10 YEARS 
IN CHAIN GANG 
was sentence given Robert: 
E. Burns for robbing lunch 
wagon of $5.80. He broke 
away a second time after 
serving two years. A : 
reward is offered for 

his return. 


“FAILS TO MAKE GET-AWAY as law nabs him. 
Robert E. Burns, foiled in first attempt to escape 
chain gang, is again at large. While in hiding, he wrote 
his life story now appearing at __.._..__.. Theatre. 


BETRAYED 
BY HIS WIFE 
in fit of passion, 
Burns was 
turned over to 
the law after 
his first escape. 
Now he is at 
large again, a 
fugitive from a 
chain gang,. 
‘and police are 
looking for 
him.) 


PAUL MUNI 


‘in his first hit since “Scarface” 


“| AM A FUGITIVE 


from a Chain Gang” 


with GLENDA FARRELL, HELEN 
VINSON, PRESTON FOSTER 


The newspaper accounts you've been reading come to life on the screen 
in this amazing true story! Don’t miss Warner Bros. latest smash hit! 


Cut No. 27 Cut 80c Mat 20c oe eee he : ao eee ES 


People who see every picture 
said that at a preview! Because 
it isa story that cannot be imi- 
tated or copied! It is the true, 
authentic life record of Robert 
E. Burns who has seen and 
suffered what this picture tells. 
Burns is at large this moment 
... fleeing forever from those 
who would track him down 
for telling too much! He may 
be sitting in the darkened 
theatre with you tonight 
as this startling presentation 
of his real experiences 
comes to life! ... Don’t miss 


FROM A CHAIN GANG" 
i: 


in his first ‘picture since “Scarface” 


‘and Glenda Farrell, Helen Vinson, 
Preston Foster ' 


Another Warner Bros. Hit! 


Cut No. 40 Cut 60c Mat Ide | oe 405 LINES 
Page ‘114A 


MISCELLANEOUS TWO AND THREE COLUMN ADS 


_ 


IAMA 
. 7 COME WITH THE THOUS- 
FUGITIVE ANDS WHO ARE SEEING. 
FROM A CHAIN GANG" Sn IT AGAIN AND AGAIN! 

“PAUL A= 


Bros.’ greatest hiel Directed by 
MUNI gees 


NOW-~STRAND 


The great Muni in a role moreésec- 

tacular than “Scarface” a 

Warner Bros. hit acclai every /« 

\\ where as the picture 


UL} (UNI 


Cut No. 44 Cut 40c Mat 10c 190 LINES 


FROM A Cf 


WITH 


ONLY THREE MORE DAYS! 


”“4.Star Picture!,”’ says Lit v Magazine! Too many 
great cast names: to | ere. Warner Bros.’ 
12 more performances of Warner eevee: Cite Oe Settler 


SIT THROUGH IT TWICE 
IF YOU WANT TO.... 
We won't interfere with your pleas- 
ure even though a hundred thousand 
ethers are waiting for seats at the 


STRAND 


Brothers’ great dramatic hit and thou- 
sands still clamoring to see it—We’'d 
like to vlav “is picture all winter, but 


THE LASH THAT RIPPED ACROSS HIS FLESH 
NOW TEARS THE HEART OF AMERICA! 


The best-seller that 
shocked America! 
it’s real, it’s ‘vital, 
it’s thrilling!” 


Cut No. 47 Cut 40c Mat 10c 80 LINES 


Cut No. 39 Cut 40c 


Bn dor fact 


fpA-~~ 197 eat 


ates 


advance booking of other shows makes 
it necessary to change the program— 
Come early so you'll be sure of a seat 
—You'll wait weeks to see it again. 


MUNI 


“4-Star Picture!”, says Liberty 
Magazine! Too many great cast names 
to list here. Warner Bros.’ original, 
authentic picture of Robert E. Burns’ 
famous best-seller! 


NOW-STRAND 


Cut No. 37. Cut 40c Mat 10c 322 LINES 
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Le eee 


Cut No. 57 Cut 40c 


Mat 10c | 260 LINES 


STRAND 


The best-seller that 
shocked America! 
it's real, it’s vital, 
it's theilling? 


This Picture Put a F e on its 


3 


Bei 


Cut No. 49 Cut 40c 


Author Head!... 


It took terrific couge to expose the 
horrible ‘injustice { justice . . . but 
even greater dari to film this au- 
thentic story of lifin the half-world. 
The author is no hiding from the 
law...a man Wi is. friends, 
or country...a . head... 
the threat of a . ‘hanging 
over him! He’ ‘aid to see 


this movie... but inlv should! 


3 ss : 
with Glen arrell, Helen 
Vinson, ton Foster 


Another ¥ _ ‘r Bros. Hit! 
Mat 10c 252 LINES 


THIS HARD-BOILED TOWN 
WHIPPED TO FEVERED 


FRENZY! 


Watch the crowds as they come out! 
—Women... with tears in their eyes! 
Men... ready to fight! Come to the 
Strand—if you’re. B/G enough to see— 


HIS FIRST PICTURE SINCE “SCARFACE” 


“4-Star Picture!,” says Liberty Magazine! Too 
f rhedree NAME many great cast names to list here. Warner 


AND POLICY HERE 


N 0 W-ST 4 A N D famous best-seller!, 


Cut No. 50 Cut 60c Mat I5c 


Also available in 2-Col. size, Order Cut No. 51 
(Cut 40c, Mat 10c) 


Bros. original, authentic picture of Robert Burns’ 


396 LINES 


The FURY of a 


Scorned Woman Sent him 


BACK to HELL! 


Cut No. 28 Cut 20c Mat 5c 
97 LINES 


It’s TRUE! 


“4.Star Picture!”, says Liberty 
Magazine! Too many great cast names 
to list here. Warner Bros.” original, 
authentic picture of Robert E. Burns’ 
famous best-seller! 


NOW-STRAND 


Cut No. 14 Cut 20c Mat 5c 
70 LINES 


HEADLINES 


now come to 


alas 
a 
PRISON DEATH | 
TRIAL BARES 


PAIN Tew reare~ ! 


See the Star of ‘Scarface’ 
in his greatest picture... 


TAMA 
FUGITIVE 


FROM A CHAIN GANG’ 


| 
PAUL MUNI 


Cut No. 48 Cut 20c Mat 5c 
115 LI JES 


{ 


| 


FUGITIVE 


FROM A CHAIN GANG' 


PAUL MUNI 


Warner Bros.’ 4-Star Hit! 


Cut No. 55 Gut B0e “Mer Se 
89 LINES 


when you see the star 
of “Scarface” in the 
mightiest hit of his 
spectacular career! 


ee 


FUGITIVE 


FROM A CHAIN GANG' 


PAUL MUNI 


fe 
and Cast of 


Hundreds. Spe- 


cial ‘‘Roadshow” Engage- 


It's THRILLING! 2a; iy 


SONU aT 


in @ greater role than “Scarface” as the 
fugitive who escaped a living hell TWICE... 
gndwrote his storyin HIDING! Don’t miss 


FUGITIVE 


FROM A CHAIN GANG’ 


Warner Bros: 
4-Star Hit! 


Cut No. 30 Cut 20c Mat 5c 
66 LINES 


Cut No. 31 Cut 20c Mat 5c 
15 LINES 


Cut No. 42° Cut 200 “Mat 5 
15 LINES 


DUI 9 DKUISES 


Ja orville, Fla.,. Oct.. 8..(P)—~ 
scratches were foi 
rth 


The-4-Star hit that 


put a price on its 
author’s head... 
with the’star of 
“Scarface? =. 


1AM A 
FUCITIVE 


FROM A CHAIN GANG” 


with 


PAUL 
MUNI 


Cat No. 38° Cut 20c Mat Sc | Cut No. 29 Gt 20c Mat 5c 
117 LINES 62 INES 


1AM A 
FUGITIVE 


FROM A CHAIN G/ 'G" 


PAUL MU |E 


ZA 
ES 


om 


Cut No. 41 Cut 20c Mat 5c NES 


See the 
star of 
“Scarface” 
as the fu- 
gitive who 
dared to 
tell ALL... 


‘a 


FROM A CHAIN GANG' 


“ PAUL 
MURE 


WARNER BROS.’ 4-STAR HIT! 
RST ERIS TETAS NRE RE AL OD 


Cut No. 45 Cut 20c Mat 5c 
132 LINES 


Nicci ee cree 
Cut No. 52 Cut 20c Mat 5c 


135 LINES 


Cut No. 46 Cut 20c Mat 5c 
91 LINES 
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Shown in Previous Pages 


Six Sticks of 


DYNAMITE 


that blasted 
the conscience of America! 


A lone, desperate fugitive .. . A hundred pur- 
suing guns . . . And only a slender bridge be- 
tween! Just one breathless chance for life... 
SIX STICKS OF DYNAMITE hurled in the 
death cars’ path—and Robert Burns was off! 
Off to a life of incredible adventure and amazing 
the true story that 
erica and will soon become. 
im of 1932! 


WARNER BROS. 


supreme contribution to 
the talking screen—even 
greater than their“ Pub- 
lic Enemy,” “Disraeli” 
and “Gold Diggers.” 


GITIVE 


FROM A CHAIN CANG” 


“PAUL MUNI 


His first picture since ‘“‘Scarface”’—but an entirely 
different kind of role! Plus 40 featured players— 
hundreds of others. Unquestionably the greatest of all 
the great pictures that have come from WARNER BROS, 


WOMEN— 
WOMEN—. 


WOMEN— 


~ can’t make him forget 
the horrors of the chain 


gang from which the 
\ anthnae of thie nictiure i¢ 


<Gk Farv 


M A CHAIN GANG: 


Liberty gives 4 STARS to this sensational Warner Bros.’ 
production from Robert E. Burns’ best-seller! Special 
“Roadshow” Engagement at Popular Prices starts 


Friday - STRAND 


Cut No. 20 Cut 40c Mat 10c 144 LINES 
Also available in 3-Col. size—See Page I10A 


FRIDAY- 


you'll find out 
why this picture 
put a price onits 
author’s head.. 


in endless flight! 


Only 2 More Days To Wait! 
FRIDAY—STRAND 


cS 
“FOUR-STAR 


PICTURE!” 
Liberty magazine 
makes this crown- 
ing award only to 
the great of greats. 
It has given it to “I 
Am A Fugitive!” 


**Roadshow" Engagement at Popular Prices 
Doors open 10 A. M.— Midnite Shows! 


Cut No. 70 Cut 60c Mat [5c 441 LINES 
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DEPOSED COE DC 


py cu 


Also available in 2-Col. size—See Page 2A 


the man who Wrote it to the chain 


, / they want him again! You'll know 


.why when you see this 4-STAR Warner Bros. produc- 
tion of Robert E. Burns’ famous best-seller, with the 
star of “Scarface” and cast of hundreds! Special 


“Roadshow” engagement at Popular Prices starts = 


Friday—STRAND 


" DELLS 


lat OUc 
Also available in 2-Col. size—See Page 10A 


Doors Open 10 A. M.-Midnite Shows 


Cut No. 21 Cut 40c Mat 10c 124 LINES 
Also available in 3-Col. size—See Page 10A 


A price on his 
Terror it 
Hell ai 


w why 
see the 
scarface” 
ightiest hit 
pectacular 


ee r— Warner 
ros.’ sensational 
production of Robert 
E. Burns’ best-seller— 


ITIVE 


FROM A 
CHAIN GANG’ 


Special “Roadshow” Engage- 
ment at Popular Prices Starts 


FRIDAY-STRAND 


Cut No. 23 Cut 60c Mat 15c 270 LINES 
Also available in 2-Col. size—See Page 10A 


A Special | SPECIAL NEWSPAPER ART 


MUST! 


The November 19th issue of Liberty | | 
Magazine will carry a review of “I | 
Am A Fugitive from A Chain Gang” 
awarding the picture 


4 STARS! 


This is a crowning achievement! This | 
magazine exerts a tremendous in- 

‘fluence and it is important that the 
review be blown up for a lobby dis- 
play. You can get a copy of the mag- 
azine for this purpose from your 
newsdealer on November 12th. utc) as aks Puuiect sc naw Wore Bt 


r = e : drama, “I Am a Fugitive from a Chain Gang,” carica- 
Don’t overlook this opportunity!! | tured by Winfield Meggs. The film began its engage- 


ment at the Strand last night. 
Cut No. 58 Cut 30c Mat 10¢ 


Hi. ’s written the greatest dramatic hit 
of 1932... but he doesn’t DARE 
come with you to see it. . 


Ta4bapaw? 


ll ee Oe Ee el! 


Somewhere today a ragged, gaunt figure 
crouches in hidden terror of an endlessly pursuing 
doom...He is the author of the sensational spectacle 
which will have its premiere in leading motion pic- < 
ture theatres throughout America today! 

But he won’t dare come to see his own true 
story thunder across the screen — never reap the 
honors and-acclaim millions will want to load up- 
on him for the amazing thrills he has given them! 

Because he is still a fugitive from the horrors he 
has dared expose... Because he has spared noth- 
ing in this story that has ripped the lid off a living 
hell and stirred the tears and pity of a nation! | 


ay A FUGITIVE 


ccett! POM A CHAIN GANG’ 


erowning award te 
“ Ass A Fugitive!” 


Now See This True Story from Real Life! 


Only yesterday you read about it!—the “sweat-box”— 
the inhuman lashings — the torture barrel— the trag- 
edy—but NOW HERE IT IS! Nota scenario writer's : 
dream, but the true, unshackled facts—Now you can Se gale 
thrill to this surging, real-life story of Robert E. Burns’ HERS WAS THE 
two amazing escapes from a blood-stained hell — his ho ly cdg 
endless flight from the memory of four great loves! 


sent him back to the hell-on-earth 
which only she knew he had 
escap' 


” HERE AT LAST! TODAY THE 


STRAND 


‘SEE THE STAR 
OF “SCARFACE” 
in an entirely different 


kind of réle—a part that ie er poe see 
will make you ove~ CAST OF 40! © SE ae 
And hondreds of others EVERY wise have waited forthe IS ONE OF THE FEW THEATRES IN AM, PRIVILEGED TO PRESENT THE 
Glenda Farrell, Preston screams the horror of a cgeetnoe nee UNQUESTIONED PICTURE M: _— PIECE OF 1932 IN A 
Foster, Sheila Terry. actual present-day coo. WARNER BROS.’ aoueht  Eurte Ss x \ ‘ ‘R d h ” E 
ditions that match the tribution t it in hi - i 3 i 
ot ete: Siceerees ~ be ube tor pecial “Roadshow” Ene “gait at Hop: Enees 
Inquisition. greater than their“ Pub- seller that now lives Simultaneous With f way Premiere! 


lic Enemy,” “Disraeli” on the screen! 
and “Gold Diggers.” 


(Cut this space out now ag @ remi not to miss this great show!) 


Cut No. 74 Cut $1.00 Mat 25c 845 LINES 
Also Available in full Page size—see page 3A 


SEE NEXT PAGE FOR 
SCREENLAND RAVE!! 


One of the greatest raves accorded 
any picture is reproduced on the 
next page. It appeared in Screen- 
land, one of the most widely read 
fan magazines. You can either use 


this page for lobby display or you 


ean secure a 40 by 60 inch enlarge- 


ment mounted with an easel back 
which is available for your use — 
Price $6.00, f.o.b. New York. Order 
direct from Thomas Wiley, Consol- 
idated Film Industries, 1776 Broad- 
way, New York City. 
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January : SCREENLAND 


SCREENLAND Honor Page 


Here’s greatness! Paul 
Muni, in “IT Am A Fugi- 
tive From A Chain Gang” : 


- | OU remember “‘Scarface.’’ You remember par- 
ticularly the man ‘who played the title réle—the 
actor who made your blood run cold as the ruth- 
less killer. That man, that actor, Muni, has made 
another picture, “I Am A Fugitive from a Chain Gang.” 
You should see it. You will be thrilled with another | 
matchless performance such as only Muni can give. The | 
picture itself will shock and startle you. But so did “The 
Public Enemy.” We believe that “I Am A Fugitive” 
with Paul Muni will make dramatic movie history. 


h 


| Munzi’s new picture gives him a 
22 er ee 2 monrea hiiman rnla thon ha 


er Be ee ne ee wes wee = 


enacted in “Scarface.’”’ He a 
can be, 1n some of the scenes, | 
the personable young man | 
whom Broadway audiences 
have known this and last 
season in ‘Counselor at 
Law.’ The scene at the left 
from “I Am A _ Fu$§itive’’ 
shows Mr. Muni with a mem- 
ber of his supporting cast, 
Noel Francis. The star need 
not be surprised if from now 
on he begins to receive the 
“‘fan”’ letters usually denied 
an actor but always accorded 
a striking personality. Muni 
has already won sefious au- 
diences. Now he may expect 
to be mobbed at movie first 

nights! ; 


Is it his intensity? Is it his sincerity? Or 
is it the technique he learned in his long 
apprenticeship playing every kind of part 
in the theatre? We only know that in 
Paul Muni the screen has found an actor 
big enough to play heroic réles. And as 
the fugitive from a chain gang‘ in Warn- 
ers’ new screen drama he §Sives a vital, a 
tragically moving performance. 


an ee Le he ts iil 


“Tl AmA Fu&itive’’ of- 
fers no crusadin§ solu- 
tion to the _ prison 
problems it presents: 
It is first, last, and al- 
waysastirring motion 
picture entertain- 
ment. Like ‘‘The Pub- 
lic Enemy” itis terrific 
inits timeliness. And 
we predict for 1t a suc- 
cess as record-break- 
ing as that gangster 
melodrama. Based on 
the book of the same 
title by Robert Burns, 
“IT AmA Fugitive from 
a Chain Gang” will at- 
tract the attention of 
every type of screen 
audience. Paul Mun1’s 
honest portrayal will 
set a new Standard in_ 
screen acting. 
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